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Abstract: The relationship between politics and media, especially cinema, has been firmly 
established in anthropological theory and is at the core of film and media studies and the 
humanities broadly. What is less posited in these trajectories are the invisiblized social 
politics of media-making, i.e. the concealed infrastructure of labor that allows the 
development of alternative political subjectivities. My ongoing Ph.D. research on and with 
the technical workers of the Egyptian media industry focuses on the politicized socialities 
involved in media production, which is itself connected to dense webs of political and urban 
economies. My research steps beyond filmmakers/directors to trace the lived experiences 
of less central figures of the industry: production crews, light technicians, and set builders. 
These jobs can often entail over eighteen-hour workdays that include seemingly mundane 
(although physically and mentally taxing) tasks, ranging from bringing coffee or food, to 
carrying lamps that can weigh over 100lb, or building a living room in a studio. As precarious 
laborers tied to a neoliberal economy, the technical workers of media industries trouble the 
division between creative and non-creative labor, and between manual, affective, and 
creative labor (Lorey 2010; Lazzarato 2011). In this paper, which is based on my ongoing 
fieldwork, I map out my proposition for studying the political economy of cultural 
production and how it can problematize conceptions of resistance which usually restrain 
cultural resistance in the realm of the textual, discursive and symbolic. I am interested in re-
questioning conceptualizations of resistance from the vantage point of an anthropological 
political economy because of the haunting sense of political futility and foreclosure of 
possibilities in this contemporary moment in the Middle East and Egypt more specifically 
since the militarized aftermath of the 2013 uprisings. Since then, the Egyptian state’s control 
of media expanded beyond censorship; the military and the Ministry of Interior increasingly 
own/fund TV stations, and films, further complicating the state's function and capitalist 
investments in media. However, in 2015 the independent union of cinema workers, which 
was founded by independent filmmakers in 2011, joined forces with the technical workers 
of the film industry since they had no health insurance or social security. The union is one 
site that can drive solidarity and resistance. Nevertheless, I find that the social relations that 
form ‘on the job' more foundational to solidarity and to forming communities that are 
resistant to the industry's exploitation and the state's neoliberal-ized monopoly. In that 
sense, by analyzing the technical workers’ laboring lives as the infrastructure of the media 
industry through an anthropological political economy approach could reconfigure the ways 
we conceptualize resistance, especially through cultural production—a resistance that is 
neither romanticized nor foreclosed as it troubles the conceptual dichotomies between 
individuated agentive subjects and formations of politicized collectives. 
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