
ENGL 250 Creative Writing: Poetry: Fall 2013-14  

Dr. Michael Dennison : Office: 335 Fisk / telephone ext. 4105 / md29@aub.edu.lb 

Office Hours: Thursdays : 11 - 12: and by appointment 

 

TEXTS 

Starkey, David. Poetry Writing: Theme and Variations. NTC Publishing, 2000.  

----packets available at Riad’s, in Hamra, in the Dallal Bldg., ground fl.. off  Makhoul St., 

to the  left inside the close across from the church (tel. 03-679863 / 01-341079). 

And Packet of Assigned Readings: Arthur Rimbaud, Dino Campana, and Weldon Kees. 

And 2 books: 

Hicok, Bob. Insomnia Diary. U of Pittsburgh Press, 2004. 

Young, Dean. Elegy on a Toy Piano. U of Pittsburgh Press, 2005. 

 --The 2 poetry titles above should be available from the AUB Bookstore. 

 

AIMS / GOALS / OUTCOMES 

The principal goal of this course is to produce new creative writing by processes of drafting and 

revision as progressively applied through discussion and critique in individual conferences with 

instructor and then through group workshops. As we workshop, we will regularly discuss issues 

of craft and technique in poetry. Students will be introduced to mainstream contemporary writing 

by reading and discussing recent books and poems by contemporary writers. As final outcome, 

students will produce several finished drafts of original poems, ideally with the intention of 

submitting them individually to journals for publication or even as a chapbook length manuscript 

to publishers and competitions. 

 

EVALUATION 

Grades will be based on the portfolio (30%); grades for drafts (30%); reader’s response logbook 

(20%); participation (10%) and essay (10%).  

 

The PORTFOLIO should only include work new to this semester that has been presented 

in first revised draft in workshop or second conference critique and subsequently revised to final 

draft through a conscious engagement with student and professor critiques. Only a handful of 

Portfolios will be selected for a high A grade, applying criteria to their final evaluation that I 

would use as a editor choosing chapbook manuscripts for publication. Due at the final class 

meeting in folder with copies of graded Revised Intermediate drafts in one pocket, final drafts in 

the other (or something approximating this). 

 

Definitions of terms: Initial Draft: the draft you bring to individual conference; First 

Revised Draft: the draft you bring to workshop: it should show some engagement with 

conference critique; Revised Intermediate Draft: the draft resubmitted in conference that shows 

significant post-workshop revision: this draft I will grade; Final Draft: the draft in the portfolio 

that represents the work as revised and complete (for the purposes of this course). Please state the 

appropriate draft designation at top of page one under your name. 

 

The GRADES FOR DRAFTS presented for conferencing and then workshop will be 

tallied out to 30% with consideration of number of Revised Intermediate Draft grades recorded, 

from a composite total of 30 possible points (e.g., 15 Revised Intermediate Drafts of poetry with a 

grade of all or part of 2% might be considered typical but there will probably be mix of poems 

graded from a range of ½ of a point to as many as the maximum 5 points). Each piece is assigned 

its total grade value dependent on length, complexity, density, etc, but, as a rule of thumb, a 20 

line, over one hundred words, poems will receive all or part of 2 points of the draft grade. I grade 

poems according to a flexible rubric that evaluates musicality, structure, imagery, and subject, 



with up to 5 points of the assignment grade dedicated to each: a poem with fine musicality (4), 

satisfactory but unsophisticated structure (3), abstract and clichéd imagery (0), and only just 

achieving a sense of subject (3) will thus receive a grade of 10, or 1.0 out of 2.0 / F). If someone, 

for example, has submitted 17 poems as first revised drafts, and all graded as Revised 

Intermediate Drafts, I will drop the lowest draft grades of the semester to average out final grade. 

This may give students opportunities to improve overall draft grade as semester progresses by 

increase in number and quality of first revised drafts. Grade can also be similarly revised by 

submitting Revised-Revised Intermediate Drafts, but Revised Intermediate draft minimum point 

numbers remain as above.  

 

The READING LOG should be an ordinary composition book but with extraordinary 

contents. I will check them every conference to insure that students are writing regularly. Due for 

grading in mid-November, these reading responses will be read for evaluation and returned before 

the essay is due. Write a full longhand page every2- 3 days: thus 2 -4 pages written between 

every conference session response to our assigned poetry readings. By the middle of 

November the reading log should be a minimum of 28 full pages with an average of about 200 

words to the page. Please number the entries and date them. 

 

 ESSAY: A five and a half page essay, using MLA parenthetical line citation and a Works 

Cited page, will be due early December analyzing 2 to 5 poems (depending on length) by Hicok 

andor Young, OR analyzing 3 to 5 poems in Starkey’s book by different authors treating a similar 

theme, OR poems from our assigned readings packet (Rimbaud, Campana, and Kees).  

 

ATTENDENCE 

Please attend every class meeting. More than three absences may mean an automatic F in the 

course. An attendance sheet will circulate right away at 3:30. If students are more than ten 

minutes late, they are marked as negligent, and if more than an hour late they are marked in the 

grade book as absent. No doubt students appreciate how distracting it is to have someone come in 

even a few minutes late with the workshop already underway and will make an extra effort to be 

on time. A missed conference appointment is a serious discourtesy and is marked as an absence 

unless excused. One percent is deducted, up to the full 10%, of the participation grade for each 

absence. 

 

WORKSHOP ETIQUETTE 

Students should strive to be courteous, helpful, and respectful when critiquing another writer’s 

work but also honest and straightforward. Follow this rule of thumb: never use a term in your 

critique that would hurt you yourself if used by someone else about your family, car, or 

hometown. Students must avoid personal quarrels and clique enmities as these can poison 

everybody’s workshop experience. If you feel someone (including the instructor) has been rude, 

hurtful, and overly negative, talk to me about it in my office and I will try to address the situation. 

 Drafts will be work-shopped in the order of the arrival of students to the classroom. The 

first to arrive should start a list for all to sign on the back of one of his or her manuscripts – it will 

be the one I use. If a student arrives late, and we run out of workshop time, the drafts will be 

returned with written comments at the next conference (by me) and workshop (by fellow 

students) in place of the group workshop. 

 

COURSE PROCEDURES 

We will meet together in individual, scheduled 15 minute conferences every workshop week to 

discuss new drafts of poems: often bring two poems. All drafts, including the Initial Draft, must 

be typed. I will offer some recommendations for revision, which should be applied to a further 

draft presented in the following workshop class. Students should submit their drafts to me a day 



before our conference if they are longer than 4 pages: that is, too long to be read aloud in the time 

frame of the conference while allowing some time for discussion. Again, at least one poem of 

typical length (20 to 40 lines: a poem of 2 or 3 pts. value) should be submitted for each 

conference and workshop combination, and a maximum of three poems in any one conference / 

workshop session. Typically, students may not submit poems to the workshop class that have 

not been previously critiqued in conference and subsequently revised. Under very special 

circumstances, a telephone and email (both media used together) can substitute for an office 

conference, but only once or twice.  

 Bring a copy of your last work-shopped poem(s) with revisions generated by 

critique to the conference. That will be the graded version. It will be returned with a grade 

at the following workshop class. 

Students should have enough copies of their poems to distribute to every class member. 

At this time, it seems we will need 16 copies to be passed out for class workshop critique. In the 

first week students should pick writing partners with whom they will share earliest versions of 

initial drafts by email or in person. Of course, students will be required to attend every class 

meeting whether or not they have poems to submit to workshop critique. 

  

READINGS 

David Starkey’s Poetry Writing offers 50 possible poetry writing assignments with accompanying 

readings by major contemporary poets. I require that at least two-thirds of the poems submitted 

for conference and workshop be initiated by Starkey’s “Your Turn” directions. Also I have 

selected three great Modern poets and 2 significant recent poetry books for us to read and discuss. 

We will take a few minutes of every conference to discuss the assigned pages of poetry: please 

come with something to share about the work (impressions, analysis, opinions, critique, etc.) in 

the form of entries in your reading log.  

 

GRADING SCALE 

A: 100 - 90 / B+: 89.9 – 85 / B: 84.9 - 80 / C+: 79.9 – 75 / C: 70-74.9 / D: 60-69.9 / F: 59 and 

below 

 

Plagiarism of any kind will result in an automatic F for the course. Please acquaint yourself 

with the section on Academic Integrity in the Student Conduct: Principles and Policies 

chapter of the AUB Student Handbook. 

 

SCHEDULE 

 

SEPTEMBER 

9/5 Introduction to course. Distribution and discussion of prose poem materials.  

 

9/12 For prose poem workshop: bring 16 copies. For class read Starkey, “A Brief Introduction 

to Twentieth Century Poetry” and “Glossary,” pages 221 – 233, and handouts introducing the 

prose poem. Schedule conference times for the semester.  
 

 [FOR CONFERENCE: Read Starkey, Chapters 1 - 5, and pages 1 - 20, Rimbaud, for discussion. 

Bring in 2 copies of initial draft for scheduled conference. Bring in a copy of RID prose poem. 

Also bring in reader’s log to have it checked.] 

9/19 Workshop in classroom: bring copies of revised first draft. 
 

[For CONFERENCE: Read Starkey, Chapters 6 -10, and pages 21 - 43, Campana, for discussion. 

Bring in 2 copies of initial draft for critique. Bring copy of RID of poem(s) from last workshop.] 

9/26 Workshop in classroom: bring copies of revised first draft.  



OCTOBER 

 

[For CONFERENCE: Read Starkey, Chapters 11 – 15, and pages 44 – 64, Kees, for discussion. 

Bring in 2 copies of initial draft(s) for scheduled critique. Bring copy of RID of poem(s) from last 

workshop. Also bring in reader’s log.] 

10/3 Workshop in classroom: bring copies of revised first draft.  

 

 [For CONFERENCE: Read Starkey, Chapters 16 - 20, and pages 1 - 26, Hicok,, for discussion. 

Bring in 2 copies of initial draft(s) for critique. Bring Copy of RID of poem(s) from last 

workshop.] 

10/10 Workshop in classroom: bring copies of revised first draft. 

  

[For CONFERENCE: Read Starkey, Chapters 21 - 25, and pages 27 - 55, Hicok, for discussion. 

Bring in 2 copies of initial draft(s) for critique. Bring Copy of RID of poem(s) from last 

workshop. Also bring in reader’s log to have it checked.] 

10/24 Workshop in classroom: bring copies of revised first draft.  
 

[For CONFERENCE: Read Starkey, Chapters 26 - 30, and pages 56 – 84, Hicok.  Bring in 2 

copies of initial draft(s) for critique. Bring Copy of RID of poem(s) from last workshop.] 

10/31 Workshop in classroom: bring copies of revised first drafts.  

 

NOVEMBER 
[For CONFERENCE: Read Starkey, Chapters 31 - 35, and pages 1 - 24, Young, for discussion. 

Bring in 2 copies of initial draft for critique. Bring Copy of RID of poem(s) from last workshop. 

Also bring in reader’s log to have it checked.] 

11/7 Workshop in classroom: bring copies of revised first draft. 

 

[For CONFERENCE: Read Starkey, Chapters 36 - 40, and pages 27 - 55, Young, for discussion. 

Bring in 2 copies of initial draft(s) for critique. Bring Copy of RID of poem(s) from last 

workshop.] 

11/14 Workshop in classroom: bring copies of revised first draft.  
 

[For CONFERENCE: Read Starkey, Chapters 41 – 45, and pages 59 - 93, Young,, for discussion. 

Bring in 2 copies of initial draft for critique. Bring Copy of RID of poem(s) from last workshop. 

TURN in Reader’s Log for grading: Penalty of one letter grade for each day late.] 

11/21 Workshop in classroom: bring copies of revised first draft. 

 

[For CONFERENCE: Read Starkey, Chapters 46 – 50. Bring in copies of initial draft for 

workshop critique. Bring Copy of RID of poem(s) from last workshop.] 

11/28: Workshop in classroom: bring copies of revised first draft.  

 
DECEMBER 

12/5: PORTFOLIO and ESSAY DUE: Penalty of one letter grade for each day late. 

Submit both assignments in folder with copies of graded drafts in left pocket and final drafts 

in right pocket presented to me in person in our classroom. 
 


