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FICTION
38 THE FISHERMEN
Mario Jamal
Mario Jamal is a Lebanese Canadian writer
interested in the anxieties of the unrealized,
fallacies in everyday logic, and the blur between reality and imagination. He writes short
works of fiction, poetry, and essays.

90 HUNTERS
Margo Berdeshevsky
Margo Berdeshevsky, born in New York city,
often lives and writes now in Paris. She is the
author of Before the Drought (Glass Lyre Press,
2017) a finalist for the National Poetry Series,
Between Soul & Stone, But a Passage in Wilderness (Sheep Meadow Press,) and Beautiful Soon
Enough (Fiction Collective Two.) She is a past
recipient of the Robert H. Winner Award
from the Poetry Society of America. Her work
has appeared internationally, in Plume, Poetry
International, New Letters, The Kenyon Review, and
many other journals.

NONFICTION
43 THE SEA TAKES UP RESIDENCE IN ALL

PARTS OF THE CITY

Joy Amina Garnett
Joy Amina Garnett’s artwork and writings
have appeared in an eclectic array of publications, including Evergreen Review, Ibraaz,
Full Blede, Ping Pong, Edible Brooklyn, and The
Artists’ and Writers’ Cookbook. She is working on
a memoir that draws on the life and work of
her late grandfather, the Egyptian Romantic
poet and bee scientist Ahmed Zaky Abushâdy

(1892–1955). She lives in Brooklyn, New York
with her husband who is also an artist.

52 I DON’T LIKE BARS
Riwa Roukoz
Riwa Roukoz is a freelance writer and an English Literature student at AUB. She published
her first poetry book and in 2017. She is the
founder of Writers Beirut, a local community
for aspiring, emerging and professional writers
to connect, inspire and work in the city. In
her writings, she explores Arab identity, queer
existence, self-love, and self-discovery through
traveling. She is also interested in researching
themes of gender and sexuality in contemporary Middle Eastern literature.

POETRY
18 LIKE WATER
Rana Elbowety
Rana Elbowety is an Egyptian PhD student
of English literature and is currently assistant
lecturer of literature at Misr International
University in Cairo, Egypt. She is also a translator and creative writer working on her first
novel and wrapping up a collection of poetry.
Her latest publication is a piece of flash fiction
published in The University of Edinburgh Journal
(December 2018 issue).

20 THIS SEA, WROUGHT & TEMPESTUOUS
Philip Metres
Philip Metres is the author of ten books,
including Shrapnel Maps (forthcoming 2020),
The Sound of Listening (essays, 2018), Sand Opera
(poems, 2015), Pictures at an Exhibition (poems,
2016), I Burned at the Feast: Selected Poems of

Arseny Tarkovsky (translations 2015), and others.
His work has garnered a Lannan fellowship,
two NEAs, six Ohio Arts Council Grants,
the Hunt Prize, the Beatrice Hawley Award,
two Arab American Book Awards and others.
He is professor of English and director of the
Peace, Justice, and Human Rights program at
John Carroll University.

27 49. MY PETITION DENIED HALF A YEAR

enced by her years of living and working in
Lebanon and ongoing engagement with the
people, politics, attitudes, lifestyles, contradictions, and cuisines of the region. She has a BA
in Middle Eastern Studies and speaks Arabic
fluently. Kathryn completed a novel about a
young woman coming of age during the Lebanese civil war and is working on a collection of
short stories addressing the personal challenges
facing women in both the Middle East and
U.S.

WITH NO VISA

Jeffrey Thomas Leong
Jeffrey Thomas Leong is an American poet and
writer. For two decades, he worked as a public
health administrator and attorney for the City
of San Francisco. He earned his MFA in Writing
from the Vermont College of Fine Arts, and while
there, began a project to translate the Chinese
wall poems at the Angel Island Immigration
Station. His book of translations, Wild Geese Sorrow,
was published by Calypso Editions in 2018. Jeff’s
new chapbook Writ from Eastwind Books of
Berkeley fully imagines the Angel Island detainee
experience. He lives with his wife and daughter
near Oakland, California.

34 PALESTINIAN TRIPTYCH
Paula Kaufman
Paula Kaufman is a West Virginia writer who
can sometimes be found traveling around the
world, teaching and learning. She likes running, sweets and trying to stay out of trouble.
Her work can be found in Quail Bell Magazine,
Heartwood and Brittle Star.

45 SEAMARE

Translated from Chinese by
Jeffrey Thomas Leong

Hamid Ouaychi
Hamid Ouaychi was born in Morocco. He
studied French and Comparative Literatures
at NYU and the Sorbonne (Paris III). After a
career in information technology in the public
sector, Hamid is working his way back to the
craft of literature. He writes in French, English
and Arabic.

31 CROSSING SONGS NO. 3

46 OUR SEAS

Translated from Chinese by
Jeffrey Thomas Leong

Julija Gulbinovic
Julija Gulbinovic is a Lithuanian poet and
literary translator who has been based in London since 2006. She began learning Arabic in
2011 after organising a poetry event “Palestine, Lebanon and Syria: Poetry and Political Protest” for “Shubak” festival, then very
young, in London. Later, she lived, studied,

29 1. LEAVING BEHIND WIFE AND CHILD, I’VE

EXPERIENCED HEAVY SEAS.

33 BEIRUT-TRIPOLI HIGHWAY AT RUSH HOUR
Kathryn Silver-Hajo
Kathryn Silver-Hajo’s writing is deeply influ-

worked, walked and loved in the West Bank,
Palestine. Arabic is now part of her family; she
continues learning it and dreams to be able to
translate in the future. One day, she would like
to move to Jericho – below the sea.

56 Small
Yesim Özsoy, translated from
Turkish by Bugra Giritlioglu
(with the help of Daniel Scher)
Yeşim Özsoy, writer/director/performer,
founded GalataPerform and initiated the New
Text New Theater Project aimed at developing
playwriting in Turkey. She has written, directed, and produced numerous plays, which have
been translated into English, French, German,
Catalan, Russian and Italian, and have earned
her several awards. Her two poetry books are
Unseemly and Green Jinn. Her latest play Yüz
Yılın Evi (House of Hundred), a co-production
with Germany’s Maxim Gorki Theater and
Switzerland’s Theatre Neumarkt, was staged
at the Edinburgh Festival Fringe in 2019 and
selected by the Guardian as one of the ten
must-sees from among 3500 candidates.

57 SEA NOW
Duygu Kankaytsın, translated
from Turkish by Bugra Giritlioglu
(with the help of Daniel Scher)
Duygu Kankaytsın (Izmir) holds a BA and MA
from Dokuz Eylül University in Performing
Arts (Dramaturgy) and is currently pursuing
her doctorate degree in the same department.
Poetry books: Hayatçağıran (Lifesummoner, 2013),
Rağmen (Despite, 2018). Compilation: Sanatın
Gölgedeki Kadınları (Women of Art in the Shadows,
with Ö. Belkıs, 2018). Kankaytsın’s play Jiyan
received the Suat Taşer Short Play Award
(2014). She was a member of the Organization
Committee during the 1st Women’s Studies
Symposium at DEKAUM.

Bugra Giritlioglu
Buğra Giritlioğlu holds a BS (Cornell) and MS
(MIT) in Materials Science & Engineering,
and an MA in Ethnomusicology (Istanbul
Technical University). He has taught world
music at Boğaziçi University. In addition to
his two books of original poetry (2016, 2019),
his translations appear in Asymptote, Chicago
Review, Exchanges (University of Iowa), Mantis (Stanford University), and Middle Eastern
Literatures. His poems have been translated
into Azerbaijani, Dutch, English, Georgian,
Kurmanji, and Zazaki. An avid choir singer
and amateur pianist and oboist, Giritlioğlu has
sung with many choirs in the USA, UK (BBC
Symphony Chorus), Netherlands (Laurenscantorij), and Turkey.

58 THE SHINE DIES OVER THE MEADOW
Deema K. Shehabi
Deema K. Shehabi is a poet, writer, and
editor. Deema is the author of Thirteen Departures From the Moon and co-editor with Beau
Beausoleil of Al-Mutanabbi Street Starts Here (PM
Press), for which she received the Northern
California Book Award’s NCBR Recognition
Award. She is also co-author of Diaspo/Renga
with Marilyn Hacker. Her two plays “Light not
Touched by Fire” and “A Handful of White Petals”
were performed by the Arabian Shakespeare
Company’s New Works Festival, and she is the
winner of the Nazim Hikmet poetry competition in 2018.

65 GHAZAL: THIS WINTER
Marilyn Hacker
Marilyn Hacker is the author of thirteen books
of poems, most recently A Stranger’s Mirror: New
and Selected Poems 1994–2014 (Norton, 2015),
and translator of sixteen collections from
the French, including Preludes and Fugues by
Emmanuel Moses (Oberlin, 2016) and Amina

Saïd’s The Present Tense of the World (Black
Widow Press, 2011). Her translations from the
Arabic have appeared in Prairie Schooner, Agni, A
Public Space, and Words Without Borders.

69 SALT BODIES
Loulwa Soweid
Loulwa Soweid is a Lebanese-American AUB
alumnus, public-health practitioner, aspiring
poet and writer, theater enthusiast, and avid
advocate of sexual, reproductive and menstrual health. Her written pieces integrate both
lived and imagined experiences as well as
nonfiction and fictional events and phenomena
and are constantly changing as she does; they
are always personal and rooted in emotions she
hopes readers can relate to.

72 THE INTROVERT HOUSE
Mimi Khalvati
Mimi Khalvati was born in Iran and has lived
mostly in England since she was sent to boarding school at the age of six. She has published
eight poetry collections with Carcanet, including The Meanest Flower, shortlisted for the T.S.
Eliot Prize, and Child: New and Selected Poems, a
Poetry Book Society Special Commendation.
Her awards include a Cholmondeley Award, a
major Arts Council of England award, and she
is a Fellow of the Royal Society of Literature.
Her poetry selections in this issue are from
her forthcoming collection, Afterwardness, from
Carcanet Press.

73 AFTERWARDNESSS
Mimi Khalvati

77 IMAGINED ELEGY
Joumana Altallal
Joumana Altallal was born in Baghdad to Iraqi
and Lebanese parents. Before being resettled
in Charlottesville, Virginia, she lived as a child
in Southern Lebanon. She is currently a first
year M.F.A candidate in poetry at the University of Michigan and works with Citywide
Poets to lead an after-school poetry program
for high school students in Metro Detroit.

79 UNTITLED
Sa’id bin Ahmad translated from
the Arabic by Nicholas Roberts
Nicholas Roberts is a Ph.D. Candidate in
History at the University of Notre Dame,
USA. He is writing his dissertation on Omani
and East African history, focusing on Sa‘id
bin Sultan, the nephew of this poem’s author,
and his role in fomenting global capitalism in
the Indian Ocean in the nineteenth century.
Before Notre Dame, he earned his M.A. in
History from Georgetown University. Nicholas is also at work on a compilation of Omani
poetry, to be published with translations and
historical context, tentatively titled Breathing
Long in Oman: Love Poems of the Sultanate.

80 OR DID YOU EVER WONDER WHAT IT’S

LIKE TO HAVE HOT FLASHES?

Hedy Habra
Hedy Habra has authored two poetry collections, Under Brushstrokes, finalist for the USA
Best Book Award and the International Poetry
Book Award, and Tea in Heliopolis, winner of
the USA Best Book Award and finalist for
the International Poetry Book Award. Her
story collection, Flying Carpets, won the Arab
American National Book Award’s Honorable
Mention and was a finalist for the Eric Hoffer
Award. A fourteen-time nominee for the

Pushcart Prize and Best of the Net, her work
appears in Cimarron Review, The Bitter Oleander,
Blue Fifth Review, Cider Press Review, Drunken
Boat, Gargoyle, Nimrod, Poet Lore, World Literature
Today and Verse Daily. Her website is hedyhabra.com

83 SIX MAKESHIFT TREES AROUND

A BATHTUB

Samira Negrouche, translated
from Arabic by Marilyn Hacker
Samira Negrouche was born in Algiers where
she still lives. She is a poet and translator, who
trained as a a doctor but has privileged her
poetry over the practice of medicine for several
years. She has frequently worked with visual
artists and musicians, including the violinist
Marianne Piketty and the theorbist Bruno
Helstroffer. Her books include A l’ombre de Grenade (2003), Le Jazz des oliviers (2010), Six arbres
de fortune autour de ma baignoire (2017) and Quai
2/1 (2019) -- which arose from collaboration
with the aforementioned musicians. Poems
of hers, in Marilyn Hacker’s translation, have
appeared in journals including Banipal, Pleiades, Upstreet and PN Review; and in translation
online on Words Without Borders and Arab Lit.

92 PLANTING
Sylvie Robinson

94 SAYAT-NOVA
Sylvie Robinson
Sylvie Robinson is a junior at AUB majoring
in anthropology and sociology. She has been
previously published by Inklette Magazine and
the Academy of American Poetry and is a
recipient of the 2018 Academy of American
Poetry Prize.

95 KFAR AABIDA, 2016
Nur Turkmani
Nur Turkmani studied political science and literature in Beirut and London and now works
as a research consultant on issues related to
gender, Syrian refugees, and the labor market.
She grew up in Ghana and currently lives
in Beirut. Nur has been published in Sukoon,
ECLECTICA, Juxtaprose (Forthcoming), and
Rusted Radishes.

96 ASHORE
Theodore Ell
Theodore Ell is an Australian writer living in
Beirut. His poetry, non-fiction and translations
have been published in Australia, the UK
and Italy. He is an Honorary Lecturer at the
Australian National University.

97 AN AFTERNOON BY THE SEA, OR,

RESURRECTION

Mary Baine Campbell
Mary Baine Campbell is a poet and scholar
of early modern travel writing, science and
utopia. Her books include The World, the Flesh,
and Angels; Trouble; The Witness and the Other
World; and Wonder and Science. She is currently
writing a book on early modern dreams and a
new collection of poems. She will be Kennedy Professor of Renaissance Studies at Smith
College this autumn (2019), and is a member at
Brandeis University of the Mandel Seminar on
Climate Change.

111 OCEAN BRIDE
Lisa Luxx

INTERVIEW
101 CRACKING THE CODE: A CONVERSATION

WITH LISA LUXX

Interview by Nourhane Kazak
Nourhane Kazak is the Assistant Fiction
Editor at Rusted Radishes. She has recently
obtained her MA in Literary Studies from the
University of Exeter. She finds great delight in
dismantling language and experimenting with
its forms in an attempt to capture conscious experience most accurately in words. Nourhane
also writes and performs poetry.
Lisa Luxx
Lisa Luxx is a queer poet, recording artist,
essayist and activist of British Syrian heritage. Published in journals, newspapers and
anthologies internationally, she has also been
broadcast on channels such as BBC Radio 4,
VICE TV, TEDx and has toured widely. She
facilitates workshops across continents, teaching creative writing as survival technique.
Luxx was winner of the Out-Spoken Prize for
Performance Poetry 2018 and nominee for the
Arts Foundation Fellowship in Poetry.

GRAPHIC NARRATIVES
49 SEASONAL ALLERGIES
Rabab Charaffedine
Rabab Charafeddine graduated from the
American University of Beirut with a degree
in Graphic Design. For her final year project
at university, she designed an Arabic typeface that she hopes to publish in the future.
Rabab uses pen and paper to get through the
in-between moments of life. She makes tiny
self-portraits in her coffee cups and sometimes
turns her sketches into a comic. Rabab was a

designer for Rusted Radishes in 2017. Currently she freelances and works at TypeTogether
where she’s surrounded by her true passion:
type design and typography.

PLAY
112 AVIATRIX
Olivia Furber
Olivia Furber is a theatre director and writer
experienced in mixed media and multi-lingual
performances. She received a collaborative
MA in International Performance Research
from the Universities of Helsinki, Warwick &
Amsterdam and went on to take up a movement director traineeship at Opera North in
2015. She has directed & assistant directed
work for York Theatre Royal, Ensemble52 &
Theatre Hullabaloo. She is co-artistic director
of ivo theatre for whom credits include: In the
Vice Like Grip of It (co-produced by The Lowry,
ARC & Theatre in the Mill), Unofficial Translation (TATE & Fuse Gallery) & The Land’s Heart
Is Greater Than Its Map (Meta Theater & The
Albany).

ARTWORK
19 SEE CHANGE
Heather Miller
Heather Miller graduated in 2011 from an
MA in Photography at the London College
of Communication. She lives and works in
London as a Forensic Practitioner. Drawing
on scientific and artistic practises, she enjoys
subverting procedures, creating hybrids, and
investigating things that don’t quite add up. A
first trip to Lebanon in March 2019 has fuelled

these enquiries. The sea, ever close by, felt like
the perfect metaphor for that which could not
be understood but respectfully observed.

which is one of the least visited and remotest
Arab countries, a place where all the vastness
of the desert, ocean, and outer space converge.

27 WAVES

32 THREE CHILDREN BALANCING ON
TOTAL BARREL

Hatem Imam
Hatem Imam is a visual artist and graphic
designer. He holds a BFA in Graphic Design
from the American University of Beirut (AUB),
and an MA in Fine Arts from the University
of Creative Arts in Canterbury, UK. He is
the co-founder and creative director of Studio
Safar, the editor-in-chief of Journal Safar, a
co-founder of Samandal comics, and the artistic
director of Annihaya record label. He has been
teaching at the department of Architecture
and Graphic Design at AUB since 2007.

28 MIGRATION
Marianne Shaker
In her artistic work, Marianne Shaker,
Montreal based artist of Lebanese-Egyptian
origins, has developed a sharp consciousness
of cultural identity, and the complexity of human interrelationships. Shaker is inspired by
majestical waters in nature, sources of life. Her
work takes the form of images that follow one
another, such as a timeless series in search of,
or, to seize the passage of the ephemeral.The
artist uses visual language of vibrant colours
that releases great energy using pastel, paints,
and digital images.

Abdul Rahman Katanani
Abdul Rahman Katanani is a young Palestinian artist who was born in 1983 and lived all
his life as a refugee in the Sabra and Shatila
Camp in Lebanon. His artistic talents forcefully emerged in his early childhood years when
he started to rigorously paint using the painful
realities of the refugees’ everyday living in the
camp as his subject matter, using available
resources as his medium. His work has been
exhibited internationally, and he has completed several art residencies.

35 ANZALI PORT
Milad Karamooz
Milad Karamooz is a self-taught photographer living and working in Tehran. Growing
up as a minority in a society which is deeply
influenced by religion, tradition, and patriarchy has had a huge impact on his actions and
social views. His work is a sort of manifestation
for that. Throughout his works, he has always
tried to challenge and criticize those social
issues. Art is a tool for him to demonstrate and
illustrate the pressure and pain which society
had caused him.

30 BOAT HOUSE

36 DAVID ADJAYE’S TRASH

Racha Moussa
Racha Moussa is an AUB alumna (class of
2007). She is an economist and lives and
works in Washington, DC. Her photos in this
issue are from a trip to the coast just south of
Nouakchott, Mauritania in the winter of 2016,

Dala Nasser
Dala Nasser (b.1990) is a Beirut based artist
centering her practice on questions of material and process. Having received her BFA in
Fine Arts from UCL in 2016, she was awarded
the Boise Travel Scholarship at the Sursock

Museum in Beirut’s 32nd Salon D’Automne
Emerging Artist Prize. Her work was featured
in Sharjah Biennial 13 ACT II at Beirut Art
Center, and at Victoria Miro in London. She
has exhibited work in the UK, USA, Canada,
France, UAE, and Lebanon.

37 DAVID ADJAYE’S TRASH (DETAIL)
Dala Nasser

39 FISH
Amanj Amin
Amanj Amin lives and works in Irbil, Iraq. He
is a painter and a digital artist and believes in
the importance of Artistic expression in the
formation of things and turning them into
voluptuous appearance. He works with ARTE.

40 WHALE
Amanj Amin

50 WHERE WATER TOUCHES LAND
Heather M. O’Brien
Heather O’Brien is an artist living and
working in Beirut, Lebanon. She received a
BA from Loyola University in New Orleans,
an MFA from California Institute of the arts,
and was a participant in the general studies
program at the International Center of Photography in New York. Heather is currently
an assistant professor in the department of
fine arts and art history at AUB, where she
teaches courses in photography and film/
video, with a focus on critical theory, studio
practice, and history.

53 UNTITLED CERAMIC
Maryam Riazi
Maryam Riazi spent most her young adult life
in the city of Shiraz. She is a self-taught ceramic artist. Maryam studied Fashion Design at
Otis Parsons School of Design in Los Angeles
and later on transferred and graduated from
the Fashion Institute of Design and Merchandising. She has pursued other artistic interests
in jewelry making, silversmithing, casting
and weaving at various times in her life. She
currently works as a ceramist and a design
consultant in Los Angeles.

54 GENTLEMAN AT LEISURE
Jason Steel
Jason Steel holds a Masters from the Royal
College of Art, London; was a recipient of the
Diana, Princess of Wales Bursary; and has
taught his groundbreaking methods of fashion
practice around the world. In 2013, he arrived
in Beirut to write and oversee the BA in Fashion Design at the Lebanese American University. His practice explores the complex nature
of human emotion through memory, the decay
of time and beauty, and what it means to be an
outsider.

55 BRITS ABROAD: THE DECISION
Jason Steel

61 CIRQUE DU LIBAN
Ieva Saudargaite
Ieva Saudargaitė Douaihi (b.1988, Lithuania) is a Lithuanian-Lebanese artist based in
Beirut, who grew up between Lithuania, the
United Arab Emirates and Lebanon. Ieva
studied architecture at the Lebanese American
University in Byblos and École Spéciale d’Ar-

chitecture in Paris. Usually site-specific, her
practice spans different media and addresses
the spatial and political context by examining
the subject’s physical and/or virtual materiality.

62 WONDERLAND 2
Beatriz Morales
Born (1981) and raised in Mexico City, Beatriz
Morales developed her skills auto-didactically
from an early age. The artist left her native
country in 2001 to undertake formal studies
in painting, pottery and fashion design. In her
work, Morales combines an abstract expressionist approach with figurative and illustrative components, as well as a strong dimension
of research into colour relationships. Beatriz
Morales lives and works in Berlin.

64 ALL GOOD THINGS
Basir Mahmood
Basir Mahmood studied at Pakistan’s premier
art institution, the Beaconhouse National University (2006-10), and at the internationally renowned Rijksakademie van beeldende kunsten
in Amsterdam (2014-16). His works have been
exhibited widely across the globe. Most recently, Cinéma Galeries in Brussels presented
the first major survey exhibition of his work.
Mahmood has received accolades from around
the world for his work. In 2019, he was listed as
a finalist for Portugal’s prestigious and highly
competitive, Paulo Cunha e Silva Art Prize.

68 DEAD SEA
Paris Petridis
Paris Petridis (PhD) is a photographer based
in Salonica, Greece. Combing a variety of
photographic genres (street photography, still
life, landscape, architecture, portrait) and operational modes (snapshot scenes, tripod-based
views), Petridis follows an essayistic logic composing images which relate the marks left by
existence, by movement and by conflict, to a
present that is anything but resolved. He was a
resident at the Beirut Art Residence from Nov.
14 to Dec. 17. The submitted pictures come
from this period.

70 VIRGIN
Faig Ahmed
Azerbaijani artist Faig Ahmed lives and works
in his hometown of Baku. Since graduating
from the Sculpture faculty at the Azerbaijan State Academy of Fine Art in 2004, Faig
has been studying traditional Eastern rugs;
disassembling their artistic qualities and symbolism to create his powerful contemporary
sculptures. Ahmed has exhibited his works
worldwide. In 2013, he was nominated for the
Jameel Prize 3 at Victoria and Albert Museum
in London. His works are in both private and
public collections.

71 FUEL
Faig Ahmed

66 ALL DIVIDED EQUALLY 1 & 2

72 BEIRUT BLOCKS SERIES

Basir Mahmood

Nathaniel Rackowe
Nathaniel Rackowe was born in 1975 and lives
and works in London, UK. He graduated from
the Slade with a M.F.A in sculpture in 2001.
His work was featured worldwide in both solo
and group exhibitions. Rackowe’s works are in

notable public collections in Mexico, Miami,
Peru, Paris, Australia, London and Zurich.

74 MOONSTRUCK BLOCKS
Blocksfinj by Chrystele Karam
Blocksfinj is the brainchild of Lebanese
architect and AUB alumni Chrystèle Karam.
Karam grew up with an inherited industrial
culture revolving around the manufacturing
process of “blocksfinj”, the vernacular name of
one foam unit (2x1x1m) and the starting point
of all BLOCKSFINJ creations. Working closely with her chemical engineer foam-producing father at the factory in Lebanon, Karam
solidifies her belief that local production could
be both high quality and accessible at the same
time, playful and functional, inventive, seductive and necessary.

75 LIQUID SERIES SCULPTURE
Mona Aghababaee
Mona Aghababee (b.1982, Esfahan) is a visual
artist living and working in Iran. Her work is
in continuous communication with the objects
from the everyday world and their dialogue
with the body. She is also exploring the political and social potentials of the sculpture in her
practice. She received her BA and MA in Applied Art from Art University of Tehran, Iran.
Mona’s works have been exhibited internationally, and she participated in different residencies in Germany, Denmark, US and Lebanon.
Since 2014, she is also the co-founder and
co-director of Va space for contemporary art
in Esfahan.

76 AUGMENTED GEOMETRIES
Chloe Hojeily
Since embarking on her architectural jour-

ney at L’Académie Libanaise des Beaux-Arts,
Chloé Hojeily has acquired the curiosity to
reinterpret the image of buildings. By means of
photography, she redefines and questions the
various compositions that architecture has to
offer. She tries to deface a landmark by omitting the idea and representing the mundane.
Chloé experiments with the spatiality and materiality that make up an architecture, shifting
between 2D and 3D perspectives and leading
to a lasting search for geometry.

81 FLOATING HAIR
Samia Soubra
Born and raised in Beirut in 1998, Samia
Soubra is currently studying Fine Arts and
Graphic Design in the Lebanese American
University. Her prior emphasis in Art was the
practice of naturalistic portraiture. During
university years, exploration and experimentation of different styles and forms of art and
design has been the main practice. When a
subject is found and placed then altered on any
medium, the whole situation shifts to a new
context that goes through beyond reality.

82 2 AGAINST 1
Omar Khoury
Omar Khouri was born in London and raised
in Lebanon. In 2002, he graduated from
Massachusetts College of Art and Design in
Boston with a BFA in illustration. In 2006,
he founded Samandal Comics Magazine, the first
experimental comics periodical in the Arab
world. He won Best Arabic Comic book at the
Algerian International Comic Book Festival
(2010). Omar’s work spans many art forms including painting, comics, animation, theatre,
film, and music. He lives and works between
Beirut and London.

88 KAMAKURA 1 & 2
Azza Hussein
Azza Hussein (b.1981, Beirut) is an illustrator
and a visual artist working with performance,
installation, painting, and any other media.
Concealed anxieties, absurdity and political
climates pervade her art practice. Her work
obliquely and overtly references landscapes
and displacement, a recurring interest. Azza
obtained a Master of Arts in Computer Animation (2009) and a Master of Fine Arts in
Painting (2005). She currently lives and works
in Montreal.
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98 0 MATTER
Christina Battikha
Christina Battikha has a Bachelor of Architecture from the American University of Beirut.
“0 matter” is her thesis I research project for
her B ARCH. She is interested in processes of
de-materialization and the passing of time.

SEA CHANGE

EDITOR’S NOTE

RIMA RANTISI

The first recorded instance of “sea change” was in Shakespeare’s The Tempest, when Ariel, a magical
spirit, tauntingly sings about the apparent drowning of Prince Ferdinand’s father, King Alonso of
Naples:
Full fathom five thy father lies;
Of his bones are coral made;
Those are pearls that were his eyes:
Nothing of him that doth fade
But doth suffer a sea-change
Into something rich and strange.
Sea-nymphs hourly ring his knell
In this original usage, the “sea-change” becomes “something rich and strange,” as bones become
coral and eyes become pearls. Our colleague, Professor David Currell, explains that this metaphorical allusion “transforms a mental image of death into a glittering surface of strange richness…So
‘sea-change’ is sung by a magical being, which gives the phrase…a charge of supernatural power
even as it evokes the natural element of the sea.”
The theme of this issue, “Sea Change,” as an extraordinary shift in perspective and an allusion to
our environment, harkens back to its original rendering in The Tempest. In Lebanon, we have witnessed the literal environmental transformation of our sea over the past several years due to human
interference and negligence as well as the capitalistic adventurism that has laid bricks on the sea.
As an editorial team, we wanted to celebrate and mourn the sea, to acknowledge it for its enormous
presence. In our call, we sought to discover the sea changes contributors want to see and witness
rippling in their lives.

Then there are the distinctly hard surfaces that arise on the pages – gray/concrete/urban – in
contrast, but they are in fact in direct contact with the sea because where there is sea in our capital,
there is concrete. You can see the gray/concrete/urban in artwork by Nathaniel Rackowe, Chloe
Hojeily, Blocksfinj, and our beautiful cover art which was conceptualized and created by our student
design team.
We cannot speak of sea change without speaking of the men who depend on it to live. In “The
Fisherman” by Mario Jamal, one fisherman asks another “What are you baiting with?” The answer
is “Yesterday’s dollar.” Meanwhile, only the invocations of zajal poetry bring a swamp of fish to the
corniche. The fishermen shortly after walk along its cold tiles and throw their lines over the edge.
In Amanj Amin’s illustrations, “Fish” and “Whale,” earth, sea, sky, and creature all come together
in one seamless space.
There are many other iterations of sea change in this section. Rabab Charafeddine alludes to the
sea change that has yet to come in her graphic narrative “Allergies.” In “Cracking the Code: An
interview with Lisa Luxx,” Lisa talks about “how to be a tide” within the greater shifts that encompass one’s life. Faig Ahmed reimagines the Oriental carpet and completely challenges our expectations of it. There are snapshots of emotional sea changes apparent in Riwa Roukoz’s “I Don’t
Like Bars” and “The Shine Dies Over the Meadow,” by Deema K. Shehabi.
After seven years of publishing in English with occasional Arabic texts, we now have two sections
in our commitment to Arabic literature alongside English. This marriage is one that changes the
journal and its purpose immensely. It speaks to the multiplicity of our intellectual, literary, and
artistic lives. We cannot turn back.
There is a lead up to transformations that is felt on a minute level, daily, invisibly like the formation
of glass weathered by sea water. It usually takes about thirty years for dumped glass that is crushed,
broken, shattered to become beautiful pieces, similar to jewels strewn along the shore. These transformations can only be seen after time, from a vantage point that asserts that the shore they end
up on was the inevitable destination.

The most striking aspect of the collection of work in English here is that the sea is represented as a
mass violent entity, “tempestuous” as Philip Metres calls it in his poem “The Sea, Wrought &
Tempestuous,” that must also be trusted to swallow human sorrows, to take bodies in. On the first
pages, you will find a clash between the clear turquoise imaginative of our seas and the seas heavy
with emotional sewage, death, and waste. The idea that the sea is a dumping place – for our emotions, waste, bodies – resonates.

On October 17, a little over a month before the publishing of this issue, and precisely five days
before the thirty-year anniversary of the Taif Agreement, which drew out the basis for ending the
civil war and was a power-sharing plan meant to eventually dissolve the political sectarianism that
had murdered the country, Lebanon’s sea change washed over the country. People filled all the
squares from north to south demanding that this thirty-year tenure come to an end. Since that day,
we have not left the squares. In Beirut, the reclamation of downtown feels like a right; it feels like
a necessity in our bones. Everything we do today is in relationship to the square, the site of the sea
change: the collective belief that we do have a say in our future as a country.

The sea’s undeniable allure and elements surface in between the ambiguous notions of the sea: “A
sheet of sapphire,” as Mary Baine Campbell describes in her poem “An Afternoon by the Sea, or,
Resurrection,” a poem inspired by a visit to Batroun. Or a place it “smells differently” in Julija
Gulbinovic’s poem “Our Seas”: “the smell of apartments by that sea rust.” Or its texture as described
in “Seamare” by Hamid Ouyachi: “The sea air blooms and stings like a man o’war.”

We have always considered Rusted Radishes a particular space for voices from Lebanon and the Arab
region and its diaspora. The assumption is that there is a claiming of space alongside a cadre of
writers and artists whose identity, subject matter, or life – their art – is rooted in this part of the
world. This space that we have claimed as ours is small, and we feel a right to it, without arrogance,
but simply to say we are here and we have something to say.
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LIKE WATER
RANA ELBOWETY
Disenchantment lingered
gentle, unobtrusive
meringue on taste buds
ephemeral, yet more sublime
than wars of unknown battalions
set up to call on death.
When invited, it dwells
in residues of ashen hopes
cigarette smoke in a box
liquid, smooth, like silver
carving rivers of forgetfulness
in its wake, undivided.
It orbits uncharted territories
like electrons, a nucleus
particles whirring, never collide
timeless, yet eternally gravitating
like water, sea in motion,
a green and blue that never stops.
It spreads on cold tiles
like maps of the multiverse
millennia pile, stretch endlessly
a time-lapse pastiche of mute chaos,
no raging thoughts or feelings,
merely a bitter aftertaste.

Heather Miller
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THIS SEA, WROUGHT & TEMPESTUOUS
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PHILIP METRES
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ﻓﺠﻞ ﻣﺼﺪّى

ﻗﺼﺔ ﻣﺼ ّﻮرة ١٤
ّ

ﻗﺼﺔ ﻣﺼ ّﻮرة
ّ ١٥

ﻓﺠﻞ ﻣﺼﺪّى

تغيير كالبحر الفتتاحيّـۃ
رﻧﺎ ﻋﻴﺴﻰ

ﻻ ،مل ﻧﺘﻨﺒﺄ ﺑﺎﻟﺜﻮرة .أﻗﴡ ﻣﺎ ﺗﺠﺮأﻧﺎ ﻋﲆ ﺗﺨﻴﻠﻪ ﻫﻮ أﻧﻨﺎ مل ﻧﻜﻦ وﺣﺪﻧﺎ اﻟﺴﺎﺧﻄني ﻋﲆ اﻟﻨﻈﺎم اﻟﺴﻴﺎﳼ اﻟﻠﺒﻨﺎين .ﻋﻨﺪﻣﺎ اﺧﱰﻧﺎ ﻣﻮﺿﻮع
ﻧﺘﺤﺴﺴﻪ ﻛﺎﳌﻠﺢ
اﻟﺴﻨﺔ ،ﻛﻨﺎ ﻧﻌﺮف أﻧﻨﺎ ﻧﺮﻣﻲ إﱃ اﻟﺘﻐﻴري .ﻧﺮﻳﺪه ﺟﺬرﻳﺎً ،ﺷﺎﺳﻌﺎً وﺟﺒﺎرا ً ،ﻣﻔﺘﻮح اﻷﻓﻖّ ،
ﺧﻼﺑﺎً وﻣﻐﺪﻗﺎًّ .
ﻣﻠﻒ ﻫﺬه ّ
ﻋﲆ أﺟﺴﺎدﻧﺎ ،ﻧﺘﻠ ّﻮن ﺑﻪ ﻛام ﺑﺄﺷﻌﺔ اﻟﺸﻤﺲ ،ﺗﻐﻴريا ً ﻫﺎﺋﻼً ﺑﻌﻄﺎﺋﻪ وﻣﺜريا ً ﺑﻮﻋﻮده .ﺛ ّﻢ ﺣﺼﻞ ﻣﺎ مل ﻧﻜﻦ ﻗﺪ ﺧﻄﻄﻨﺎ ﻟﻪ ﻓﺴﺒﻘﻨﺎ ﺑﺤﺮ
اﻟﺘﻐﻴري وﺟﺮﻓﻨﺎ إﱃ أﻓﻖ اﻷﻣﻞ .أﻋﻄﺎﻧﺎ ﺛﻘﺔ ﺑﺄﻧﻨﺎ ﻗﺎدرون ﻋﲆ اﻟﻌﻤﻞ ﺳﻮﻳﺎً ﻣﻦ أﺟﻞ ﻏﺪ أﻓﻀﻞ .ﻗﺪ ﻻ ﻧﻜﻮن ﻗﺪ ﺗﻨ ّﺒﺄﻧﺎ ﺑﺎﻟﺜﻮرة وﻟﻜﻨﻨﺎ
ﻛﻨﺎ ﰲ إدارة ﺗﺤﺮﻳﺮ »ﻓﺠﻞ ﻣﺼ ّﺪى« ﻧﻌﻲ ﻟﺨﻄﻮرة اﻟﺒﻘﺎء ﰲ اﻟﻘﻮاﻟﺐ اﻟﻘﺪميﺔ .ﻛﻨﺎ ﻧﻌﻠﻢ أن ﺗﻌﺰﻳﺰ اﳌﻮاد اﻟﻌﺮﺑﻴﺔ ﰲ اﳌﺠﻠﺔ ﺳﻴﻐﺬّي
ﺟﺬور اﻟﻜﺘﺎﺑﺔ اﻹﺑﺪاﻋﻴﺔ اﻟﺘﻲ ﻧﺮﻳﺪﻫﺎ ﰲ ﺑريوت .ﻣﺤﻈﻮﻇﻮن ﻧﺤﻦ ﺑﺈﺻﺪار اﻟﻌﺪد اﻟﺜﺎﻣﻦ ﻣﻦ »ﻓﺠﻠﺘﻨﺎ« ﰲ ﺧُﻀُ ﻤﺔ ﻫﺬا اﻟﺘﻐﻴري اﻟﺬي
ﻳﻌﺼﻒ ﺑﻠﺒﻨﺎن اﻟﻴﻮم.
اﳌﺘﻮﺳﻂ ،ﻓﻨﻘﻠﻨﺎ اﻟﻌﺒﺎرة ﻣﻦ اﻹﻧﺠﻠﻴﺰﻳﺔ
»اﻟﺘﻐﻴري ﻛﺎﻟﺒﺤﺮ« ﻫﻮ ﻋﻨﻮان اﻟﻌﺪد .وﺟﺪﻧﺎ ﰲ ﻏﻤﺮ ﻣﻴﺎه اﻟﺒﺤﺮ ﻣﺠﺎزا ً ﻳﺸﺒﻬﻨﺎ ،ﻧﺤﻦ أﻫﻞ
ّ
ﻟﻮﻗﻊ ﺻﻮرﺗﻬﺎ ﻋﲆ ﻣﺨﻴﻠﺘﻨﺎ .ﺗﺤ ّﻮﻟﺖ اﻟﻌﺒﺎرة ﰲ ﺣﻠّﺘﻬﺎ اﻟﻌﺮﺑﻴﺔ وﺗﺤ ّﺮرت ﻣﻦ اﻟﻨﻤﻄﻴﺔ .اﻟﻌﺮﺑﻴﺔ ﺗﺴﺒﻎ ﻋﲆ اﻟﻌﺪد إﺑﺪاﻋﺎً ﻳﺮﺑﻂ ﺑﺤﺮﻧﺎ
ﺑﻘﺪرﺗﻨﺎ ﻋﲆ اﻟﺜﻮرة واﻟﺘﻐﻴري اﳌﻄﻠﻖ اﻟﺬي ﻻ ﻋﻮدة ﻋﻨﻪ .ﻧﺤﻦ ﻧﺨﺘﱪ ﻣﻜﺎﻧﻨﺎ ﰲ اﻟﻌﺎمل اﻟﻴﻮم ،ﺷﺎرﻋﺎً ﻏﺰﻳﺮا ً ﻛﺎﻟﺒﺤﺮ ،ميﻸ اﻟﺴﺎﺣﺎت
ﺑﺎﻟﻨﺎس واﻟﺸﻌﺎرات واﻷﻧﺎﺷﻴﺪ واﻟﺤﺐ واﻟﺸﺠﺎﻋﺔ واﻟﺤﻠﻢ .ﻣﺤﻈﻮﻇﻮن ﻧﺤﻦ ﻷ ّن اﳌﺠﻠﺔ ﻋﻠّﻤﺘﻨﺎ اﻟﻐﻮص ﰲ اﻟﺒﺤﺎر .ﻧﺤﻦ ﻧﻌﻤﻞ ﻣﻊ
ﻃﻼﺑﻨﺎ ﺧﺎرج اﻟﻬﺮﻣﻴﺔ اﳌﻌﺘﺎدة ﰲ اﻷﻛﺎدميﻴﺎ .ﻳﻜﺘﺒﻮن ﻣﻌﻨﺎ وﻟﻜﻨﻬﻢ أﻳﻀﺎً ﻳﺤ ّﺮرون وﻳﻨﺘﻘﻮن اﻟﻨﺼﻮص وﻳﺘﻨﺎﻗﺸﻮن ﻣﻊ اﻟﻜﺘّﺎب ﻛﻘ ّﺮا ٍء
وأﻧﺪا ٍد ﻟﻬﻢ.
ﻣﺎ ﻳﺠﻤﻌﻨﺎ ﻛﻔﺮﻳﻖ ﻋﻤﻞ ﻫﻮ ﺷﻐﻔﻨﺎ ﺑﺎﻷدب واﻟﻔﻦ وﻗﻨﺎﻋﺘﻨﺎ ﺑﺄ ّن اﻷدب ﻫﻮ ﻣﺴﺎﺣﺔ ﻟﺘﺨ ﱡﻴﻞ اﳌﺴﺘﺤﻴﻞ .ﻧﻨﺼﺖ ﻟﻠﻮاﻗﻊ وﻧﺆﻣﻦ ﺑﺄ ّن
وﻇﻴﻔﺔ اﻷدب ﺗﻜﻤﻦ ﰲ ﺗﺠﺮﻳﺐ اﳌﺘﺨ ﱠﻴﻞ واﻟﺤﺚّ ﻋﲆ ﺗﺸﻜﻴﻞ واﻗﻊ ﻣﻐﺎﻳﺮ .ﻳﻌﻠّﻤﻨﺎ اﻟﺘﺎرﻳﺦ اﻟﺜﻘﺎﰲ ﻟﻠﺸﻌﻮب أ ّن اﻟﺨﻴﺎل ﻳﺴﺒﻖ
اﻟﺴﻴﺎﺳﺔ ،ﻓﻼ ﺳﺒﻴﻞ ﻟﻠﺘﻐﻴري اﻟﺴﻴﺎﳼ ﺑﺪون متﺎرﻳﻦ ﻋﲆ اﻟﺘﺨ ﱡﻴﻞ .ﻧﺤ ّﺮر ﺧﻴﺎﻟﻨﺎ ﻓﻨﺴﺘﻤ ّﺮ وﻧﻌﻴﺶ .ﻫﻨﺎ ﺗﻜﻤﻦ ﻗ ّﻮة اﻷدب واﻟﻔﻦ ،وﻫﻨﺎ
ﺗﺘﺸﻜّﻞ وﻇﻴﻔﺔ اﻟﺜﻘﺎﻓﺔ ،وﻫﻨﺎ ﻣﺴﺎﺣﺔ اﻟﺤﺮﻳﺔ اﳌﻔﺘﻮﺣﺔ أﻣﺎﻣﻬﺎ .ﻧﻌﻤﻞ ﻣﻦ أﺟﻞ ﺗﻐﻴري وﺟﻬﺔ اﻷدب اﻟﻌﺮيب ﻛام ﻋﺮﻓﻨﺎه ،وﺗﻮﺳﻴﻊ
ﺣﺪوده ﻣﻦ ﺧﻼل أﺷﻜﺎل وﺛﻴامت ﺟﺪﻳﺪة وﻣﻘﺎرﺑﺎت ﻣﻐﺎﻳﺮة .اﻟﺘﻐﻴري ﻛﺎﻟﺒﺤﺮ ،ﻳﻌﺼﻒ ﺑﺎﻟﻄﺮوﺣﺎت اﻟﺒﺎﻟﻴﺔ ﻟﺘﺘﺤ ّﻮل اﳌﺠﻠﺔ إﱃ ﻣﻮﻗﻊ
إﺑﺪاﻋﻲ ﻓﺮﻳﺪ ،ﻗﺎدر ﻋﲆ ﺿ ّﻢ ذواﺗﻨﺎ اﻟﺮاﻓﻀﺔ ﻟﻠﻨﻤﻄﻴﺔ.
ٍ
ﻧﺼﻮص ﰲ ﻧﻄﺎق ﺿ ّﻴﻖ وﻣﺨﺘﺰِل ﻟﻮﻇﻴﻔﺔ اﻷدب .وﺿﻊ اﻟﻨﻘﺪ ﺣﺪود اﻷدب ﺑﻌﻼﻗﺘﻪ ﺑﺎﻟﺘﺄدﱡب
ﰲ ﺗﺎرﻳﺦ اﻟﻨﻘﺪ اﻟﺤﺪﻳﺚ ،ﺟﺮى ﺗﻜﺮﻳﺲ
وأﻟﺰﻣﻪ ﺑﺎﻟﺮﺻﺎﻧﺔ ،ﻓﺄﺻﺒﺢ ﻛﻞ ﻧﺺ ﺧﺎرج ﻋﻦ أﻃﺮ أﻋﺮاف اﻟﺘﻬﺬﻳﺐ واﻟﺘﻄﻮﻳﻊ ﻗﻠﻴﻞ اﻷدب .ﻳﻜﺸﻒ إﻧﺘﻘﺎؤﻧﺎ ﻟﻠﻨﺼﻮص ﰲ »ﻓﺠﻞ
ﻣﺼ ّﺪى« ﻫﺬا اﻟﺘﻮ ﱡﺟﻪ اﻟﺴﺎﺋﺪ ﰲ اﻷدب ،وﻳﻘ ّﻮﺿﻪ .ﻧﺒﺘﻌﺪ ﻋﻦ اﻟﺮﺻﺎﻧﺔ اﻟﺴﻠﻄﻮﻳﺔ اﳌﻜ ﱢﺮﺳﺔ ،ﻷن ﻓﻬﻤﻨﺎ ﻟﻸدب ﻳﺤﻴﻠﻨﺎ إﱃ اﺷﺘﻘﺎق
اﻟﻜﻠﻤﺔ ﻣﻦ اﳌﺄدﺑﺔ واﻟﺘﻠﺬّذ ،اﻹﺷﺘﻘﺎق اﻟﺬي ّ
ﻳﺪل ﻋﲆ ﻗﺪرة اﻷدب ﻋﲆ اﻹﻧﺼﺎت إﱃ ﻣﺴﺘﻮﻳﺎت اﻷدب اﻟﺤﺴﻴﺔ واﳌﺎدﻳﺔ ،ﻓﻴﻀﻌﻬﺎ
ﴏﻳﻨﺎ ﻋﲆ ﺗﺮﺟﻤﺔ ﻋﻨﻮان اﳌﺠﻠﺔ ﻧﻔﺴﻪ ﻣﻦ اﻹﻧﺠﻠﻴﺰﻳﺔ ﺗﺠﺴﻴﺪا ً ﻟﻬﺬا اﳌﻨﺤﻰ .ﻓﺠﻠﺘﻨﺎ
ﻟﻨﺎ ﻋﲆ ﻣﺎﺋﺪة اﻟﻠﻐﺔ وأﻟﻮاﻧﻬﺎ اﳌﺘﻨﻮﻋﺔ .ﻫﻜﺬا أ ّ
ﴫ ﻋﲆ أدب اﻟﺤﻮاس اﳌﺘﻔﻠﺘﺔ ﻣﻦ اﻟﺠﺴﺪ .ﻟﻴﺴﺖ ﻓﺠﻠﺘﻨﺎ ﺻﺪﺋﺔ
ﻨ
ﻟ
ﻠﺘﻨﺎ
ﻴ
ﻣﺨ
ﺻﺪﺋﺔ ،ﻧﻜﺎد ﻧﺸ ّﻤﻬﺎ وﺗﺘﺠﺬّر ﺻﻮرﺗﻬﺎ اﻟﺤﺴﻴﺔ ﰲ ّ ُ ّ
ﻣﺴﺘﻮى ﻟﻐﻮﻳﺎً ﻣﴩوﻋﺎً وﻗﺎدرا ً ﻋﲆ إﺷﻌﺎل اﳌﺨﻴﻠﺔ اﻷدﺑﻴﺔ.
ﺑﺎﻟﻌﺎﻣﻴﺔ
ﻓﺤﺴﺐ ،ﺑﻞ ﻫﻲ أﻳﻀﺎً ﻣﺼ ّﺪاﻳﺔ ﻟﺘﺆﻛّﺪ ﻋﲆ إﻟﺘﺰام اﳌﺠﻠﺔ
ً
ﻧﺴﻌﻰ ﰲ اﳌﺠﻠﺔ إﱃ اﻟﺘﻐﻠﱡﺐ ﻋﲆ اﻻﻏﱰاب ﻣﻦ اﻟﻠﻐﺔ .ﻧﺮﻳﺪ اﻟﻠﻐﺔ ﻧﺎﻓﺬ ًة ﻋﲆ ﻫﻮاﺟﺴﻨﺎ وﺣﺎﴐﻧﺎ .أردﻧﺎ ﰲ ﻫﺬا اﻟﻌﺪد أن ﻧﻔﺘﺢ اﻟﻠﻐﺔ
ﻋﲆ اﻟﻌﺎمل وﻧﻮﻇّﻒ اﻟﱰﺟﻤﺔ ﻣﻦ اﻟﻌﺮﺑﻴﺔ وإﻟﻴﻬﺎ أدا ًة ﺗﺴﺘﻀﻴﻒ اﻟﺮﻓﺎق ﰲ اﻟﺤﻘﻞ اﻷديب ﺧﺎرج اﻟﻬﻮﻳﺎت اﻟﻀ ّﻴﻘﺔ ،وذﻟﻚ ﻣﻦ أﺟﻞ
ﺗﻮﺳﻴﻊ ﻣﺴﺎﺣﺔ اﳌﺸﺎرﻛﺔ اﻷدﺑﻴﺔ وﺣامﻳﺔ اﻟﻠﻐﺔ اﳌﻮروﺛﺔ ﻣﻦ اﻹﻧﻐﻼق ﻋﲆ اﻟﺬات واﻟﺘﻜﺮار اﻟﻘﺎﺗﻞ .وﻛ ّﻨﺎ ﻧﺮاﻫﻦ ﻋﲆ أن اﻟﻘ ّﺮاء اﻟﺬﻳﻦ
ﺗﺴﺘﻘﻄﺒﻬﻢ اﳌﺠﻠﺔ ﻳﺸﺒﻬﻮﻧﻨﺎ ﰲ ﺳﻌﻴﻬﻢ إﱃ اﻟﺘﻐﻴري اﻟﺸﺎﻣﻞ واﻟﻌﻤﻴﻖ.
ﻣﺴﺘﻮﺣﻰ ﻣﻦ ﻗﺼﺺ أﻟﻒ ﻟﻴﻠﺔ وﻟﻴﻠﺔ وﻣﻜﺘﻮب ﺑﻠﻐﺔ ﻋﺮﺑﻴﺔ وﺳﻄﻰ متﺰج اﻟﻔﺼﻴﺢ
ﻧﺘﻠﺬّذ ﰲ ﻫﺬا اﻟﻌﺪد ﺑﻨﺺ ﻟﺴﻮﻧﻴﻼ ﻣﻮﺑﺎي
ً
ﺑﻘﺼﺔ ﻋﻦ اﻟﺘﺤ ّﻮل اﻟﺬي
ﻊ
ﺘ
ﻟﻨﺘﻤ
ﴍﻫﺔ
وﺷﻬﻮاﻧﻴﺘﻪ
ﻘﺔ
ﻤ
ﻣﻨ
ﻋﺒﺎرﺗﻪ
ﺳﺎﺣﺮ
ﻋﺎمل
ﰲ
ﻧﻐﻮص
اﻟﺤﺪﻳﺜﺔ،
ﺑﺎﻟﻌﺎﻣﻲ .ﻓﻤﻦ ﺧﻼل ﻫﺬه اﻟﺨﺮاﻓﺔ
ّ
ّ
ّ
ﻳﺬ ﱢوب اﻟﺜﻨﺎﺋﻴﺔ اﻟﺠﻨﺪرﻳﺔ ﻓﻴﻨﺘﺞ ﺷﺨﺼﻴﺎت ﻛﻮﻳﺮﻳّﺔ ﺑ ّﺮاﻗﺔ وأﻧﻴﻘﺔ ﰲ ﻃﺮاﻓﺘﻬﺎ وﺧﻔّﺔ دﻣﻬﺎ .وﻟﻜ ّﻦ ﻣﺄدﺑﺔ اﻷدب ﻻ ﺗﺤﻮي ﻧﺼﻮﺻﺎً ﺣﻠﻮة
ﻓﺼﻞ ﻣﻦ رواﻳﺔ ﻣﺮﺗﻘﺒﺔ ﻟﻬﻼل ﺷﻮﻣﺎن ﻋﻦ ﻋﻼﻗﺔ ﺣﺐ
اﻟﻄﻌﻢ ﻓﺤﺴﺐ .ﻓﻠﻠﻤﺮارة أﻳﻀﺎً ﻣﻜﺎﻧﺘﻬﺎ اﻟﺠامﻟﻴﺔ وﻓﺮادة أﺳﻠﻮﺑﻬﺎ ،ﻛام ﻳﺮﻳﻨﺎ ٌ
ﺗﺮاﺟﻴﺪﻳﺔ ﺑني رﺟﻠني ﴍق أوﺳﻄﻴني ﰲ ﺑﺮﻟني .ﻻ ﻳﺨﻔﻲ اﻟﻔﺼﻞ أي ﺗﻔﺼﻴﻞ ﻣﻦ ﻋﻤﻖ اﻟﻐﺮﺑﺔ ﻋﻦ اﻟﺬات وﺻﻌﻮﺑﺔ اﻟﻌﻼﻗﺎت اﻹﻧﺴﺎﻧﻴﺔ

ﰲ زﻣﻨﻨﺎ اﻟﺤﺎﴐ .ﻓﺘﻌﻮد وﺣﺸﺔ اﻟﻐﺮﺑﺔ ﰲ ﺗﺮﺟﻤﺔ ﻋﻼ اﻟﻌﺒﺪ اﻟﻠﻪ ﻟﺮﺑﻴﻊ ﻋﻠﻢ اﻟﺪﻳﻦ ،ﺗﺤﺪﻳﺪا ً ﰲ اﻟﺘﺤ ّﺮر ﻣﻦ ﻗﺴﻮة اﻷﻫﻞ اﻟﺬﻳﻦ
ﻗﻄﻌﻮا اﻟﻌﻼﻗﺔ ﻣﻊ اﺑﻦ)ت(ﻫﻢ اﳌﺘﺤﻮﻟﺔ ،وذﻟﻚ ﰲ ﻧﺺ ﻗﺼﴢ ﻗﺼري ﻏﻨﻲ ﺑﺎﻟﺘﻔﺎﺻﻴﻞ اﻟﻴﻮﻣﻴﺔ واﻟﺤﻨني اﻟﻐﺎﺿﺐ .ﰲ ﻫﺬه اﻟﻘﺼﺺ
ﺗﺘﺸﻜﻞ ﻣﻮﺟﺔ اﻟﺘﻐﻴري ﻟﺘﺠﺮف ﻛﻞ ﻣﺎ ﺗﻌ ّﻮدﻧﺎ ﻋﻠﻴﻪ ﰲ اﻷدب اﻟﻌﺮيب ،ﺧﺼﻮﺻﺎً ﻋﲆ ﺻﻌﻴﺪ اﻟﻮاﻗﻌﻴﺔ اﻹﺟﺘامﻋﻴﺔ ﻛﻨﻤﻂ أديب ﻣﺴﻴﻄﺮ.
ﻳﻨﻘﻠﺐ ﻫﺬا اﻟﻨﻮع ﻟﻴﺴﱰﺟﻊ اﻟﺤﻜﺎﻳﺔ اﻟﺸﻔﻬﻴﺔ ،وﻟﻜﻦ أﻳﻀﺎً يك ﻳﻘﺎرب ﻣﻔﻬﻮم اﻟﺘﻤﺜﻴﻞ اﻷديب ﻣﻦ ﺧﻼل وﺻﻒ ﺗﻔﺎﺻﻴﻞ ﻋﺎرﻳﺔ ودﻗﻴﻘﺔ
ﺗﺴﺘﺤﴬ واﻗﻌﻴﺔ ﻓﺎﺋﻀﺔ أو »ﻫﺎﻳﱪ رﻳﻞ« أديب ﻏري ﻣﻜﱰث ﺑﺎﻟﴪدﻳﺎت اﻟﻜﺒرية .أﻣﺎ ﰲ ﺗﺮﺟﻤﺔ ﺳﻴﻠﻔﻴﺎ ﺣﻠﻮ ﻟﻜﺎﻓﻮه أﻛﱪ ،ﻓﻨﺠﺪ أﻧﻔﺴﻨﺎ
أﻣﺎم اﻟﺠﺴﺪ اﻟﻌﺎري واﻟﺨﺎﺿﻊ ﻟﻠﺘﻌﺬﻳﺐ ﻋﲆ أﻳﺪي ﻣﺆﺳﺴﺔ ﻗﻤﻌﻴﺔ ،ﻓﻴام ﺗﺮﻓﺾ ﺑﻄﻠﺔ اﻟﻘﺼﻴﺪة اﻟﺴامح ﻟﻠﻜﺮاﻫﻴﺔ ﺑﺎﻟﻐﻮص ﰲ
أﺳﺒﺎرﻫﺎ .ﻻ ﻳﺨﻔﻰ ﻋﲆ اﻟﻘﺎرﺋﺔ أﻳﻀﺎً اﻻﺧﺘﺒﺎر اﻟﻮاﺿﺢ ﻟﻠﺤﻮاس ﰲ ﺗﻜﺜﻴﻒ اﻟﺘﻔﺎﺻﻴﻞ اﻟﺘﻲ ﺗﺼﻒ اﻟﺒﺤﺮ وﻛﻮرﻧﻴﺶ اﳌﻨﺎرة ﻋﻨﺪ ﻣﺤﻤﺪ
ﻋﻴﴗ ،ﻛام ﰲ ﺷﺎﻋﺮﻳﺔ اﻟﴪد ﻋﻨﺪ ﺳﺎرة ﺻﻔﻲ اﻟﺪﻳﻦ وﻫﻲ ﺗﺼﻒ ﻋﻼﻗﺔ ﺣﺐ ﰲ ﺑﺪاﻳﺎﺗﻬﺎ ﻣﻊ ﺑريوت اﳌﺪﻳﻨﺔ اﻟﺘﻲ ﺗﺘﺪاﺧﻞ ﺳامﺗﻬﺎ
ﻓﺘﻌﱪ وﻟﻮ ﺑﺨﺠﻞ ﻋﻦ رﻏﺒﺔ اﻟﺠﺴﺪ اﻟﺘﻲ ﺗﻐﺬّي اﻟﻜﺘﺎﺑﺔ وﺗﻔﺘﺤﻬﺎ ﻋﲆ اﻟﻠﺬّة.
ﺑﻬﻴﺌﺔ رﺟﻞ ﺗﻼﻣﺲ اﻟﻜﺎﺗﺒﺔ ﺧﻄﻮﻃﻪ ّ
ﻧﻨﻘﻞ اﻟﺘﺰاﻣﻨﺎ ﺑﺎﻵدب مبﺎ ﻫﻮ ﻣﺤﺎﻛﺎة ﻟﻠﺠﺴﺪ ﰲ ﻧﺼﻮص ﻋﻦ اﻟﺒﺤﺮ ﻧﻔﺴﻪ ،ﻟﻨﺨﺮﺟﻪ أﻳﻀﺎً ﻣﻦ ﺳﻄﻮة اﳌﺠﺎز ﻓﻴﺼﺒﺢ ﺣﻴﺰا ً ﻟﻠﻤﻐﺎﻣﺮة
واﻟﺤﻠﻢ ﺑﺤﻴﺎة أﻓﻀﻞ .ﻓﻔﻲ ﻧﺼﻮص ﺟﻔﺮي ﻟﻮﻧﻎ ﻣﻦ ﺟﺰﻳﺮة آﻧﺠﻴﻞ ،اﻟﺴﺠﻦ اﻟﺬي أوى اﻟﺼﻴﻨﻴني اﳌﻬﺎﺟﺮﻳﻦ إﱃ أﻣريﻛﺎ ،ﻧﺠﺪ اﻟﺒﺤﺮ
ﻳﺘﺠﲆ ﻫﺬا اﻟﺪور أﻛرث ﻟﺪى ﻓﻴﻠﻴﺐ ﻣﱰس وﻓﻨﺎن اﻟﻜﻮﻣﻴﻜﺲ
وﻳﻌﱪ ﻋﻦ اﻟﻮﺣﺪة اﻟﺨﺎﻧﻘﺔ وﻟﻮﻋﺔ اﻟﻔﻘﺪانّ .
ﻳﻠﻮح ﺑﺤﻠﻢ اﻟﺤﺮﻳﺔ ّ
َ
ْﻴﻬام اﻟﺠﺴﺪ ،ﻓﻴﻐﺮق اﳌﻬﺎﺟﺮون ﻣﺜﻘﻠني ﺑﺤﻜﺎﻳﺎﺗﻬﻢ .ﻳﺬﻛّﺮﻧﺎ اﻟﺒﺤﺮ ﺑﺠﱪوﺗﻪ ،وأﻳﻀﺎ ﺑﺴﻌﺔ ﺣﻀﻨﻪ ،ﰲ
ﻣﻴﺠﻮ ﺣﻴﺚ ميﺤﻮ اﻟﺒﺤﺮ ﰲ ﻋﻤﻠ
ﻛﻮﻣﻴﻜﺲ ﺳﺘﻴﻔﺎين ﻣﺎﴈ وﻫﻲ ﺗﻠﺘﻘﻂ ﺗﻔﺎﺻﻴﻞ ﻳﻮﻣﻴﺎت ﺻﻴﺎد ﺳﻤﻚ ﺑريويت.
ﻳﺆﻣﻦ اﻟﻜﺘﺎب اﳌﺸﺎرﻛﻮن ﺟﻤﻴﻌﺎً ﺑﻘﺪرة اﻷدب ﻋﲆ اﻟﺘﻐﻴري .ﻳﻜﺘﺒﻮن ﻋﻦ اﳌﺴﻜﻮت ﻋﻨﻪ وﻳﺘﻼﻋﺒﻮن ﺑﺎﻟﻠﻐﺔ وﺑﺎﻷﺷﻜﺎل اﻷدﺑﻴﺔ.
ﻳﻐﻄّﻮن ﺛﻴامت ﻣﻌﺎﴏة ﰲ ﻧﺼﻮص ﺗﻘﺘﺤﻢ اﻟﻮاﻗﻊ وﺗﺴﻌﻰ إﱃ اﻟﺘﺄﺛري ﻋﲆ ﺻريورﺗﻪ .ﻓﻤﺠﻠﺘﻨﺎ ﺗﻀ ّﻢ ﻛﺘﺎﺑﺎً وﻓﻨﺎﻧني ﰲ ﻣﺮاﺣﻞ ﻣﺨﺘﻠﻔﺔ
ﻣﻦ ﻣﺴريﺗﻬﻢ ،ﻣﻨﻬﻢ اﳌﻜ ﱠﺮس وﻣﻨﻬﻢ ﻣﻦ ﻳﻜﺘﺐ ﻟﻠﻤ ّﺮة اﻷوﱃ .ﻧﻔﺘﺨﺮ ﰲ اﳌﺠﻠﺔ ﺑﻬﺬا اﻟﺘﻨ ّﻮع وﻧﻌﺘﱪه ﻣﺼﺪر إﻟﻬﺎم وﺷﻜﻼً ﻣﻦ أﺷﻜﺎل
اﻟﺘﻐﻴري اﻟﺬي ﻧﺮﺟﻮه ﰲ ﺑﻠﺪﻧﺎ .اﻟﻔﺠﻠﺔ ﺗﺘّﺴﻊ ﻟﻠﺠﻤﻴﻊ ،وﺗﺸﱰط ﻗﻴامً أدﺑﻴﺔ ﺗﺤﺎﻓﻆ ﻋﲆ ﻗﻴﻤﺔ اﳌﻐﺎﻳﺮ وﻣﴩوﻋﻴﺔ اﻻﺧﺘﻼف وﺗﺠﺮﻳﺒﺎً
ﺣﻘﻴﻘﻴﺎً ﰲ أﺷﻜﺎل اﻟﺘﻌﺒري واﻟﻘﻮل.
ﻋﲇ | ﺑﻜﺮا اﻟﺜﻮرة ﺗﺸﻴﻞ ﻣﺎ ﺗﺨﲇ«.
ﻋﲇّ ...
»ﻋﲇ ﺻﻮﺗﻚ ّ ...
ﻋﲆ اﻟﺒﺤﺮ منﴚ ﻣﺮدّدﻳﻦ ّ

أﻋﻤﺎل ﻓﻨ ّﻴﺔ
TABRIZ CEMETERY
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Sajed Haqshenas

Lina Hassoun

Sajed Haqshenas is a young photographer from
Sanandaj, Iran. He is interested in producing
social documentaries, and is currently studying
photography at Tehran Payam Noor University.

Lina Hassoun is a Russian/Lebanese interior
architect. She grew up in Moscow, then moved
to Beirut where she now lives and works as a
university teacher. Her passion for photography started with a photography course at the
university. Since then, she has showcased her
work in several exhibitions such as the AUB art
galleries, JABAL, Beirut Art Fair, and has been
a top-ten for the Byblos Bank Award twice. She
is currently finishing her Ph.D. dissertation on
engaged art in Lebanon.

PLASTICITY

٥٩

Sandra Ghosn
Sandra Ghosn was born in Lebanon in 1983.
She moved to France in 2018, and participated in collective exhibitions such as Beirut Strip
Extended at Pulp Festival (2018). She published
a book Les Crocs Electriques (2017) and has
worked with art residencies such as OPENAIR
European Capital of Culture, Pilsen (2015)
or Mustarinda, Hyrinsalmi (2014). Sandra won
the Mahmoud Kahil award/Graphic Illustration (2019). She is currently working on her
next book and preparing for an exhibition to be
held in Paris.

UNTITLED

٣٦

Nour Mouslim
Nour Mouslim was born and raised in Lebanon.
She is currently studying Fashion Design at the
Lebanese American University.
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Babek Kazemi
Babek Kazemi is a self-taught photographer
born in Ahvaz, Iran in 1983. In 2012, he was
awarded the Magic of Persian residency at the
Delfina Foundation in London. Kazemi explores the history of the province of Khuzestan
where he grew up. His work has been featured
at the Maraya Art Centre, The Musuem of Contemporary Arts Tehran, The Museum of War in
Tehran and in the private collection of Sheikh of
Sharjah in UAE. He lives and works in Tehran.

ﻗﺼﺎﺋﺪ

أدب ﻗﺼﺼﻲ

PISCES

 ١٧بيروت البحر

٣٤

ﻣﺤﻤﺪ ﻋﻴﺴﻰ
ﻣﺤﻤﺪ ﻋﻴﴗ ﻃﺎﻟﺐ ﰲ اﻟﺠﺎﻣﻌﺔ اﻷﻣريﻛﻴﺔ ﰲ ﺑريوت ﺣﻴﺚ
ﻳﺪرس اﻟﻬﻨﺪﺳﺔ اﻟﻜﻬﺮﺑﺎﺋﻴﺔ واﻟﻜﻤﺒﻴﻮﺗﺮ .ﻟﺪﻳﻪ ﺷﻐﻒ ﻟﻸدب
اﻟﻌﺮيب اﻟﺤﺪﻳﺚ.

آﻳﺔ ﺷﻌﻴﺘﻮ
آﻳﺔ ﺷﻌﻴﺘﻮ ﺗﺘﺎﺑﻊ دراﺳﺔ اﻟﺪﻛﺘﻮراه ﰲ ﻋﻠﻢ اﻟﻨﻔﺲ اﻟﻌﻴﺎدي
ﻣﺘﺨﺼﺼﺔ ﰲ دراﺳﺎت اﻟﺼﺪﻣﺔ اﻻﻧﻔﺮادﻳﺔ واﻟﺠامﻋﻴﺔ ﰲ ﺟﺎﻣﻌﺔ
ﺑﺮاون ﺣﻴﺚ ﺗﺸﻐﻞ ﻣﻨﺼﺐ ﺑﺤﺜﻲ ﰲ اﻟﻄﺐ اﻟﻨﻔﴘ .ﻧﺸﺄت
ﰲ ﺑريوت واﻧﺘﻘﻠﺖ إﱃ ﻧﻴﻮ ﻳﻮرك ﻋﺎم  ٢٠١٢وﺗﻘﻴﻢ ﺣﺎﻟ ٍّﻴﺎ ﰲ
ﺑﻮﺳﻄﻦ.

ﺑﻜﺮﻳﺔ ﺻﺎﺋﺐ

 ٤٥ميراث

 ٢٦فريد أ
الطرش في العتمـۃ

 ٣٥حزن في قلبي

ﻫﻼل ﺷﻮﻣﺎن
وﻟﺪ ﻫﻼل ﺷﻮﻣﺎن ﰲ ﺑريوت ﻋﺎم  .١٩٨٢إﻧﻪ ﻛﺎﺗﺐ وروايئ
ﻟﺒﻨﺎين وﻗﺪ أﻧﺘﺞ أرﺑﻊ رواﻳﺎت ﺣﺘﻰ اﻟﻴﻮم ،ﻫﻲ :ﻣﺎ رواه اﻟﻨﻮم
) ،(٢٠٠٨ﻧﺎﺑﻮﻟﻴﺘﺎﻧﺎ ) ،(٢٠١٠ﻟﻴﻤﺒﻮ ﺑريوت ) ،٢٠١٢وﻗﺪ ﺗﺮﺟﻤﺖ
إﱃ اﻟﻠﻐﺔ اﻻﻧﺠﻠﻴﺰﻳﺔ( ،ﻛﺎن ﻏ ًﺪا ) .(٢٠١٦وﻫﻮ ﻳﻌﻤﻞ ﻋﲆ ﻛﺘﺎﺑﺔ
رواﻳﺘﻪ اﻟﺨﺎﻣﺴﺔ ﺑﻌﻨﻮان ﺣﺰن ﰲ ﻗﻠﺒﻲ .ميﻜﻦ ﻣﺘﺎﺑﻌﺔ أﻋامﻟﻪ
ﻋﱪاﳌﻮﻗﻊ اﻻﻟﻜﱰوينhttp://www.hilalchouman.com :
 ٤٨اسمعني يا رضا

ﺳﺎرة ﺻﻔﻲ اﻟﺪﻳﻦ
ﺳﺎرة ﺻﻔﻲ اﻟﺪﻳﻦ ﻃﺎﻟﺒﺔ ﰲ اﻟﺠﺎﻣﻌﺔ اﻷﻣريﻛﻴﺔ ﰲ ﺑريوت ﺣﻴﺚ
ﺗﺪرس ﻋﻠﻢ اﻟﺘﻐﺬﻳﺔ وﰲ اﻟﺠﺎﻣﻌﺔ اﻟﻠﺒﻨﺎﻧﻴﺔ ﰲ ﻣﺠﺎل اﻟﺴﻴﻨام
واﻟﺘﻠﻔﺰﻳﻮن .إﻧﻬﺎ ﻣﻬﺘﻤﺔ ﺑﺎﻧﺘﺎج اﻷﻓﻼم اﻟﻘﺼرية ومبﻄﺎﻟﻌﺔ اﻷدب
اﻟﻌﺮيب اﳌﻌﺎﴏ.
 ٥٦أالف ليلـۃ ونـھار

ﺳﻮﻧﻴﻼ ﻣﻮﺑﺎﻳﻲ
ﺳﻮﻧﻴﻼ ﻣﻮﺑﺎﻳﻲ ﻧﺎﻟﺖ ﺷﻬﺎدة اﻟﺪﻛﺘﻮراه ﰲ اﻷدب اﻟﻌﺮيب ﻣﻦ
ﺟﺎﻣﻌﺔ ﻧﻴﻮ ﻳﻮرك ﺣﻴﺚ ﺗﺨﺼﺼﺖ ﰲ اﻟﺘﻘﺎﻃﻌﺎت ﺑني اﻟﺸﻌﺮ
اﻟﻌﺮيب اﻟﻜﻼﺳﻴيك واﻟﺤﺪﻳﺚ .ﻗﺎﻣﺖ ﺑﱰﺟﻤﺔ اﻟﻘﺼﺺ اﻟﻘﺼرية
واﻟﻘﺼﺎﺋﺪ ﺑني اﻟﻌﺮﺑﻴﺔ واﻻﻧﺠﻠﻴﺰﻳﺔ واﻷردﻳﺔ وﻧﴩت أﻋامﻟﻬﺎ ﰲ
ﻣﺠﻠﺔ ﺑﺎﻧﻴﺒﺎل ،ﺑريوت  ،٣٩ﺟﺪﻟﻴﺔ ،وﻏريﻫﺎ.

ﻛﺎﻓﻮه أﻛﺒﺮ ﺗﺮﺟﻤﺖ ﻣﻦ اﻻﻧﺠﻠﻴﺰﻳﺔ ﺑﻘﻠﻢ ﺳﻠﻔﻴﺎ اﻟﺤﻠﻮ
ﺳﻠﻔﻴﺎ اﻟﺤﻠﻮ ﻓﻨﺎﻧﺔ وﻛﺎﺗﺒﺔ ﺗﻘﻴﻢ ﰲ ﻟﻨﺪن .ﻇﻬﺮت ﰲ اﻟﻌﺪﻳﺪ ﻣﻦ
إﻧﺘﺎﺟﺎت اﳌﴪح اﻟﺴﻠﻮﻓﺎيك اﻟﺒﺪﻳﻞ  .STOKAﻛام ﺷﺎرﻛﺖ
ﺑﺘﺄﻟﻴﻒ وﻗﺎﻣﺖ ﺑﺈﻧﺘﺎج اﻟﻔﻴﻠﻢ اﻟﻘﺼري ﻛﻨﺪرة ) .(٢٠١٦ﻟﻘﺪ
ﻗﺎﻣﺖ ﺑﱰﺟﻤﺔ اﻟﻘﺼﻴﺪة » «Heritageﻟﻠﺸﺎﻋﺮ اﻻﻳﺮاين-اﻷﻣرييك
ﮐﺎﻓﻮه أﮐﱪ.

ﻗﺼﺺ ﻗﺼﻴﺮة
 ٨قطيعـۃ

رﺑﻴﻊ ﻋﻠﻢ اﻟﺪﻳﻦ ﺗﺮﺟﻤﺘﻪ ﻣﻦ اﻻﻧﺠﻠﻴﺰﻳﺔ ﻋُﻼ ﻋﺒﺪاللﻪ
ُﻋﻼ ﻋﺒﺪ اﻟﻠﻪ ﻣﻦ اﻟﺒﺤﺮﻳﻦ ،ﺗﺨﺮﺟﺖ ﻣﺆﺧﺮا ً ﻣﻦ اﻟﺠﺎﻣﻌﺔ
اﻷﻣﺮﻳﻜﻴﺔ ﰲ ﺑريوت .وﻫﻲ ﺣﺎﺻﻠﺔ ﻋﲆ اﻹﺟﺎزة ﰲ اﺧﺘﺼﺎص
ﺗﺨﺼﺺ ﰲ اﻟﻘﺎﻧﻮن اﻟﺪوﱄ .ﻗﺎﻣﺖ ﺑﻨﴩ
اﻹدارة اﻟﻌﺎﻣﺔ وﻋﲆ ّ
ورﻗﺔ ﺑﺤﺜ ّﻴﺔ ﰲ ﻣﺠﺎل اﻟﺴﻴﺎﺳﺔ اﻟﻌﺎﻣﺔ .ﺗﻘﺘﴫ ﺧﱪﺗﻬﺎ ﰲ
اﻟﱰﺟﻤﺔ ﻋﲆ اﻟﺘﻘﺎرﻳﺮ اﻟﻔﻨ ّﻴﺔ واﻟﺘﻘﻴﻴامت اﻟﺴﻴﺎﺳ ّﻴﺔ ﻣﻊ ﻋﺪ ٍد
ﻣﻦ اﳌﻨﻈّامت اﻟﻐري ﺣﻜﻮﻣﻴﺔ ﰲ ﻟﺒﻨﺎن واﻟﺒﺤﺮﻳﻦ .ﻫﺬه إﺣﺪى
ﻣﺤﺎوﻻﺗﻬﺎ اﻷوﱃ ﰲ اﻟﱰﺟﻤﺔ اﻷدﺑ ّﻴﺔُ .ﻋﻼ ﺗﻌﺘﱪ ﻧﻔﺴﻬﺎ ﻫﺎوﻳﺔ
ﻓﻴام ﻳﺘﻌﻠﻖ ﺑﺎﻫﺘامﻣﻬﺎ وﺣامﺳﻬﺎ ﺑﺠﻤﻴﻊ أﺷﻜﺎل اﻟﻔﻦ ،مبﺎ ﰲ
ذﻟﻚ اﻟﻜﻠﻤﺔ اﳌﻜﺘﻮﺑﺔ.
Rabih Alameddine is the author of the novels
Koolaids, I, the Divine, The Hakawati, An Unnecessary
Woman, the story collection The Perv, and most
recently, The Angel of History. He divides his time
between San Francisco and Beirut.

 ٢٨قصيدة في مدح الطمث

ﻟﻮﺳﻴﻞ ﻛﻠﻴﻔﺘﻮن ﺗﺮﺟﻤﺖ ﻣﻦ اﻻﻧﺠﻠﻴﺰﻳﺔ ﺑﻘﻠﻢ
ﻫﺒﺔ أﺣﻤﺪ
ﻫﺒﺔ أﺣﻤﺪ ﺗﻌﻤﻞ ﻣﱰﺟﻢ ﺣﺮ ،وﻫﻲ ﺣﺎﺻﻠﺔ ﻋﲆ درﺟﺔ
اﻟﺒﻜﺎﻟﻮرﻳﻮس ﰲ اﻟﻠﻐﺔ اﻹﻧﺠﻠﻴﺰﻳﺔ وآداﺑﻬﺎ ودﺑﻠﻮم ﻣﻬﻨﻲ ﰲ
اﻟﱰﺟﻤﺔ اﻟﺘﺤﺮﻳﺮﻳﺔ ﻣﻦ ﺟﺎﻣﻌﺔ اﳌﻨﺼﻮرة مبﴫ ودﺑﻠﻮم ﰲ
اﻟﱰﺟﻤﺔ اﻟﻘﺎﻧﻮﻧﻴﺔ وﺗﺮﺟﻤﺔ اﻷﻣﻢ اﳌﺘﺤﺪة ﻣﻦ ﻛﻠﻴﺔ اﻟﺘﻌﻠﻴﻢ
اﳌﺴﺘﻤﺮ ﺑﺎﻟﺠﺎﻣﻌﺔ اﻷﻣﺮﻳﻜﻴﺔ ﺑﺎﻟﻘﺎﻫﺮة ،وﻫﻲ ﺗﻌﻤﻞ ﺣﺎﻟ ًﻴﺎ ﻋﲆ
ﻧﻴﻞ درﺟﺔ اﳌﺎﺟﺴﺘري ﰲ اﻷدب اﻹﻧﺠﻠﻴﺰي )ﺗﺨﺼﺺ اﻟﺪراﻣﺎ(
ﻣﻦ ﺟﺎﻣﻌﺔ اﳌﻨﺼﻮرة.

ﻗﺼﺺ ﻣﺼ ّﻮرة
 ١٢بحر ال ّنسيان

ﻣﻴﺠﻮ روﻟﺰ
ﻣﻴﺠﻮ ﻣﺨﺮج ،ﻣﺆﻟﻒ ،ورﺳﺎم ﻗﺼﺺ ﻣﺼﻮرة
migo@migorolzz.com

وﻟﺪ ﰲ اﻟﻘﺎﻫﺮة ﻋﺎم  ،١٩٨٨ودرس اﺧﺮاج ﺑﺎﻟﻮﻻﻳﺎت اﳌﺘﺤﺪة
اﻻﻣﺮﻳﻜﻴﺔ .ﻋﻤﻞ مبﺠﻠﺔ "ﺗﻮك ﺗﻮك"" ،اﻟﺴﻤﻨﺪل" ،ﻣﺨﱪ،٦١٩
وﻣﺠﻠﺔ "ﻛﻠامت ﺑﻼ ﺣﺪود" ﺑﺎﻟﻮﻻﻳﺎت اﳌﺘﺤﺪة ،وﻋﺪد ﻣﻦ
اﳌﺠﻼت اﻷﺧﺮى .ﺻﻤﻢ اﻻﺧﺮاج اﻟﻔﻨﻲ ﻟﻌﺪد ﻣﻦ اﻟﻜﺘﺐ
واﳌﺠﻼت وﺣﺼﻠﺖ ﻣﺠﻠﺔ "ﻗﺎﻟﻚ ﻓني" ﻋﲆ ﺟﺎﺋﺰة اﻓﻀﻞ
ﻣﻄﺒﻮﻋﺔ دورﻳﺔ ﻟﻌﺎم  ٢٠١٦ﺷﺎرك ﻣﻴﺠﻮ ﰲ ﻋﺪة ﻣﻌﺎرض
دوﻟﻴﺔ ،واﺗﻢ اﺧﺮاج ﻓﻴﻠﻢ رﺳﻮم ﻣﺘﺤﺮﻛﺔ ﻗﺼري )اﻟﻌﺎر( ٢٠١٧
ﻧﴩ ﻋﲆ ال BBC Arabicﺣﺼﻞ ﻋﲆ ﺟﺎﺋﺰة اﻓﻀﻞ ﻗﺼﺔ
ﻣﺼﻮرة ﻗﺼرية مبﻬﺮﺟﺎن ﻛﺎﻳﺮوﻛﻮﻣﻴﻜﺲ ﰲ دورﺗﻪ اﻷوﱃ ﻋﻦ
ﻗﺼﺔ "اﳌﻼﺋﻜﺔ ﺗﻨﺎم ﰲ اﻟﺒﺤﺮ".
 ١٨عدنان عود

ﺳﺘﻴﻔﺎﻧﻲ ﻣﺎﺿﻲ

Stephany Madi is a graphic designer and food
enthusiast. Throughout her studies, she developed a particular interest in the intersection of
design and branding with food and all things
culinary. After receiving her Bachelor of Fine
Arts in Graphic Design from the American Uni-

versity of Beirut, Stephany moved back to Dubai
and worked in advertising for a year. She has
recently delved into the world of illustration and
storytelling and her most recent project is a visual diary on Instagram (@stephysituations). You
can now find her in New York City, where she
is pursuing a Master’s degree in Digital Communication Design at Parsons School of Design.

 ٢٩موج

ﺟﻮرج ﺧﻮري )ﺟﺎد(
رﺳﺎم وﻧﺎﻗﺪ ﴍاﺋﻂ ﻣﺼ ّﻮرة ﻟﺒﻨﺎين .ﻧﴩ ﻋﺪة أﻟﺒﻮﻣﺎت وﺳﻠﺴﻠﺔ
ّ
ﻣﻦ اﻟﴩاﺋﻂ اﳌﺼﻮرة ﰲ اﻟﺼﺤﻒ اﻟﻴﻮﻣﻴﺔ ﻣﻨﺬ مثﺎﻧﻴﻨﻴﺎت اﻟﻘﺮن
اﳌﺎﴈ وﺣﺎﺋﺰ ﻋﲆ ﺟﻮاﺋﺰ ﻋ ّﺪة ﰲ ﻫﺬا اﳌﺠﺎل .ﻛﺘﺐ اﻟﻌﺪﻳﺪ
ﻣﻦ اﳌﻘﺎﻻت واﳌﺮاﺟﻌﺎت اﻟﺘﺎرﻳﺨﻴﺔ ﺣﻮل اﻟﴩاﺋﻂ اﳌﺼﻮرة ﰲ
ﻳﺘﻮﱃ رﺋﺎﺳﺔ ﻗﺴﻢ اﻟﺮﺳﻮم اﳌﺘﺤﺮﻛﺔ ﰲ ﺗﻠﻔﺰﻳﻮن
اﻟﻌﺎمل اﻟﻌﺮيبّ .
اﳌﺴﺘﻘﺒﻞ ﻣﻨﺬ اﻧﻄﻼﻗﻪ ﰲ اﻟﻌﺎم  ،١٩٩٣ﻛام ﻳﺪ ّرس ﰲ اﻟﺠﺎﻣﻌﺔ
اﻟﻠﺒﻨﺎﻧﻴﺔ اﻷﻣريﻛﻴﺔ ﰲ ﺑريوت.
 ٥٠تحت بيروت

ﺳﺎرة ﺳﺎروﻓﻴﻢ

@sarahsaroufim

كل هذا لك
ّ ٦٤

ﻋﺜﻤﺎن ﺳﻠﻤﻲ
رﺳﺎم وﻣﺼﻤﻢ ﺟﺮاﻓﻴيك ،درس ﰲ ﻣﻌﻬﺪ اﻟﻔﻨﻮن اﻟﺠﻤﻴﻠﺔ
ﰲ ﺗﻮﻧﺲ .ﻛ ّﺮس وﻗﺘﻪ ﻟﻠﺮﺳﻮم اﳌﺘﺤ ّﺮﻛﺔ ﰲ اﺳﺘﺪﻳﻮ ﺧﺎص
ﺑﺎﻟﺘﺤﺮﻳﻚ .ﺷﻐﻞ ﻣﻨﺼﺐ ﴍﻳﻚ ﻣﺪﻳﺮ ﻗﺴﻢ اﻻﺑﺘﻜﺎر ﰲ وﻛﺎﻟﺔ
اﺗﺼﺎﻻت .ﻛﺘﺐ اﻟﻌﺪﻳﺪ ﻣﻦ اﳌﺆﻟﻔﺎت ﻟﻠﺸﺒﺎب اﻟﺘﻮﻧﴘ ورﺳﻢ
ﰲ ﻣﺠﻼّت ﺑﺎﻟﺨﺎرج ﻣﺜﻞ  F/I/M/Pواﻟﺴﻤﻨﺪل ﰲ ﻟﺒﻨﺎن
واﻹﻧﱰﻧﺎزﻳﻮﻧﺎل وﺑﻮﺑﻮﱄ ﰲ إﻳﻄﺎﻟﻴﺎ ﻣﺠﻠﺔ رخّ .ﻫﺬا ﻓﻀﻼ ﻋﻦ
ﻛﺘﺎﺑﺘﻪ ﻣﻠﺼﻘﺎت ﻣﴪﺣﻴﺔ.ﺣﺼﻞ ﻋﲆ ﺟﺎﺋﺰة ﻣﺤﻤﻮد ﻛﺤﻴﻞ
ﻟﺴﻨﺔ  ٢٠١٦ﰲ ﻓﺌﺔ اﻟﴩاﺋﻂ اﳌﺼ ّﻮرة.

