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Abstract:  
In the early years of the Cold War and the early development of containment theory, Prime 
Minister Adnan Menderes promised after his election in 1950 to refashion Turkey into a “little 
America.” Soon thereafter, in 1952, Turkey joined NATO, and by the time of the military coup 
that ousted Menderes in 1960, the Turkish government had expanded the broadcast 
infrastructures for the state-run Turkish Radio and Television (TRT) network from the capital of 
Ankara toward the rural reaches of eastern Anatolia. The improved technical capacities of TRT 
extended its broadcast footprint across the border into the Soviet Union. 

At the same time, the 1950s witnessed a boom in Kurdish media production in Soviet 
Armenia. In 1955, Radio Yerevan began playing biweekly broadcasts of news, stories, and music 
in Kurdish, and though these broadcasts were intended to shore up Kurdish peasants’ support 
for the Communist Party of Armenia, their reach also extended far across the border into 
Turkish Kurdistan. The Turkish government responded by scrambling the airwaves and 
confiscating radio sets. 

The airwaves on the border between Turkey and Soviet Armenia thus became a 
battleground of competing Cold War ideologies, compounded by the perennial unrest of 
Kurdish populations in Turkey. By 1964, for example, the Chairman of the State Committee on 
Radio and Television Broadcasting in Soviet Armenia was making recommendations on how to 
counteract the “bourgeois-nationalist propaganda” of TRT, including measures that could be 
taken to further shore up Communist Party support from the national minorities in the 
southern Caucasus. 

This paper explores the relationship between mediatized sound and the territoriality of 
states. It draws together disparate bodies of anthropological and historical literature: (1) on the 
relationship between sonic media and the formation of publics/counterpublics; (2) 
theorizations of the state, space, and technopolitics; and (3) the critical region formation of the 
Soviet Middle East. Building on research for my dissertation project, I argue that the Soviet-
Turkish border is a useful site for theorizing the intersections between sound, technology, and 
politics during the Cold War. I draw on primary archival sources from the National Archives of 
Armenia and the Communist Party Archives of Soviet Armenia, as well as preliminary 
ethnographic interviews with former staff and listeners of Radio Yerevan, to suggest that it was 
the uncontainability of radio waves themselves that amplified discourses of containment and 
reified the territoriality of the border between Soviet Armenia and Turkey.  
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