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The Architecture 50th Anniversary exhibition at the Department of 
Architecture and Design (ArD) at AUB is “about the alumni by the 
alumni.” We conceived of the exhibition as a celebration of the work 
of 131 alumni who responded to an email we sent on February 20, 
2018 inviting them to feature their post-graduation work. The call did 
not restrict the type of contributions to architecture or ancillary fields 
of the built environment. The content we received, as well as the way 
alumni defined themselves across and in-between disciplines, shaped 
the curation of the exhibition. We collected over 240 projects: from 
buildings that tackle the increasing complexity of typologies whether 
domestic, public, governmental, or industrial to urban master plans in 
the Arab world and beyond; interiors to everyday objects; as well as art 
pieces that uncover hidden stories from Beirut to choreographed perfor-
mances at international theaters. A few alumni also shared publications 
on urban studies, anthropology, history, geography, and philosophy. 
This diversity of projects reflects how professional aspirations of alumni 
developed over time, and how they position architecture at the core 
of design and non-design fields. It demonstrates how they were able 
to successfully push the boundaries of an architecture education to 
expand its impact or to incorporate other fields and ultimately become 
“hybrid” professionals.

Therefore, by mapping the strength of our alumni and their inter-
disciplinarity whether in the field of architecture or else, the exhibi-
tion initiates a conversation on the value of the Architecture Program 
at ArD; a conversation that we hope extends beyond the scope and 
duration of the Architecture 50th Anniversary event. 

For the exhibition, we conducted a series of interviews with four 
faculty members at ArD and two alumni across different generations. 
The chair of ArD, Mona Harb (BArch ’93) who was appointed one 
year ago, shares her aspirations for the forthcoming School of Design 
and the additional programs it will offer, her views on training students 
to become impactful professionals, and personal reflections on the 
merits of being a “hybrid.” Robert Saliba and Howayda Al-Harithy 
explain the changes in the final year coursework, while Rana Haddad 
explains her role in advising final year students. Jad Tabet who gradu-
ated in 1969, one year after the program was instituted, and Mohamad 
Nahle who graduated in 2018 reflect on the process behind their 
final year work and how it impacted their careers or future plans. 
The interviews are complemented by a selection of final year work by 
the students of the Architecture Program in the past 50 years. Since 
the start of the architecture program, the final year has been set aside 
for students to pursue their own interests. The experience serves as a 
stepping stone towards future complex disciplinary tracks. The course-
work for the final year went through various changes, mostly visible 
in its labeling across the fall and spring semesters: Research Towards 
Final Project, Architectural Design VII and VIII, Final Year Project I 
and II, and more recently a year-long design thesis.

Abir Eltayeb (BArch ’06) & Mustapha Jundi (BArch ’00)

On the Process of Making an 
Exhibition
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We know there are plans for the Department of Architecture 
and Design to become a School of Design of the Maroun 
Semaan Faculty of Engineering and Architecture (MSFEA). 
Now that you’ve been chair for a year, how do you see that 
move impacting architectural education at AUB? How does it 
fit with your vision for the department? 

The School of Design is very much the product of a collective vision 
for the department. The challenge was for all four academic programs 
(the Architecture and Graphic Design undergraduate programs and the 
graduate programs in Urban Planning and Policy and in Urban Design) 
to own the idea. I co-chaired a committee that met during the 2016-17 
academic year and included faculty members from each program. The 
collective vision is a result of those meetings. It is a vision that I am 
committed to implementing and that has room for everyone. From 
experience, I know that it is important that each faculty member feels 
they own a project like this, at least a little. The School of Design was 
unanimously approved. It has been endorsed and is, I believe, owned 
by all faculty members.
We have already begun to develop the infrastructure of the school. 
The key issues concern the amount of autonomy that the school will 
have within MSFEA. As with all MSFEA departments, we already 
have a good deal of leverage in hiring and promotion decisions, and in 
admissions as can be seen in the introduction of the Design Aptitude 
Test for the 2019-20 academic year. The debate has been polarizing 
in recent years as we discussed whether it would be better for ArD to 
“leave” engineering or to stay within a strong professional school. The 
announcement of the Maroun Semaan endowment ended that debate: 
ArD will remain within MSFEA but its autonomy will be strengthened. 
Last year, we introduced a new structure whereby ArD is governed 
by a team of leaders: the chairperson and all the program coordinators. 
We are also working on strengthening the design research component 
of ArD by introducing additional graduate programs, as well as new 
faculty hires. 

How do you see the idea of hybridity being realized through 
alumni work that has been collected for the exhibition and 
catalog? 

I was very interested in how you chose to categorize alumni work in 
the exhibition. I think hybridity enormously enriches the conversation, 
and I value exchanges with people who move across disciplines. We 
have had extensive conversations with the MSFEA dean on the need 
to enhance interdisciplinary research and practice at MSFEA, and about 
how architecture (and a School of Design) could play a crucial role in 
this process. In the Architecture Program, many students have multiple 
interests: they are admitted based on their high scholastic scores, but 
they are also interested in the arts, including drawing, music, graphic 
design, illustration, photography, poetry, or something else that we 
should be celebrating and encouraging. The Architecture Program is 
already infused with the urban discourse at the graduate level, which 
has opened up avenues in urban studies, urban planning and design, real 
estate development, urban heritage, etc. We are currently investing in 
other tracks in representation, digital fabrication, structural systems, and 
sustainability. I am confident that in a decade we will see even richer 
hybridities in the profiles of our alumni. 

Interview with ArD Chairperson Mona Harb (BArch ’93) 

On the Values of Hybridity 

How does it feel to be the chairperson of the department 
where you studied architecture? You yourself moved away 
from architecture to pursue urban studies and political 
science. How do you define yourself as a “hybrid” and what 
were the benefits? 

When I was promoted to full professor, I expected to serve as chair 
at some point, but I was surprised when it happened this year. My 
response was, “Really? Me?” I studied architecture, but I had very 
little experience as a practitioner. I had always thought that I would be 
in a Political Science Department so when I was looking into teaching 
opportunities at AUB, I met with the chair of the Department of 
Political Studies and Public Administration. He told me, “Mona, 
honestly, you’re too hybrid for PSPA! Go back to MSFEA.” I 
considered my hybridity an asset but I realized then that not everyone 
in academia felt the same way!
I was eventually invited to apply as a faculty member in the graduate 
program in Urban Planning and Policy, and encouraged to teach 
research methods and issues in urban politics. The first time I taught 
architects was in the final year thesis course, and I loved it. It helped 
me reconcile with my background as an architect, and that changed 
my rapport with architecture a great deal. I think I was able to give the 
students a methodology of thinking that did not stifle their instincts 
with too many methods. You have to make sure not to frighten 
students while at the same time providing them with milestones to 
reach at specific times. For example, when is the right time to push 
students to select a site? Also, when teaching the final year thesis, the 
profile of the student matters a lot, their ability to work independent-
ly, their passion and thirst for learning, their need to be closely 
mentored… I think my hybrid training provides me with a large set of 
tools (and methodologies) that allows me to navigate different situa-
tions and subjectivities which works rather well in teaching.

In your view, how does the chairperson sponsor diversity 
of thought, social background, and gender in an academic 
environment? 

As chair, I want to make sure that our students do not graduate to fit 
one mold but are independent, informed, and reflective practitioners. 
We want to provide options, resources, and influences from a range 
of interlocutors that enable students to explore diverse discourses and 
experiment with a range of tools. We have weaknesses and we are 
working on addressing them – namely hiring more architecture faculty 
who are also rigorous reflective practitioners. I am also trying my best 
to provide current (especially junior) faculty members with enough 
opportunities to grow their research and expertise. 
On the issue of diversity,  AUB is a private institution with increasing 
tuition fees. As a result, it is difficult to have a socially diverse under-
graduate student body. We are fortunate to have some scholarship funds 
that support a few individuals each year, but it’s not enough. Things are 
different – and better – at the graduate level thanks to AUB’s generous 
graduate assistantship program. This is important and enables social 
diversity in higher education in which you feel you are making a differ-
ence in people’s lives. You can see it as students graduate and get good 
jobs. This invariably trickles down to the undergraduate level, through 
the teaching assistantships but also through the mixing of graduate and 

undergraduate students in senior electives, workshops, and sometimes 
studios. This is an asset that ought to be preserved and nurtured as it 
tremendously enhances the learning experience of all students. 

How do you measure the success of the department as chairper-
son and what are some of the future plans you’re working on?

The university measures success of faculty members in terms of research 
and “creative” production – and its local, regional, and international 
visibility and impact. This is externally evaluated by the quality of the 
production itself and how it has been acknowledged through citations, 
mentions, as well as invitations to exhibitions or conferences… To 
provide faculty members with more opportunities to increase their 
research and creative production, we are establishing new graduate 
programs. Two are in the pipeline now – the PhD and the MS in archi-
tecture. This coming academic year (2018-19), we will be exploring 
further the feasibility of introducing a Master’s in Industrial Design, 
which would align well with the Graphic Design and Architecture 
programs, as well as the other engineering programs in MSFEA. Our 
urban research agenda is gaining increasing visibility and recognition. 
This summer, we won a prestigious grant that will allow us to establish 
an Urban Lab – a platform that gathers research programs on matters 
ranging from enabling inclusive housing to protecting public space in 
cities, to issues of post-war reconstruction. As I mentioned earlier, we 
are recruiting new faculty members to enhance our design research 
profile. This year, three new faculty members will be joining ArD. We 
want to bring even more new ideas on various approaches and tools of 
design research, professional practice, and theory.

What was the most heartening thing you experienced this year?

I think it was the faculty and students who came to thank me for the 
environment they said I helped foster. It was especially nice to hear it 
coming from faculty members who are quite dissimilar from each other. 
I guess my ability to provide a space where a diverse group of faculty 
and students can feel secure and engaged is a sign that my governance 
style is not too bad. The students who said they were so happy that I 
was chairing the department were particularly heartening. These were 
good moments. 

Would you like to add any closing thoughts?

I would like to mention the contribution that the department is making 
in community-based design practice. Numerous students and faculty 
members are actively engaged in activism and in intervening on the city, 
trying to make it a more livable and inclusive place. This has been the 
department’s trademark for quite a while now. It is a very important 
dimension that we need to acknowledge and do more to celebrate. 
Community-based design practice is in fact a concrete materialization 
of our interdisciplinary or hybrid profession as it forces us to synthesize 
theory with practice. This is where several of us are trying to make a 
small difference on the ground. I believe this is where we can be the 
most impactful.
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Robert Saliba

Many alumni from the 1980s and 1990s recall your contribution 
as an educator. Can you reflect on the changes the final year 
work went through from the late 1960s until the 1980s? 

I believe that classes on history and contemporary architecture are 
a crucial preparation for the final year work. It is also important to 
know how the information students learn affects their creativity. 
The 1960s and 1970s were transitional years. The architecture program 
in the 1960s was in many ways influenced by the Beaux-Arts and the 
American approaches to architecture; as a consequence, star architects 
of the 1960s highly impacted students’ designs. For the most part, I feel 
that the pedagogy of the 1960s and 1970s was based on the ideology 
of functionalism. In the 1980s, the environmental approach on the 
international scene had not fully matured. In 1989, one of the projects 
requestioned the relationship between man and nature.  Both advisors 
– Raoul Verney and Pierre Khoury – were Beaux-Arts apprentices 
and embodiments of the French School of Modernism. As such, the 
project explored an environmental agenda through a modernist lens. In 
the 1990s, we witnessed the birth of a revolutionary ideology through 
a post-war reconstruction that initiated a re-questioning of the history 
of architecture in Lebanon and a critical view of the regionalist school. 
Ultimately, there was a return to the past, not only in terms of local 
traditions, but mainly through historicizing the recent history. This 
approach had not previously existed. It brought a new discourse on 
architecture to the department and its professors. The students began 
to use their final year work as an opportunity to look back and reflect. 

How do you see the changes and evolution in the final year 
work in terms of themes, methodologies, and sites?

In the 1960s and 1970s, most of the faculty members had similar 
approaches to design influenced by the functionalist ideology. The type 
of projects that students designed were by-products of this ideology. 
The major shift happened in the late 1980s, particularly in the 1990s. 
There was a dual-approach: the dominant one was about programmatic 
research and design which lingered from the 1960s onwards. This is 
evident in the project that dealt with a direct correlation between polit-
ical activism and the choice of program, with a preliminary attempt at 
questioning modernism. Other students attempted to design something 
“different” within the confines of the modernist and late-modernist 
ideologies. However, in the mid-1990s and towards the beginning of 
the new millennium, research during the final academic year became an 
independent yet integrated component. This change in the curriculum 
drastically altered students’ approach. This questioning still needed to 
develop further. It is important to note that in this context, the real 
agents of transformation are the universities, particularly the faculty 
members who helped students articulate their design problematics in 
creative ways. These varying approaches, influenced by different intel-
lectual schools, are highly enriching in the academic context and serve 
to direct students’ futures. 

How do you see the final year process impacting the alumni’s 
careers and further studies?

I believe that the study of architecture has widely transformed. It is 
no longer solely a preparation for a professional career in architecture, 
but a stepping stone towards diverse trajectories in design. The new 
generations are not bound by the urgency to practice architecture. I 
believe that in the future, architecture, graphic design, and urban design 
will be replaced by the general practice of design to transcend basic 
practical expectations into a way of thinking, analyzing, and re-ques-
tioning the world. The study of architecture will become a basis for 
creative training, since it forces students to translate abstract thoughts 
into tangible products. In terms of today’s architecture curriculum, I feel 
we should offer students who wish to reflect further on their projects 
the necessary tools that comprehensively expose them to modern 
literature. These tools are beneficial to two types of students who are 
graduating from our department: designers – irrespective of their design 
preferences – and intellectuals who prefer thinking about design over 
its practice. This is part of the diversity that the program has to offer.

Howayda Al-Harithy 

As one of the senior faculty members and the one responsible 
for influencing a change in the final academic year by intro-
ducing the full-year thesis structure in the late 1990s, can you 
see this shift manifest in student work?

The diversity that comes with the independence with which students 
select their thesis focus and design methodology is worth mentioning. 
They are growing more independent in their thinking and methods.
As demonstrated in this catalog, the student work celebrates a diver-
sity of scales, topics of focus, sites of interest, as well as innovative 
approaches to design. Complex and challenging questions are present-
ed and answered through comprehensive design proposals. We also 
have some threads of inquiry that continue across generations. The 
thesis is anchored in a focused question that is reformulated as the 
work advances and the design explorations mature. There is increased 
interest in urban questions and an engagement with the city. The 
boundaries of architecture are challenged through methods borrowed 
from other disciplines such as the social sciences and semiotics, inject-
ing an interdisciplinarity perspective to the design process.

Can you talk about specific themes?

There are trends in the student work. Of course, there is a common 
occupation with building types – museums, libraries, and prisons. 
These typologies are questioned against shifts in technology, educa-
tional models, and social practices. We have multiple generations that 
were occupied with the investigation of post-war reconstruction after 
the Lebanese civil war (1975-90), the 2006 war, and now with the 
war in Syria. Students engage with issues of memory, archaeological 
excavations, and heritage within the complex process of reconstruction. 
More recently, we have witnessed an interest in the occupied territo-
ries and the architecture of resistance. Students are also interested in 
imaginary landscapes on Mars, dreams, the futuristic setting of Tokyo, 
and employ speculative design methods. There are also theses that focus 

Interviews with ArD Professors Robert Saliba,  
Howayda Al-Harithy, and Rana Haddad 

Reflections by Faculty on the 
Final Academic Year

on challenging urban settings such as informal settlements and camps. 
They attempt to both understand and impact the urban setting through 
urban installations or connective networks. Some students focus on 
socio-spatial practices of a particular community, user group, or the 
marginalized, to investigate their agency in the production of space and 
to question the formal role of the architect in such processes.

How do you see that process impacting alumni’s careers and 
their further studies?

The design thesis is the culmination of the undergraduate education 
in architecture. This includes design and technical training, as well 
as training in history and theory. These skills culminate in the thesis 
work. Students graduate with an understanding of design as a tool of 
investigation and as a process of reflective thinking and creation, which 
equips them with the skills to compete with an edge in their profes-
sional career. It is also an opportunity to pursue a comprehensive archi-
tectural design experience that integrates design research, theoretical 
paradigms, representational methods, regulatory systems, and technical 
knowledge. This comprehensive training, both professional and intel-
lectual, prepares them to pursue future projects from beginning to end 
and expand their practices to fields beyond architecture.

Rana Haddad

You joined the Department of Architecture and Design at 
the turn of the millennium and consistently advised students 
during the first term of their final year. How do you see the 
impact of the advisors and their diverse ideologies on students 
and the methodologies they use?

I believe that the richness of themes and approaches does not only 
come from the diverse ideologies of the advisors; it is mainly the 
outcome of the freedom granted to students to explore new ideas, 
methodologies, and products. Ultimately, I feel that the advisor 
should encourage the student to make his or her own decisions and 
uncover personal interests. It is important to mention that although 
we are sometimes inclined to categorize the final year work accord-
ing to themes, we have to also acknowledge the work as unique 
cases with varying design methodologies. I strongly believe that the 
process mainly shapes students’ relationship with architecture and as a 
consequence, the more we encourage experimentation, the more we 
reinforce hybridity. 

How do you see the changes and evolution in the final year work 
starting from the late 1990s? Themes? Methodologies? Sites?

Even though many projects reacted to important events in the country 
and the region, I feel that most of the themes are sporadically chosen 
either from personal experiences, encounters with the city, or random 
interests. The topics we encounter follow irrational waves: some 
uncover curious explorations and others require more thrust. The 
irrationality is part of the richness. Many projects begin with a basic 
need for a certain facility and evolve into interventions on existing 
systems. They do so by further exploring the city and realizing that our 
pre-assumptions are actually inaccurate. This is the case for a project that 

tackled street markets. The project started with a top-down approach 
to adding shops around Beirut and evolved into the surgical activation 
of the existing street markets. Some projects rigorously questioned the 
potential of social housing and produced detailed bills of quantities. 
Others tackled the five senses and mental and physical illnesses, for 
example, in relation to the recent garbage crisis.

Do you usually see a linear continuity in the work of students 
from the initial research interest to the final design development?

My academic background taught me that anything can be a basis for 
a spatial investigation. I always tell students that they can start with a 
bag of crisps and creatively turn it into a fully functional building. The 
starting point of any project does not matter as much as the process 
and the systemization of a methodology. Looking back at the wealth 
of themes in the final year work, it is crucial to realize that many of the 
end products are radically dissimilar to what the students had initially 
envisioned. This is where I believe that the final year is making a 
difference. I remember different projects that maintained a continuous 
thread throughout the two semesters and where the transition from the 
first course to the second was smooth. One of the students started with 
a biopsy and questioned the transformation of the body into a spatial 
entity. This happened through the creation of conceptual objects that 
were transformed into physical instruments reconstructed ultimately 
as architectural organisms. Another project materialized through 
a rigorous process of drawing sections on possible scenarios. These 
sections were layered to narrate a common story that was transformed 
into a cluster of apartments and communal areas. It is always challenging 
to ask students to put their emotions aside especially when they begin 
with personal narratives. This was particularly present in a project that 
dealt with the gallery of a deceased grandfather. The approach consisted 
of recalling different memories and combining them to create hybrid 
and unpredictable spaces. Different projects dealt with diverse agents, 
from actual clients to natural entities such as the sea. Others focused 
on the role of technology in understanding the city and questioning its 
relationship with nature. Within this context, it is important to reflect 
on the diversity of the final year thesis presentations: some students 
decided to explain their work with a performance, others by reading 
a book or projecting a movie. 

How do you see that education process influencing alumni’s 
careers and further studies?

I believe that the study of architecture strengthens a line of thought 
that frees people. It is rewarding to see how multiple possibilities 
are triggered by a common curriculum in architecture that celebrates 
differences. I strongly believe that no matter what students decide to 
do after they graduate, even if completely unrelated to architecture, 
their education at the department will inevitably allow them to look 
at their surroundings differently. I am excited to see how our program 
is graduating alumni who understand that they are part of something 
bigger; that the architect with a capital A and the star icon stopped 
being the widespread aspiration.
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Jad Tabet

How would you describe your last year at AUB?

In the 1960s, we used to work on our design projects in Bechtel 
Wing A. For the final year, however, we moved to the ground floor 
of the Department of Architecture that used to be the Department 
of Chemistry. There was a lot of political upheaval combined with 
demonstrations in 1969. As a result, I was involved in political activism 
on campus. I remember having to simultaneously work on my final 
project and attend demonstrations to support the Palestinian resistance. 

Did you realize at that time that you would end up doing more 
than architecture? 

No. I thought I would be a traditional architect and not an urban 
planner. The practice of urban planning was not common. It was 
considered additional work for a few accomplished architects such as 
Henri Edde, Pierre Khoury, and Assem Salam. Two years after my 
graduation, the university instituted a master’s degree in urban planning 
that I eventually joined. Unfortunately, the program was frozen when 
the Lebanese civil war started. 

We understand that in 1969 when you graduated, two design 
courses were offered instead of the FYP: Architectural Design 
VII and Architectural Design VIII. Was there any focus on 
research?

In the fall semester of 1968-69, the course entitled Architectural Design 
VII followed a conventional set brief; we were asked to design a hospital. 
In addition, the preparation for the final project in the spring semester 
included a research component. The research focused on the choice 
of program, theme, and site. It was minimal and purely architectural.

How did you go about choosing the topic of your final year 
project?

It was simple; my topic was linked to my political engagement. I chose 
to design a pilot village with a social center in Nabatieh. The center 
offered courses on a wide variety of themes, including ones that are 
targeted towards female students. The project included communal 
buildings, individual units, and a shelter that offered courses on resis-
tance training to counter potential Israeli attacks. The building was 
designed from concrete using low-tech techniques that engaged local 
people in its assembly. 

What were some of the main architectural issues, design 
methodologies, and tools of representation that you and your 
classmates adopted?

We were strongly encouraged to work on models. I remember that we 
had to design four projects during the spring semester of our second 
year in stone, concrete, wood, and steel. For the concrete compo-
nent, we were asked to design a religious building. I chose to design 
a mosque. I started by shaping the volume out of plasticine and photo-
graphing it from different angles. I ended up projecting the images and 

using them to construct plans, elevations, and sections. It is important 
to mention that during my first year at AUB, we did not use Rapido-
graph pens. We used a traditional tool consisting of pincers that need 
to be continuously filled with ink to draw lines.We learned to use these 
tools in a course with Friedrich Ragette. We mainly sketched with 
pencil to save time. Interestingly, all of these matters coincided with 
the emergence of the Modern Movement and the Team X: a group of 
avant-garde and young architects including Georges Candilis, Peter and 
Alison Smithon, and Jaap Bakema who revolted against the “masters” 
accusing them of being excessively formal and traditional. I was mostly 
interested in introducing a sociological understanding to design. I was 
called the “young Candilis.” 

Do you think the issues that inspired your final year project 
shaped your practice?

After graduating, I worked in Lebanon between 1970 and 1986. During 
these 16 years, I did not rigorously follow the approach I initiated in 
my final year work. I mainly worked on the types of projects that were 
required in the Lebanese market. When I started my practice in France, 
however, the work highly resonated with what I had started at AUB. I 
was designing social housing units. I spent 30 years in France focusing 
on the social discourse of architecture.  

Would you say you are equally a planner and an architect?

Yes. Although I have more architecture than urban planning projects 
in my practice, I try to always tackle the urban level while designing 
projects at the architectural scale since they actively influence each other. 

How do you reflect on your past experiences being now the 
president of the Order of Engineers and Architects in Beirut 
and a member of the Higher Council of Urban Planning?

I try to use this position to raise awareness regarding major issues 
I believe are important in Lebanon. These issues are related to the 
environment, the protection of the coast, and Lebanese heritage, among 
others. The Order of Engineers and Architects, however, is a grand 
machine composed of 52,000 engineers and architects and, as a result, 
most of my time is dedicated to administrative affairs. 

How do you view the changes in the types of final year work 
across different generations of graduating architects? 

I believe there are two opposing approaches: the first one entails a 
proposal as a by-product of design-oriented research investigations, and 
the second one predominantly focuses on the formal configuration as 
a result of the widely spread influence of star architects. This second 
method, which unfortunately is more present, inevitably aims to create 
“icons.” You cannot possibly live in a city that consists of icons and 
exceptions; it would be unbearable. I feel that the production of an 
architectural design was simpler when I was younger, since it answered 
more straightforward questions. The role of architecture in society was 
clearly defined. Today the relationship is much more complicated, 
hopefully for the better. 

Interviews with Jad Tabet (BArch ‘69)  
and Mohamad Nahle (BArch ’18)

Reflections by Alumni on the 
Final Academic Year 

Mohamad Nahle 

How would you describe your last year at AUB?

Many of us moved to our studio in the department where we worked, 
ate, slept, socialized, and welcomed guests. The atmosphere was partic-
ularly positive. Although we explored our interests independently, 
our disconnection from the outside world allowed us to support each 
other’s originality. Outside the studio, I spent most of my time in Karm 
El-Zeitoun, the site I explored in my thesis. I gathered stories and had 
friendly discussions with the residents. The exploration was unusually 
difficult since it necessitated a constant transition from the comfort of 
the department to an area where personal space is a luxury. Ultimately, 
the challenge of my final year was to find a balance between a thesis 
exploration that pushed me to re-evaluate myself and the materializa-
tion of this investigation in an architectural product. 

What inspired you to choose your final year thesis topic?

I have always been interested in how things function more than what 
they appear to be, and in how little incidents that are deemed insig-
nificant can have an influential role in explaining bigger occurrences. 
This made me realize that in a society where the political discourse 
is mostly shaped by people in power positions, it is healthy to focus 
on the subtle things to maximize their potential in altering the larger 
frame. As a result, I decided to examine my earliest recollection of 
the spatial manifestation of my interests. I recall when the migrant 
domestic worker left my parents’ house by climbing down the kitchen 
balcony without prior notice. Interestingly, this happened after a series 
of simple yet powerful events. She had repeatedly closed the kitchen 
door to distract attention from it, developed an informal network of 
connections with neighboring houses, and ultimately left. This proved 
that this small balcony can consume the entire house. Naturally, I felt 
that there are lessons to extract from this event; lessons that I decided 
to explore in my thesis proposal.

What were some of the main tools of investigation you used 
to understand Karm El-Zeitoun?

My first encounter with Karm El-Zeitoun was in September 2017 
while I was researching hidden narratives in Beirut inspired by the 
story of the migrant domestic worker. I collected a series of narra-
tives at different scales and locations, each revealing witty yet subtle 
ways of using space to welcome, avoid, benefit, and manipulate: a 
butcher who removes the word halal from his storefront; a grocer who 
changes the prices of chocolate bars depending on the customer; and 
85 other situations that became the basis for a bottom-up approach to 
intervention. Each of these cases was transformed into a kinetic vessel 
– a deformable model that uses its hinge to reinterpret the effects of 
the residents’ reactions on their own space. These models portrayed 
Karm El-Zeitoun from the perspective of its active residents. Karm 
El-Zeitoun was also going through sudden transitional changes that 
were launched during the political campaigns preceding the 2018 
parliamentary elections. Many buildings were repainted with vivid 
colors, most staircases were renovated, and the Armenian Orthodox 
Church was rapidly restored. As such, I analyzed how some residents 

subtly used their space to prevent these changes from happening. The 
analysis inspired many of the proposed interventions, particularly the 
one I ended up building, which continues to demonstrate its relevance 
to the rapidly transforming Karm El-Zeitoun. Essentially, this investi-
gation allowed me to pose the following fundamental question: what 
is my role as an architect in neighborhoods such as Karm El-Zeitoun 
that are deemed saturated?

How did the one-year continuous thesis structure influence 
your design methodology?

I believe that the most successful aspect of the spring semester of 2018 
was formulating a project that was a natural extension to the research 
exploration. This generated a certain consciousness that the research 
exploration is not independent from the design component but is, in 
fact, a mechanism to continuously challenge it. Most of my research 
was site-based; inevitably, there was a constant need to spend extra 
time in the neighborhood as the work developed. As overwhelming 
as it seemed at the beginning, this approach proved to be effective 
in overcoming most of my pre-conceived ideas, something evident 
in the unpredictability of the final outcome. I worked on a series of 
100+ unique interventions scattered across the leftover plots of Karm 
El-Zeitoun, each reacting to its context in a different way. Given the 
variety of conditions and programs, I was actively visiting the neighbor-
hood to observe, survey, and analyze. Relatively, each structure allowed 
me to understand the site differently, simply because it required an 
additional layer of investigation. This was particularly relevant in the 
construction of intervention n.73, a public space between two stairs 
positioned above a major drainage line. The following parameters began 
to emerge: budget, permit, the reactions of the residents, the operation 
hours of the electricity motor, and safety and security dimensions to fit 
within the irrational web of electrical cables. 

Do you think your final year work will have a role in shaping 
your career?

I would like to think so. I feel I spent a year producing enough 
substance to allow for further reflection. I am convinced that the 
next right step for me is to maintain the continuity of my investi-
gation through post-graduate studies. For now, I am working as a 
resident architect at the department to potentially publish an illustrated 
monograph that links the 100+ interventions in Karm El-Zeitoun to 
broader discourses and conversations on architecture.
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ramsey haddad 1991
A BEtwEEn: towArds thE rEhABilitAtion 
of A dEvAstAtEd urBAn CEntEr

karim nader 1999
CAn you drAw ME A housE?

yaser abunnasr 1989
An urBAn ZoukAk: ZoukAk El BlAtt

aram yereTZian 1989
An EnvironMEnt EnhAnCing rElAtionship 
BEtwEEn MAn And nAturE

Selection of Final Year Work

Stepping Stone Towards 
Multiple Futures

musTapha Jundi 2000 
slAughtErhousE And othErs

Lina GhoTmeh 2003
disCiplinEd | dEsirEd: intErvEning in A supEr-MArkEt
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yasmine aL machnouk 2003
nEw rAouChE shopping CEntEr: ConsuMing thE CodE 

saLim aL-kad i 2004
Building on Jisr Al AwAli

Tarek saLLoum 2005
dAwrA: CAr drivE to Body CArE

nicoLas fayad 2008
thE City | port frACturE – A nEw MAritiME 
huB for BEirut

roLa idris 2008
rEMEMBrAnCE: pEoplE’s insCriptions

Zeina koreiTem 2011
whitE lAByrinth in A CuBE

yasmina eL chami 2010
vivA lA vidA or dEAth And All its friEnds’: 
A story ABout thE futurE of An old Building

anTo ine aTaLLah 2011
ArChitECturE, ArChAEology And BEirut: 
A sCEnArio for A diAloguE

mayssa JaLLad 2013
ConCrEtE thErApy: MAriA And thE st. gEorgE
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maryLynn pauLin anTaki 2015
thE housE of housEs: on thE quEstions of (BE)longings, 
An ExquisitE CAdAvEr in thE spACEs thAt rEMAin 

adrian muLLer 2014
in BEd with spACE

ahmad yehya 2013
housE of BEdouins: 
lEArning froM vErnACulAr ArChitECturE

GhaLia korban 2015
hArnEssing EnErgiEs: A showCAsE for 
sustAinABlE strAtEgy in An urBAn EnvironMEnt 

romy eL sayah 2016
A produCt of nAturE

aLia bader 2016
BEyond tErMinus: ArChitECturE with 
A CApitAl C

fayssaL yaTim 2017
thE lifE of thE MArtyr in A window-shop

yasmine aTou i 2017
x-fiElds: rEwriting BEirut with A pErvAsivE gAME
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The section of the exhibition on post-graduation work is organized 
in a manner that demonstrates the fluidity of the various alumni 
practices. To do this, a coding system of five keywords is used to 
suggest an umbrella of fields: Architecture, Urbanisms, Social Sciences and 
Humanities, Products, and Arts. The coding is also integral to reading 
alumni work at the intersection of the five keywords; it further 
displays an interdisciplinary approach to practice. 

Architecture includes buildings and publications on contemporary 
methodologies in architectural design. Urbanisms includes city plans, 
landscapes and brownfield sites, real estate development, housing initia-
tives, and efforts at community engagement. It also covers publications 
that speculate on ways of reading and intervening on the city through 
legal mechanisms and environmental guidelines, among others. Social 
Sciences and Humanities consists of publications on topics that range 
from governance, politics, class divisions, to the concept of home.  
In contrast to the urban and architecture scales, Products includes jewelry 
and clothing collections, furniture, sanitary objects, ceramics, kitchen-
ware, as well as graphics, communication, and information technology 
services. Arts includes paintings, films, music, photography, screenplays, 
installations, and various artistic productions. 

Selection of Post-graduation Work 

Let’s Talk About Hybridity 
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Jack khaWWam 
1968

Mar afraM Syriac church

ChurCh | CoMplEtEd | BEirut, lEBAnon

The Mar Afram Syriac Church belongs to the oldest Christian 
community in Lebanon, the Syriac Orthodox. The church 
maintains its historic values and stands in contrast to its 
surrounding residential buildings. It aims to integrate with its 
context using formal elements such as an elevated street plaza, 
open public pedestrian access between the upper and lower 
streets, and multiple entries to different activities at all levels, 
sides, and passages. The church is composed of three levels of 
parking, two levels of public activities, the bishop’s apartment, 
and the church proper with its mezzanine. The height of the 
church, including the dome and cross, is around 20 meters with 
a horizontal extension to accommodate the nave and dome. 
The structure was designed using partially perforated cast-
in-situ concrete girders to minimize the number of needed 
columns that can interrupt the movement flow.

nabih sinno 
1970

OMar DaOuk Street DevelOpMent

in CoordinAtion with solidErE And 
ArChitECt diMitri porphyrios | 
rEConstruCtion And rEstorAtion of 
MixEd-usE Buildings | CoMplEtEd | 
BEirut, lEBAnon

The strip along the Omar Daouk Street includes four buildings 
that survived the Lebanese civil war (1975-90) and eight lots. 
The southern part of the strip was designed as an extension to 
the Besancon Gardens, providing the district with an open green 
space. The design involved fine-tuning the plans of the four 
surviving buildings, as well as establishing the character of the 
elevations of the eight new buildings according to build-to-line 
guidelines. Although similar in style, the elevations were detailed 
with more than 130 different types of stone and metal works.

WaDi hillS reSiDenceS

in CollABorAtion with Anthony BEChu At 
initiAl stAgEs | rEsidEntiAl CoMplEx | 
CoMplEtEd | BEirut, lEBAnon

The design of the Wadi Hills Residences aims to revive the 
district of Wadi Abou Jmil that was severely damaged during the 
Lebanese civil war and occupied by displaced populations. The 
general plan was conceived as a community space with gardens, 
playgrounds, and landscaped recreational areas. The style and 
details are a contemporary interpretation of the architecture 
of the district. The buildings are low-rise and in harmony with 
the human scale. The limited height stands in contrast with the 
skyline of towering structures in the background.
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Beirut annunciatiOn OrthODOx 
cOllege 

EduCAtionAl fACility | in progrEss | 
BEirut, lEBAnon

The college is conceived as a landmark institution with a 
cutting-edge educational program. The orientation, height, and 
volume of the complex take into account the needs of users 
and the density of the neighborhood. The use of red bricks and 
silver-grey aluminum composite panels give the project an aura 
of contemporaneity. The central administrative offices of the 
Eduvation Network, of which the school is a part, is housed in 
the fulcrum and apex of the complex. The administrative space 
overlooks other functions including a community center with 
spaces for cultural activities and events.

auB MSfea MuniB anD angela MaSri 
BuilDing 

EduCAtionAl fACility | CoMplEtEd | 
BEirut, lEBAnon

The building is an extension of the Maroun Semaan Faculty 
of Engineering and Architecture Bechtel Building. It houses 
the Munib and Angela Masri Institute of Energy and Natural 
Resources. The entrances to the Bechtel and Masri Buildings 
are physically and visually linked on the lower promenade level. 
In order to maximize the views to the sea, the upper part of the 
building is rotated. Additionally, accessibility from, and to, all 
streets is redirected to the lower part of the project.

tripOli chaMBer Of cOMMerce, 
inDuStry, anD agriculture

govErnMEnt fACility | CoMplEtEd | 
tripoli, lEBAnon

The challenge of this landmark project was to find an 
architectural language that could introduce a contemporary 
touch to the existing structure without creating a rupture with 
the past. The newly added office spaces consist of a steel and 
glass volume that embraces the existing chamber. The scheme 
reads as if the two structures have always coexisted.

nabiL aZar 1970
& faWZi aZar 2002 

al Sahel reSiDential cOMplex

rEsidEntiAl CoMplEx | CoMplEtEd |  
Al sAhEl, lEBAnon 

Visibly apparent from the lower main highway, the residential 
complex embraces its surrounding landscape. It includes a 
series of adjacent buildings that form a cascading landmark 
concrete curve. 

Mr. anD MS. JOSeph kharrat’S 
reSiDence

housE | CoMplEtEd | BikfAyA, lEBAnon

The Kharrat house design is a volumetric play that engages 
various residential functions with the surrounding landscape. 
The roof behaves as a main cover under which all the spaces 
in the house are tucked and shaded.pierre bassiL 1971

& kamaL homsi 1971
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saLamah hushaymi 
1971

SaMi naSrallah reSiDence

housE | CoMplEtEd | MtEin, lEBAnon 

The project is a three-house cloister around a courtyard with 
two existing houses and a newly added one. The cloister is 
based on the traditional courtyard typology housh found in Deir 
el Qamar, Beiteddine, and some typical old houses in Damascus 
and Aleppo. The project employs this typology as a method to 
link the two old houses with the new one. The additional block 
creates a corner condition defining a U-shaped courtyard that 
ensures a micro-climate shelter against the northern wind in 
winter. In addition, similar volumetric vocabulary is adopted in 
the new house by retaining the 5-meter ceiling height and the 
pitched roof. The existing natural landscape within the courtyard, 
- an oak tree, an olive tree, and a birch tree - is preserved and 
the stone texture of the old buildings is reproduced by working 
with local builders.

samir hannush 
1973

Skye reSiDenceS

rEsidEntiAl CoMplEx | ConCEpt | pAlM 
springs, CA, usA

SKYE, a 40-home development project situated in the desert 
community of Palm Springs, is designed to encompass 
the unique and timeless design of California’s mid-century 
modern architecture. Its roof, floating over the desert 
landscape, sits upon a solid single-story base with a clean, 
horizontal profile, featuring sweeping curves to offset the 
perpendicular walls. Underneath, the apartments embody a 
simple, open, and transparent feel. Three and a half-meter-
high ceilings and floor-to-ceiling sliding glass doors allow for 
ample amounts of natural light to flood through the living area. 
The different spaces are connected to each other, avoiding 
confined areas, and embracing the expansive nature of the 
house. The backyard and the main room become seamless 
when the sliding glass doors are opened to create an indoor 
and outdoor living experience, with emphasis on the views 
of the San Jacinto Mountains rising to the west. SKYE is 
a testament to the timelessness of mid-century modern 
architecture and artistic expression through home design.
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asuman Turbah 
1975

fOch reSiDence

rEsidEntiAl Building | CoMplEtEd | 
BEirut, lEBAnon

Foch Residence is an elegant landmark building located at 
the corner of two main streets in the Beirut Central District: 
Foch and Charles Helou. The building is a by-product of strict 
street-wall controls that emphasize the edges of both streets. 
This is translated in the linearity of the stone cladding and 
balcony details.

QuantuM tOWerS

offiCE And CoMMErCiAl Building | 
CoMplEtEd | BEirut, lEBAnon

The project is comprised of twin buildings located at two 
corners of a busy Beirut intersection. Together, they are 
conceived as a contemporary landmark in the city. The carved 
terraces on the main street rhythmically cascade towards 
the building corners. The curved curtain walls behind the 
stone cladding create a fluid look to the façades where the 
entrances are located. Despite the seemingly strong similarities 
between the two buildings, they are not identical. There are 
vital differences in the layout of the plans imposed by varying 
functional requirements and site constraints.

ai MunaJeM Office tOWer anD 
cOMMercial center 

offiCE Building | CoMplEtEd | riyAdh, 
sAudi ArABiA

Built on a corner lot on King Fahd Road in Riyadh, the Al 
Munajem Business Center has rapidly become a highly 
recognizable landmark in Riyadh’s skyline. While making a 
strong architectural statement, the office tower houses large 
shops and showrooms on the lower floors. The open office 
floor plans are designed for flexibility and are fully equipped 
to meet the standard of contemporary technical requirements. 
Equipped with a number of high-tech, state-of-the-art, and 
intelligent building services, the building’s curtain wall uses 
efficient internal shading to optimize the electrical energy 
required for air conditioning. This is achieved through the use 
of the innovative “ice storage chiller” technology where ice is 
created at night and stored in huge ice tanks to be used during 
the day for air conditioning. This substantially cuts down on the 
massive daytime cooling energy requirements.

the green reSiDence 

rEsidEntiAl Building | CoMplEtEd | 
BEirut, lEBAnon 

Green Residence is a luxurious energy-efficient building located 
in the quiet residential area of Koreitem at close proximity to 
the busy corniche in Raouche. The building is surrounded 
by a Japanese Zen garden that extends to three cascading 
landscaped terraces. The entrance is accessed through the 
garden overlooking the three terraces. The typical floor plan is 
designed to make use of the natural cross ventilation available 
on the site. The design of the living and dining spaces is based 
on flexibility allowing residents to enjoy a large glazed balcony 
on the north façade that acts as an extension to the space. 
The cantilevering balconies on the south façade provide sun 
shading over the openings below them. The roof contains a 
shaded garden equipped with a water fountain, built-in seating, 
and a common area with a barbeque station.

sany JamaL 
1975
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emiLie kfouri assouad 
1980

DuplexeS in BallOuneh

rEsidEntiAl Building | CoMplEtEd | 
BAllounEh, lEBAnon

Located on a small plot of land in Ballouneh overlooking a 
garden, the project provides each owner with an individual 
house and a garden instead of an apartment in a building. The 
three duplexes, in fair-faced concrete and stone cladding, are 
conceived as an integrated whole. 

l’inDuStrielle pharMaceutiQue

fACtory | CoMplEtEd | liBrEvillE, gABon

The factory for pharmaceutical products is a steel construction 
that was fully designed and prefabricated in Lebanon by 
Tecmo Industries then shipped on site. It is constituted of two 
production blocks and one storage block (one story each) 
that are linked and covered by a two-story administration and 
office block.

mohamad hamouie 
1983

al riWaQ SOuk

MArkEt | CoMplEtEd | Al khoBAr,  
sAudi ArABiA

The aim behind the design of the souk is to counter the notion 
of a shopping mall as a secluded space that is void of social 
interaction and where the consumer is presented with a range 
of products that can be obtained from anywhere in the world. 
The souk provides the buyer with a space to purchase local 
goods and interact with traders.

granD JaM’eh 

MosquE | CoMplEtEd | Al khoBAr,  
sAudi ArABiA

The project is inspired by a vision of how the unchangeable 
nature of the divine can produce societies which are both 
unique and fundamentally universal at the same time. This notion 
renders the Grand Jam’eh a gathering place where the residents 
of Al Khobar Old Town can congregate and share ideas.
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Wassim Jabi 
1987

paraMetric DeSign fOr 
architecture

Book | 2013 | puBlishEd By lAurEnCE 
king puBlishing

BlurB

Architects use computer-aided tools to help them visualize 
their ideas and build models of their designs. However, 
the majority of these models are built in such a way that it 
makes them difficult to modify interactively. Parametric design 
software addresses this problem by allowing architects to 
specify relationships among various parameters of their design 
model. The advantage is that a designer can then change a 
few parameters and the remainder of the model will react 
and update accordingly and in a consistent manner based on 
the pre-set associative rules. Through a detailed description 
of various parametric, generative, and algorithmic techniques, 
this book provides a practical guide to generating geometric 
and topological solutions for various situations, including explicit 
step-by-step tutorials that will enable the reader to understand 
both general concepts and specific computational algorithms. 
While the techniques and algorithms can be generalized to suit 
to any parametric environment, the book illustrates its concepts 
using the scripting languages of one of the most powerful 3D 
visualization and animation design software systems (Autodesk 
3ds Max MAXScript), one of the most popular open-source 
Java-based scripting environments (Processing), and a brand 
new language specifically tailored for parametric and generative 
design (Autodesk DesignScript). This clear, accessible book will 
have a wide appeal to students who would like to experiment 
more with parametric techniques but lack the skills and 
knowledge to do so. Includes a foreword by Robert Woodbury 
and an afterword by Brian Johnson.

Applying thE 
vErnACulAr 
ModEl to high-
risE rEsidEntiAl 
dEvElopMEnt in thE 
MiddlE EAst And 
north AfriCA 

ArtiClE | 2017 | Co-AuthorEd with AMEr 
Al-JokhAdAr | ArChnEt-iJAr, 11(2)

ABstrACt 

In the age of globalisation and continuous urbanisation, 
architects have an even greater responsibility to design 
residential buildings with comfortable and sustainable 
environments. However, sustainable solutions should not 
concern themselves only with utilising technology, but also 
with creating synergies among a community’s social, cultural, 
historical, and environmental aspects. This research focuses on 
the implications of this wider definition of sustainability within 
the hot arid climates of the Middle East and North Africa. Most 
of the current high-rise residential buildings in these regions 
do not promote social cohesion as they have been constructed 
without consideration for local identity and lifestyle. In contrast, 
vernacular courtyard dwellings and neighborhoods offer good 
examples of socially cohesive and healthy environments. Yet, 
vernacular houses might not be compatible with pressures 
of modern construction. The question then becomes how 
to maintain the relationship between the spatial, social, and 
environmental aspects while employing the latest technologies 
and materials. This paper presents the different qualities of 
vernacular houses and neighborhoods in the different regions 
of the Middle East and North Africa. Social and spatial 
relationships of different cases are assessed, through a 
typological analysis approach using a developed syntactic-
geometric model, to trace the lifestyle and the cultural values 
of the society. The aim is a parametric exploration of appropriate 
sustainable solutions that facilitate the synergy of socio-
climatic requirements, the well-being qualities of the residents, 
and the specifics of culture, time, and people while designing 
sustainable high-rise developments.

Scientific reSearch BuilDing 
(SrB) – auB

EduCAtionAl fACility | CoMplEtEd | 
BEirut, lEBAnon

The SRB is conceived as a flexible and adaptable building 
that can meet the academic needs of AUB. It also operates 
as a research facility on campus. The building is composed of 
two strips of laboratory modules on the northern and southern 
edges of the site. Lightweight elements such as aluminum 
windows and shading devices, steel canopies, and bridges are 
juxtaposed with durable stone cladding and stained concrete 
components. The modular system allows for the subdivision into 
smaller-sized units that cater for functions such as faculty and 
administrative offices. The design also optimizes the flexibility 
of electro-mechanical services by providing an inner shaft that 
runs along the length of the laboratory modules. 

hariri v SchOOl

EduCAtionAl fACility | in progrEss | 
BEirut, lEBAnon

Bawader’s scope of work included the delivery of a master plan 
as well as a preliminary design. Hariri V School is designed 
to house 2,500 students in a large complex. The complex is 
made up of separate buildings for kindergarten, elementary, 
and intermediate and secondary classes connected by ramps. 
The master plan is characterized by generous open spaces that 
work together to produce a spatially connected landscape. The 
open spaces include playgrounds, green areas with a variety of 
trees, two tennis courts, a football field and a running track, as 
well as an open-air amphitheater.

mohammad adra 1989
& ikram ZaaTari 1992
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ayman sanyoura 
1993

rive gauche Office tOWer 

offiCE And CoMMErCiAl Building | 
CoMplEtEd | BEirut, lEBAnon

The tower was designed to be the tallest office building in 
Lebanon with two adjacent volumes of different heights. 
Horizontal slabs tie the two volumes together and shape 
the lower floor. The design uses state-of-the-art technology. 
It incorporates five underground parking floors, ground and 
mezzanine retail floors, as well as two upper floors of additional 
parking. The top of the podium level includes a gym, a food 
court, and multi-purpose halls in the center.

haMza MOSQue 

MosquE | CoMplEtEd | BEirut, lEBAnon

The project is a mixed-use development that combines a 
mosque with an office building. It has three main components: 
a two-story mosque, an eight-story office building, and three 
basement floors with a lecture hall and ancillary facilities. 
Each of the three components has an independent entrance. 
The form of the project also references characteristics of 
Ottoman architecture. 

yasser kaaki 
1993

Marina 156

EvEnt hAll | CoMplEtEd | JEddAh, sAudi 
ArABiA

Marina 156 is conceived as a box within another glass box 
seemingly floating on green land at the edge of the Red Sea. 
It encloses an eight-meter-high multipurpose space for social 
events. The implementation of the multi-layered structure 
exposes the various structural elements carrying the glass box. 
An aluminum web structure wraps the space and behaves as a 
three-dimensional monolithic shading envelope.

Sary reSiDence 

rEsidEntiAl CoMplEx | CoMplEtEd | 
JEddAh, sAudi ArABiA

The project is a large high-end, low-rise residential complex 
containing a large underground entertainment facility. Located 
in the heart of Jeddah and surrounded by a four-meter 
-high boundary wall, the project addresses issues of climate, 
volumetric scaling, natural light, and outdoor spaces in a 
challenging way. The ground level is dedicated to formal and 
informal activities and is open to different gardens and water 
bodies whereas the upper floors are completely private.
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Ziad JamaLeddine 1995 
& makram aL kad i 1997

Beirut exhiBitiOn center

ExhiBition Building | CoMplEtEd | 
BEirut, lEBAnon

Set in the new landfill area of the Beirut Central District, the 
center is the first structure dedicated to contemporary art in 
the waterfront development. With a a constantly shifting urban 
context, and constantly shifting temporary exhibitions on the 
inside, the space is trapped in a dynamic state of limbo. The 
skin, designed in custom corrugated anodized mirror aluminum, 
becomes an index for the growth of the city; Beirut finally sees 
itself in the mirror. The mirror cladding refutes shadows to 
further accentuate the placeless nature of the building and 
the emphasis on the surrounding; a heterotopian condition that 
provides a space for self-reflection and a new critical view of 
the city. The building sits in a pool of water that further reflects 
both building and context into an immaterial state: the city that 
will “become” but “is” not yet. 

aMir ShakiB arSlan MOSQue 

MosquE | CoMplEtEd | MoukhtArA, lEBAnon

The design of the mosque included the renovation of an existing 
masonry cross-vaulted space and the addition of a minaret 
grafted onto the existing structure as a symbolic landmark next 
to an 18th century old palace. Atop the minaret, the word Allah 
(God) is folded bi-axially. Depending on its viewing location, 
Allah is read as a solid text and as a void simultaneously. Below, 
at the curved wall entry to the mosque, the pixelated and equally 
structural word Insan (Human Being) is added to the steel 
plates, recreating a Hegelian dialectic of God/Man. Towards 
the back of the mosque, the word Iqra’ (read) is articulated in 
relief. The first word in the Qur’an, Iqra’, of which the Qur’an 
word is a derivative, argues for a critical and contextual reading 
of the Qur’an as a post-structuralist text to be read critically, 
and not as a meta-narrative to be recited blindly. 

micheL abboud 
2001

Wave

rEsidEntiAl Building | CoMplEtEd | 
BEirut, lEBAnon

The contemporary design of Wave stands in contrast with 
its surrounding buildings. The building’s direct exposure to 
southern sunlight required the design of a façade system that 
can control the level of heat transmission. This necessitated 
research on horizontal louver systems for efficient sun 
screening through the use of parametric design. As such, 
the design of the façade incorporates the use of louvers with 
variable depths according to the interior function, the needed 
level of privacy, and sun exposure.

45 park place

rEsidEntiAl Building | in progrEss | 
nEw york, ny, usA

Located in Tribeca, this typical mid-block site created several 
challenges for the design of a residential tower due to factors 
such as a small footprint requirement, a narrow street, and 
the height of the surrounding buildings. Nevertheless, it had 
distinct potentials. The site has unencumbered views to the 
north with the World Trade Center visible to the south. The main 
objective was to sculpt an iconic profile for the backdrop of 
lower Manhattan and the World Trade Center to the south and 
the skyline of midtown to the north. Using a simple concept of 
bundling and growth, the project achieves both a strong identity 
while creating larger floor plates and apartments above the view 
break and a public plaza that enlightens the surrounding area.



34

karim chahaL 
2002

farM MaJliS

EstAtE | ConCEpt | dohA, qAtAr

The Farm Majlis is intended as a royal winter retreat that 
includes both private dwellings and open spaces that serve 
the guests at the facility. The oasis is carved out of a flat 
desert through a series of rammed earth walls that delineate 
the boundaries of the site. The visitors can see a hint of an oasis 
as they approach the facility. The roof also provides them with 
a panoramic view of the oasis.

inOtex Japan gallery

ExhiBition Building | CoMplEtEd | 
AshikAgA, JApAn 

Strategically located on the road that connects the historic 
Ashikaga town to the park and famous Soun Museum of Art, 
the Inotex Japan Gallery serves as a platform to promote local 
industries and culture and an exhibition space to showcase 
textile and artwork unique to the Japanese Ashikaga 
region. The gallery sets ground for a new cultural node and 
provides an opportunity for innovation in wood products and 
craftsmanship. The building features a large open gallery 
formed through a rhythm of laminated timber frames that 
create an integration between structure and display and 
renders the boundary between object and architecture 
seamless. A large window provides the passersby with a 
peek-view into the displayed objects and a visual link between 
industry, art, and the urban space.

Lina GhoTmeh 
2003

réaliMenter MaSSéna 

MixEd-usE vEgEtAtEd towEr, rÉinvEntEr 
pAris | in progrEss | pAris, frAnCE

While initiatives to return the human dimension to food supply 
services exist, they are not ambitious enough to meet the 
challenge of feeding nine billion individuals by 2050. The site 
of Réalimenter Masséna is the former Massena Station for 
a project that forms part of an iconic urban metamorphosis 
of Grand Paris. Bordering the Boulevard Maréchaux and the 
Petite Ceinture, the station is part of the ecology of the site 
and a verdant beacon for life in the neighborhood. It is a place 
to create a complete food culture from the grain to the product 
and back to the grain. It helps build a better relationship with 
the ecology of the earth where one can experience and 
share in real time all the dimensions of ongoing research in 
a friendly atmosphere.

eStOnian natiOnal MuSeuM

MusEuM | CoMplEtEd | tArtu, EstoniA

The proposal for the National Museum challenged the 
competition brief. Instead of locating the building on the 
designated site, the museum was anchored near a former 
Soviet military base, a physically present “ruin.” The outcome 
played an essential role in the regeneration of the heavily 
charged and spatially unique area. The National Museum was 
designed as a continuation to the airfield with its roof lifting 
and expanding towards “infinite space” and inviting the visitor 
to enter. The design created an open house for public activities 
such as exhibitions, performance arts, learning centers, and 
a place for gathering. The activities bring people together to 
celebrate a rich, if sometimes painful, history.
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ryan mhanna 
2004

reSiDential tOWer

undisClosEd

The tower was envisioned as a system of residential 
clusters with the overall volume shifting through occasional 
protrusions and recesses, breaking away from the monotony 
of a standard vertical structure. This was achieved by stacking 
varying typologies of residential units whose floor plans were 
deliberately misaligned. The first step was an elaborate massing 
process with multiple iterations of digital as well as physical 
models. The workflow was then unified into a single algorithm 
that eliminated the need for manual modeling while providing 
greater consistency, precision, and real-time control over unit 
mix and areas. It also offered the ability to instantly output 3D 
models as well as CAD floor plans, and finally to automate the 
BIM modeling process. This methodology is one of very few 
examples of a current project with a working link with BIM/
Revit. The algorithm outputs data sets importable in dynamo/
Revit, allowing for the BIM model to be automated.

ConfErEnCE pApEr | ACAdiA AdAptivE 
ArChitECturE ConfErEnCE | 2013 | 
ontArio, CAnAdA

ABstrACt 

In the context of the growing usefulness of computation within 
architecture, structures face the potential for being conceived 
of as intelligent entities capable of resilient, adaptive behavior. 
Building on this idea, this work explores the use of machine 
learning for structures that may learn to autonomously “stand 
up.” The hypothesis is that a neural network with genetically 
optimized weights would be capable of teaching lightweight, 
flexible, and unanchored structures to self-rectify after 
falling, through their interactions with their environment. The 
experiment devises a physical and a simulated prototype. The 
machine-learning algorithm is implemented on the virtual model 
in a three-dimensional physics environment, and a solution 
emerges after a number of tests. The learned behavior is 
transferred to the physical prototype to test its performance in 
reality. This method succeeds in allowing the physical prototype 
to stand out. The findings of this process may have useful 
implications for developing embodied dynamic structures that 
are enabled with adaptive behavior.

rEsiliEnt 
struCturEs through 
MAChinE lEArning 
And Evolution 

WaeL aL-aWar 
2004

al WarQa'a MOSQue 

MosquE | CoMplEtEd | duBAi, uAE

Historically, the mosque was not considered an iconic building 
but served as a communal space that is open to the public, 
enabling various types of social activities in addition to prayer. 
While the typical mosque’s spatial hierarchy is axial, with a 
singular side of the building designated for entry, Al Warqa’a 
Mosque allows for public entry on three sides. This communal 
approach to the spatial organization is enhanced by designing 
the riwaq to wrap around the perimeter of the haram. For 
ibda design, contemporary architecture is considered a 
cohesive interplay between a building’s mass and elements 
of nature such as wind, sound, light, and landscape. Thus, at 
Al Warqa’a, the sahn is located within the haram, blurring the 
boundary between architecture (in) and landscape (out), and 
establishing connections to the natural surroundings. In this 
arrangement, the haram transforms itself from an interior to a 
semi-outdoor space.

Beirut MuSeuM Of art (BeMa) 

MusEuM | CoMpEtition Entry | BEirut, 
lEBAnon

The complexity of Beirut calls for its museum to provide more 
than art galleries and a landmark. To engage the broader public, 
Beirut requires a fertile platform for new modes of production. 
With Beirut’s urban landscape overwhelmed by concrete 
towers, the BeMA Building offers transparency. Its physical 
and metaphorical transparencies invite local artists and the 
community to gather. The ground floor opens to the street, 
allowing free circulation and connection to its surroundings. 
The building’s façade filters exterior sunlight, creating an interior 
animation of light and a background for continuous movement. 
While typical museums present their activities within enclosed 
spaces, BeMA’s activities are livened by transparent spaces 
without boundaries. Circulation routes encourage diverse 
interactions that reflect the heterogeneous nature of modern 
and contemporary art, while dialogues between visitors, artists, 
art, curators, and the city are nurtured and encouraged.
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sTephan ie akkaoui 
2007

al alif tOWer 

EduCAtionAl fACility | CoMpEtition 
Entry | duBAi, uAE

There are three forms of interactions that can stimulate 
innovation in a school environment: creativity, collaboration, and 
learning. The Al Alif Tower is designed to foster interaction 
outside the classrooms in hallways, staircases, and open 
spaces. The circulation system is continuous throughout the 
tower. The spiral circulation ramp serves as a platform for 
encounters at housing cafés, lounges, and exhibition areas, 
among others. The atrium in the middle serves as the spine 
of the tower and a symbolic source of knowledge, creating an 
arena for questions, reflections, and learning. 

architecting interactiOn: hOW tO 
innOvate thrOugh interactiOnS 

Book | 2017 | AkkA ArChitECts

BlurB

The book investigates ways in which contexts can be 
designed to foster human interactions; specifically, the 
interactions needed in workplaces such as collaboration, 
learning, creativity, and innovation. After reflecting on the 
fragmented state of today’s world, the author dives into the 
comprehensive dynamics of innovation and reveals that its 
roots are to be found in interactions.

living fraMeWOrk 

rEsidEntiAl CoMplExEs | CoMpEtition 
honorABlE MEntion | MuMBAi, indiA

Living Framework is a three-dimensional scaffolding structure 
that acts as a vertical city elevated above the slums of Mumbai.
It provides the necessary structural, mechanical, and electrical 
frameworks for containers of living space to be plugged in 
with a crane. It creates a context that fosters interactions 
that support the local economy of the residents. The towers 
house different neighborhoods as well as local activities such 
as recycling facilities, metal and wood workshops, and pottery 
studios. As more people and businesses occupy the structure, 
Living Framework grows dynamically.

haLim khoriaTy 2007 
& naThaLie habr 2008

neW MuSeuM Of cypruS 

MusEuM | CoMpEtition Entry | niCosiA, 
Cyprus

The project breaks its boundaries by extending and 
encapsulating its surroundings. It becomes part of the adjacent 
park, its trees, and its visitors. The river flows through the 
site towards the ground of the museum where visitors can 
experience the water across the different seasons. As the water 
dries out in the summer, it gives way to new vegetation. It is a 
permanent yet transforming ecosystem in the museum where 
visitors experience the notions of discovery and continuity.

SenteurS D’Orient 

soAp fACtory hEAdquArtErs | CoMplEtEd | 
BEirut, lEBAnon

The design of the headquarters of the manufacturing company 
is inspired by the intricate packaging of its luxury soap brand. 
The structure of the building consists of a box sliced in half. A 
relaxation space between the two parts of the box comes to life 
with greenery and a variety of aromas reminiscent of the soap 
fragrances. The first part, where the company’s manufacturing 
plant is located, is covered with a woven metal wire in addition 
to the brand’s soap patterns. The envelope of the second part, 
where the company’s offices are located, is perforated. The 
wide openings are protected from the sun by sliding aluminum 
louvers that bring privacy to the employees.
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nicoLas fayad 
2008

the gueSt hOuSe 

housE rEhABilitAtion | in progrEss | 
tripoli, lEBAnon 

The rehabilitation of the Guest House designed in the 1960s 
by Oscar Niemeyer at the Rachid Karami International Fair is 
true to its original weightless appearance and the architectural 
language of the modernist era. The ribbed structure of the roof 
is restored and complemented with a delicate internal partition 
that seals the interior space from the exterior courtyard with 
landscaped platforms and freestanding furniture pieces. The 
interior design hub for wood industry and its exhibition space 
are connected to the exterior through pivoting glass panels that 
allow the users to freely flow between the inside and outside.

the capSule retreat 

living And gAllEry spACE | in progrEss 
| Mount lEBAnon, lEBAnon

Located on the top of a hill overlooking the coniferous pine 
forests of Mount Lebanon, the retreat is designed to host the 
owner’s private collection of contemporary Middle Eastern 
art. This concrete monolith surprises the users with its playful 
rounded edges that vertically encapsulate the lofty living 
space in between an underground wine cellar and a roof 
terrace. Another concrete curve extends beyond the roof 
to channel indirect light onto the artwork in the gallery. The 
interplay between rounded edges and natural light softens the 
roughness of the concrete, allowing the art to shine in an open 
space of contemplation and meditation.

the DreaM theater

MixEd-usE ArEnA | CoMpEtition winnEr | 
lAgos, nigEriA

Hovering at the interface between city and water, the Dream 
Theater will be the first multipurpose hub in sub-Saharan 
Africa designed to accommodate a wide variety of sports and 
entertainment events, as well as retail spaces, a cineplex, an 
auditorium, and a hotel. The facility is compellingly modern yet 
noticeably local. It is striking in form yet light in appearance as 
an inversely symmetrical figure that projects itself onto the city 
on one side and to the lagoon on the other. The striated wooden 
façade elements rhythmically diffuse natural light inside the 
building, allowing for a multiplicity of views towards both the 
city and the natural environment. 

rana Zeidan 
2008

M-reSiDence

housE | CoMplEtEd | AMMAn, JordAn

The design of a compact floor plan blends the M-residence with 
the surrounding green hills. The seamless platform, in which 
the walls, the floors, and the furniture are blended, caters for 
people’s daily routines. The interior design of the house is free 
from any visual or physical obstructions to accommodate a wide 
range of activities. 

altituDe SpOrtS facility 

sports fACility | in progrEss | 
shArJAh, uAE

The Altitude Sports Facility includes a restaurant, café, and 
revamped spa center. The organizational principle is based on 
an active roof that provides a radical break from the tradition 
of a white box gym. Instead of creating an exclusive place 
strictly for fitness enthusiasts, the roof is equally accessible 
to all users-members, visitors, and employees. It also creates 
an urban link between the building and the exterior green 
landscape in its vicinity.
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roLa idris 
2008

ByBlOS tOWn hall 

sEnior proJECt dEsignEr, hAshiM sArkis 
studios | town hAll | CoMplEtEd | 
ByBlos, lEBAnon

The project explores the potential of monumental megalithic 
form in opening the architecture to the city and landscape 
without compromising its formal integrity. The building is 
positioned at the interchange of the north-south highway 
between the ancient city center and its suburbs. The design 
mirrors elements from Byblos’ archaeological heritage through 
the use of abstract volumes and a strong relationship with the 
landscape. Three megalithic volumes float over an existing 
park, supported by a noise barrier along the highway to the 
west and a common lobby to the east. The three volumes 
correspond to the three programmatic elements of the town 
hall: the administration, the presidency, and the museum of the 
Phoenician alphabet that originated in Byblos. 

aMchit cOurtOWerS 

sEnior proJECt dEsignEr, hAshiM sArkis 
studios | housE | CoMplEtEd | AMChit, 
lEBAnon

The project consists of four single-family houses scattered 
along a rehabilitated coastal landscape. Its scope includes 
the renovation of old structures and the creation of shared 
facilities. The site slopes westward in a steep fall into the 
Mediterranean Sea, allowing the houses to be embedded in 
the landscape. Three orientations are protected by land, while 
the primary façade is open to the sea view and breeze. A 
courtyard at the rear of each house enhances cross ventilation 
and creates a microclimate that is different from the extreme 
seasonal temperatures. A tower that houses the bedrooms is 
placed at the southeastern side of the courtyard to provide it 
with adequate shading. The tower also functions as a chimney 
that releases heat from the courtyard and the bedrooms. The 
combination of the courtyard and tower produces a house 
typology that is striking against the flat skyline. 

mona eL chaar 
2012

OlD SeSSiOnS hOuSeS 

ArChitECt, fEildEn + MAwson | housE 
rEnovAtion | CoMplEtEd | london, uk

The Old Sessions House is a historic public building that had 
gone through numerous transformations and deteriorations 
during World War II . It was recently refurbished for 
contemporary use. The building houses different functions, 
but the refurbishment aimed at preserving the spaces and 
integrating activities to take advantage of its character.

flying Saucer 

ArChitECt And produCtion CoordinAtion, 
shArJAh Art foundAtion | ExhiBition 
spACE | in progrEss | shArJAh, uAE

The Flying Saucer is a 1970s brutalist building that was 
converted into an exhibition space with a new basement 
extension being built to house workshops and cafés. The new 
extension aims to support the existing building while enhancing 
the public realm around it and preserving its significance as a 
heritage building.
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ahmad noureLd ine 
2013

tenSO Shelter – re-inventing the 
tenteD SettleMentS 

tEnt prototypE, rEsidEntiAl | in progrEss

The Tenso Shelter prototype challenges the design of the 
traditional tent. It is designed as a climatically and structurally 
responsive membrane relief solution. A modular, lightweight, and 
deployable shelter unit utilizes climate and renewable resources 
to create comfortable thermal and visual conditions in the most 
extreme sites. To achieve this, a double membrane hyper tensile 
surface is used in an active envelope that ventilates or heats the 
space by leveraging solar radiation with geothermal ventilation. 
The deployment of several Tenso units creates a closed cluster 
with an enhanced micro climate. The units can be compacted, 
relocated, and deployed in other relief sites.

rain Of light – lOuvre aBu DhaBi 

in CollABorAtion with trAnssolAr 
kliMA EnginEEring | roof struCturE | 
CoMplEtEd | ABu dhABi, uAE

The project creates a “Rain of Light” for the outdoor plaza 
under the dome of the Louvre Abu Dhabi designed by architect 
Jean Nouvel. Its engineering mechanism mimics the sunlight 
filtering through palm tree leaves in an oasis. To ensure the 
visibility of the “Rain of Light,” a detailed understanding of the 
physical principles that create crepuscular rays was necessary. 
The design considered the relationship of dust to twilight, the 
divergence of sunlight, the minimum size of the openings in the 
dome, and the reflection of light under and at the edge of its 
surface. A scaled model was used to test some of these aspects 
of the design. A special calibration based on a partial 1:1 model 
was necessary to define the needed amount of artificial fog that 
represented dust and humidity in the scaled model. 
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GhaLia korban 
2015

fOSSil rOck 

forMEr AssistAnt ArChitECt, AnArChitECt 
| lEisurE fACility | CoMplEtEd | 
shArJAh, uAE

Set at the foot of Mount Alvaah, Fossil Rock retreat and spa 
consists of two single-story stone buildings from the 1960s. 
Previously used as a clinic and grocery store, the structure was 
adapted to be a contemporary boutique lodge and restaurant 
together with the addition of a newly built saltwater spa.

akin BarBerShOp ii (akin ii) 

forMEr AssistAnt ArChitECt, AnArChitECt 
| BArBErshop | CoMplEtEd | duBAi, uAE

Akin II is the second iteration of the refined and progressive 
barbershop by ANARCHITECT. The basis of the design is both 
spatial and program-centric. Responding to its context within 
an existing small space, the barbershop has a highly functional 
layout with four barber stations saturated with natural daylight 
from the full height slot windows.
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friDa kahlO StuDentS anD yOung 
WOrkerS hOuSing

housing | CoMplEtEd | BoBigny, frAnCE

The project provides 300 rooms in housing units for students 
and young workers in Bobigny, as well as a conference 
room and a small media library that are open to the public. It 
constitutes one of the flagship projects for the transformation 
of an abandoned industrial zone in the eastern suburbs of 
Paris into a lively urban neighborhood. The project meets high 
environmental standards and won First Prize for the French 
Sustainable Housing Competition in 2012.

prOMenaDe plantée

urBAn ConsErvAtion | CoMplEtEd | pAris, 
frAnCE

The conversion of a long-abandoned mid-19th century viaduct 
into the world’s first elevated park walkway in 1993 was 
important to the revitalization of the eastern neighborhoods 
of Paris. The 4.8 kilometer stroll, elevated 10 meters above 
the street, was landscaped into a green artery. The 45 brick 
archways of the abandoned viaduct were adapted into artisan 
showrooms for violin-makers, glass blowers and jewelers, and 
furniture and tapestry restorers. The project was conceived 
by various specialists from different fields who planned its 
relationship to adjoining neighborhoods. 

Jad TabeT 
1969

towArds A MAstEr 
plAn for post-wAr 
lEBAnon 

Book ChAptEr | 1993 | rECovEring 
BEirut: urBAn dEsign And post-wAr 
rEConstruCtion, EditEd By s. khAlAf 
And p.s. khoury. lEidEn, nEw york, And 
london: E.J. Brill, 81-100

ABstrACt 

The chapter discusses how urban planning seems to emerge as 
a key element in the discourse over reconstruction in post-war 
Lebanon. As soon as a war ends, the rhetoric used to justify 
violence loses its legitimacy and hence its social impact. The 
chaos of the war period induces, as it were, a general call for 
order. Reconstruction would appear in this sense as nothing 
more than a return to normalcy. At least at the spatial level, 
planning is reduced to being a regulator of the various disorders 
created by war.

 d iran harmandayan
1971

BezBina hOuSe

housE rEstorAtion | CoMplEtEd | AkkAr 
distriCt, lEBAnon

The project involved the rehabilitation of a traditional 
Lebanese gallery house to meet contemporary living 
requirements. The design incorporated recent facilities while 
respecting the character of the architecture as an integral part 
of the rural landscape.

tripOli regiOn MaSter plan

urBAn study And rEgionAl MAstEr plAn | 
proposAl | tripoli, lEBAnon

The project brief required an update to the regional 1971 
master plan. The plan covers the Tripoli Agglomeration including 
the four municipalities of Tripoli, El-Mina, Beddaoui, and Ras-
Maska. The project was substantiated by a comprehensive 
background study, including surveys and socioeconomic, 
historic, urban morphology, and environmental analyses to 
identify the development potentials within the evolving context. 
The master plan established a comprehensive framework 
for the regeneration and sustainable development of the 
various zones. It proposed the delimitation of the chaotic 
urban expansion through real estate speculation, resulting in 
population movement from the gradually decaying city quarters 
to the peripheries. 
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basim Ziadeh 
1974

raffleS hOtel

hotEl | CoMplEtEd | MECCA, sAudi ArABiA

The project is an adaptive reuse of an existing apartment 
building into a luxury hotel with 213 en-suite rooms. The interior 
was designed to reflect the luxury identity of the Raffles brand. 
It is located inside the Abraj Al Bait complex that is considered 
the world’s largest mixed-use complex of its kind. There are 
several dining spaces within the hotel, including a Levantine 
restaurant, a Raffles creamery, a chocolate room, a tea lounge 
at the lobby level, and an all-day restaurant. The location of 
the hotel also had some bearing on the design direction. It 
incorporated references to local art and design patterns in the 
common spaces.

king aBDul-aziz internatiOnal 
airpOrt

Airport | in progrEss | JEddAh, sAudi 
ArABiA

The interior design of the Passenger Terminal Building reflects 
the airport’s importance as the entry point to the Holy City of 
Mecca. The brief for the project required the development of 
a narrative journey from the earth to the moon, with desert 
influences and natural colors. The design advanced this 
narrative to include references to the local environment, as 
well as the rich art and architecture of Jeddah. It introduced 
artwork by local and international artists across the airport. 
The departure hall and domestic retail area feature kinetic 
light movement sculptures, while a timepiece pendulum swings 
within the international retail area.

king aBDullah SpecialiSt 
chilDren’S hOSpital

onCology hospitAl | CoMplEtEd | riyAdh, 
sAudi ArABiA

The common areas throughout the hospital were designed for 
children in mind; they make use of a colorful coding system that 
can be visually stimulating. Commissioned artwork is located 
throughout the building, with a large range of pieces for all age 
groups. Two models of customized nurse stations —as hubs or 
remote stations outside patient rooms— increase the service 
capacity and enhance communication among staff members.

Deir el khÛDr 

rEhABilitAtion | CoMplEtEd | BEthlEhEM, 
pAlEstinE

The small mosque was built over a former chapel in medieval 
times and fortified by King Amalric with four corner towers. 
Previously referred to as the Monastery of St. George, it is 
now called El Khûdr Mosque. The rehabilitation plan aimed to 
restore the cultural and architectural landmark and contribute 
to the development of a healthy and stable life-style for more 
than 100,000 inhabitants through the provision of educational 
and cultural activities. It required the excavation of Byzantium, 
Ottoman ruins. The artifacts that were unearthed were kept on 
site. The walls and vaults were restored to ensure structural 
stability. When possible, they were left unplastered to show the 
layers and methods of construction.

suad amiry 
1977

50 hiStOric centerS in aDh 
Dhahiriya

rEhABilitAtion | CoMplEtEd | hEBron, 
pAlEstinE

In 2004, a local initiative comprised of municipal employees 
was formed. This resulted in the first rehabilitation project in 
Adh Dhahiriya. When Riwaq, the Center for the Preservation of 
Architectural Heritage, started working in the town, the historic 
center was mostly abandoned with only a few families who 
were not able to afford rent elsewhere still in residence. The 
project aimed at creating better living conditions to encourage 
inhabitants to stay and attract others to come. Between 2005 
and 2014, Riwaq worked on several projects with the local 
municipality. It gradually initiated more projects with private 
owners and local institutions. In total, 133 historic structures 
were subject to preventive conservation that generated around 
20,000 labor days for Palestinians.
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ayman ZuaiTer 
1981

raghaDan BuS terMinal

trAnsportAtion huB | CoMplEtEd | AMMAn, 
JordAn

The design of the Raghadan Bus Terminal centers around two 
lines of axes. A linear structure stretches along the main axis 
and is designed as a sequence of open spaces that are visually 
connected to the surrounding urban context. A perpendicular 
axis intersects with the main one to form a central two-level 
plaza. The lower level of the plaza is landscaped and connected 
to the upper level by a large staircase. The massing of the 
terminal building is fragmented to integrate with its surroundings. 

Sahat al ein

urBAn rEgEnErAtion | CoMplEtEd | sAlt, 
JordAn 

This project is part of a wider initiative that deals with the 
urban regeneration of the city of Salt through the Jordan 
Touristic Development Projects Program. The program was 
introduced by the Japan International Cooperation Agency 
(JICA) in collaboration with the Jordanian government. It 
aimed to revive the memory and urban significance lost due to 
the overwhelmingly chaotic vehicular movement. The scheme 
included the design of a plaza and the pedestrianisation of 
its adjacent roads to reduce car dependency. The use of 
pedestrian stone tiles was extended to the adjacent Souk Al 
Hammam and the Shoemakers Alley, known as Al Iskafiyyah, 
to create a visual and physical continuity The intervention on 
Al Iskafiyyah was a surgical one. The finishing of each shop 
front and its relation to the pedestrian walkway was custom 
designed to introduce a diversity of experiences to the passerby. 

abduLhaLim Jabr 
1985

eSSential Oil prODuctiOn unit 

orgAniC fArM fACtory | ConCEpt | north 
lEBAnon, lEBAnon

The design of the project consisted of developing two 
production units for an organic farm to process local essential 
oils and goat cheese. It uses a holistic approach to nature 
conservation and rural development. 

JaBal OMar anD JaBal khanDaMa 

urBAn dEvElopMEnt | in progrEss | 
MECCA, sAudi ArABiA

The Jabal Khandama Development was part of a competition  
in 2006 for the urban development east of the Holy Haram. The 
proposal won first prize. The scope of work included assisting 
in the design competition over two stages and providing design 
and management expertise to the interdisciplinary international 
team working on the project. Following the competition, the 
team proceeded to develop a detailed urban design study. 
The urban developement of Jabal Omar adjacent to the Holy 
Haram consisted of three fast-track stages: a comprehensive 
master plan, a scheme for infrastructure and public spaces, 
and architectural design. The scope of work also included the 
management of an interdisciplinary international team. 
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marWan Ghandour 
1986

nahr el BareD kinDergarten

EduCAtionAl fACility | CoMplEtEd | 
AkkAr, lEBAnon

The design translates the educational objectives of the client 
into spatial experiences. The project emphasizes the blurring of 
functional boundaries in preschool education within the formal 
learning processes. It creates complex sectional conditions that 
allow different spaces to interact through internal openings. 
This spatial configuration enhances, through the layers of 
transparencies and opaqueness, the variety of scales, lighting 
qualities, and multiple spatial uses. The design links the two 
adjacent streets to the kindergarten. It attracts the passerby 
into the internal space, unfolding into the different public and 
private layers. In addition, the building process was carried 
out in coordination with local expertise, limiting the range of 
construction techniques and building finishes. This created a 
dynamic relationship between designer and builder, normally 
only possible in small-scale projects.

thE MultiplE 
liMAs: urBAn 
dEsign At thE 
pEriphEry

on CitiEs And 
dEsignErs: A 
BAAlBECk story

ArtiClE | 2017 | BEprEss, 1-9

ABstrACt 

Standing at the site of La Chira surrounded by a seemingly 
deserted landscape, the city of Lima looms in the distance. 
A couple of guards whose day was interrupted by our arrival, 
moved from their station and indicated to us the limit of our 
journey. Looking at La Chira with large sewage pipes laid on 
the dry ground next to the pacific waves splashing on the 
rocks, I could not help but wonder how this landscape of waste 
completes the experience of the city of Lima along with the 
good food, historical buildings, busy industries, bustling street 
life, and entertaining nights. If Lima Centro (the historical 
part of Lima) is the quintessential space of visibility that 
represents the city to tourists and newcomers, La Chira is the 
non-space of Lima, tucked away from visibility except from 
the workers directly involved in the sewage treatment plant 
and the trash that surrounds it. La Chira is also the place in 
which “sociology” and “ecology” are visually manifested. Next 
to the sewage treatment plant and the garbage dump aligned 
with the pipe laid on the ground, the Surco Canal is finally 
released into the Pacific. This historic water canal travels from 
the Rimac River east of Lima Centro and traverses Lima’s 
multiple neighborhoods, mostly underground, greening its dry 
open spaces and collecting some of its waste. The image of 
La Chira is incidental to me as a casual visitor to the site; and 
to most Lima denizens for that matter! To the middle-aged 
woman mining the trash next to where I was standing and the 
residents on the hills nearby, La Chira is the landscape of their 
daily life. The space of La Chira is the wasteland that our cities 
create, to which I want to raise the question: how important is 
this peripheral landscape to the development of strategies for 
urban regeneration in the city of Lima? In this essay, I want to 
propose that contemporary urban design discourse should shift 
its focus towards such urban periphery to produce a sustainable 
urban environment for the city as a whole. Before I discuss 
opportunities for urban design interventions at the periphery of 
Lima, I will briefly discuss the pattern of urbanization of the city 
as considered through its multiple peripheral centers.

ArtiClE | 2006 | ArChitECturAl rEsEArCh 
quArtErly, 10(1), 37-49

ABstrACt 

Twentieth-century master plans of Baalbeck tourism and 
fantasies of modernism and classical antiquity are privileged 
over the present every day. How can an alternative be 
envisioned? Baalbeck is a city in northeast Lebanon situated 
within the mostly rural Beqaa Valley region. It is the location for 
the internationally known temple complex which was built in 
the Second Century AD, during Roman rule, dedicated mainly 
to the local god Baal/Jupiter, Bacchus, and Venus. The temple 
complex is a major tourist destination in the region and a primary 
one in Lebanon. It is also the site for the annual Baalbeck 
International Festival for the performing arts which was initiated 
in 1955. However, tourism has little impact on the rest of the 
city as the majority of tourists seldom visit any place other than 
the archaeological site. To the tourists, the populated part of 
Baalbeck remains in the distance, as a background for their 
view which is focused on the ancient stones. During the last 
decade, Baalbeck has been facing economic stagnancy with 
a growing detachment between the city and its archaeological 
site. While the city itself is embedded in its regional political, 
social, and economic conditions, the archaeological site has a 
separate national and international circuit of influence which is 
overseen by the ministry of tourism and the DGA (Directoire 
Général du Archéologie), located in Beirut, the Lebanese 
capital. Baalbeck is a city that received several state-initiated 
master plans during the course of the 20th century that affected 
the social and spatial patterns that exist in the city. This paper 
investigates some of these social and spatial conditions as they 
inform the process of architectural design.

nachaaT ouayda 
1987

BanQue Du liBan 

BAnk | CoMplEtEd | BEirut, lEBAnon

The design incorporates innovative ‘smart construction systems.’ 
It includes offices, public counters, around 500 parking spaces, 
and a power plant. The offices are designed with maximum 
flexibility to accommodate future needs.

gOlDen SanDS MaSter plan 

MAstEr plAn | in progrEss | AqABA, 
JordAn

The Golden Sands Master Plan is a mixed-use development 
in the Aqaba Desert. More than half of the area of the master 
plan is allocated to three residential typologies: town houses, 
individual houses, and apartment buildings. The rest is divided 
between commercial and entertainment uses.
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aram yereTZian 
1989

iBrahiM el hiBri SOcial cOMplex 

in CollABorAtion with MAhA nAsrAllAh 
(BArCh’83) | EduCAtionAl fACility | 
CoMplEtEd | ArAMoun, lEBAnon

Consistent with the client’s design brief, a concept master 
plan with the appropriate building orientations was drafted to 
reflect two basic principles of sustainable design: preserving the 
existing physical environment by reducing ground disturbance 
and benefiting from available natural resources such as solar 
incidence, wind movement, daylight potential, and construction 
materials. Due to the massing strategies, the shading systems, 
and the natural cross ventilation in most of the spaces, there 
was no need for air conditioning except in some administrative 
offices and the auditorium. All other spaces rely on passive 
strategies to provide comfort. As such, the architects achieved 
a symbiotic relationship between the man-built environment 
and the existing ecological environment whereby both blend 
into an organic whole. 

rEport | 2013 | EnvironMEntAl 
guidElinEs, MEnA rEgion | puBlishEd By 
EnErgy EffiCiEnCy in thE ConstruCtion 
sECtor in thE MEditErrAnEAn (MEd EnEC)

ABstrACt 

The building sector is estimated to be responsible for more 
than one-third of the global energy consumption, making it the 
biggest single contributor to total energy consumption. The 
southeast Mediterranean countries are expected to witness 
a population growth of 40 million people who are expected 
to require 24 million new housing units by 2030. The larger 
population and housing stock will increase energy demand. 
A “business-as-usual” approach will lead to the doubling of 
final electricity demand by 2020. This publication was drafted 
to raise awareness of the capabilities of building industry 
professionals to design and construct environmentally 
sensitive projects.

EnErgy EffiCiEnt 
Building 
guidElinEs in thE 
MEnA rEgion 

musTafa chehabeddine 
1994

aBu DhaBi internatiOnal airpOrt 
MiDfielD terMinal cOMplex

prinCiplE, kohn pEdErson fox AssoCiAtEs 
| Airport | in progrEss | ABu dhABi, 
uAE

Occupying a key position in the global race for fast-expanding 
luxury air travel and transfer points, the new Midfield Terminal 
Complex is expected to process up to 80 million passengers 
each year to meet the needs of the rapidly expanding capital. 
Conceived as a gateway to Abu Dhabi, the terminal building 
is raised up from the road level. In this context, the building 
dominates its surroundings. At night, its illuminated interior is 
visible from the highway, and the roadway and landscaping 
systems create a monumental civic space inside the terminal. 
Internally, the departure hall is rendered column-free through 
the use of long-span leaning arches visually separated from 
the roof to enhance the lightweight feel. On plan, the X-shape 
enables the terminal to extend to 65 gates, accommodating 59 
aircrafts at any given time.

BaiShizhOu MaSter plan

prinCiplE, kohn pEdErson fox AssoCiAtEs 
| in progrEss | shEnZhEn, ChinA

The Baishizhou master plan divides the site into three distinct 
neighborhoods: The Social Hub (Shared Living, Working, 
Playing), the Baishizhou Village (the heart of Baishizhou’s 
community), and the Commercial Cluster (A Global Address 
for Baishizhou). The building area has been distributed and 
massing is balanced to create a series of building clusters, 
while considering the viability of the future development of 
each parcel. The large building volumes are broken down into 
smaller entities through the penetrations and links between 
them and in the façade articulation. This approach applies a 
human scale to the massing parameters while maintaining 
connections at several levels with pedestrian bridges, podiums, 
and elevated gardens and terraces. It makes the complex 
permeable and approachable. Therefore, an important aspect 
of the strategy is providing an architectural texture and 
massing to the buildings and the public realm between them.
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naJ i mouJaes 
1996

khaleeJia SQuare city

squArE | CoMplEtEd | kuwAit City, kuwAit

Khaleejia Square crowns the green belt of the hermetic 
Shaheed Park. A landscape, overlaid by multiple paths, 
connects the site with the rest of the city. Inscribed by concrete 
pathways, a series of hexagonal pods intertwine to serve 
multiple users. In plan, the different elements and geometries 
on the site are influenced by the structural grid of Khaleejia 
Tower and the transition between its plinth and adjacent 
sidewalk along the site. In section, the trees and tensile shade 
posts gradually cascade from the building all the way down to 
the pedestrian sidewalk, resonating with the office tower and 
its commercial plinth. 

pearl MarzOuQ cOMplex

rEsidEntiAl CoMplEx | CoMplEtEd | rAs 
sAlMiyA, kuwAit

The modern architecture of Pearl Marzouq was altered to fit 
its surrounding. While the building originally encroached on the 
coastline, it now integrates its courtyard with its surroundings 
to become on the same level as the perimeter plinth. The 
building becomes buoyant, revealing its new openness. The 
new central courtyard design holds remnants from what 
was already on the site. Concrete troughs syncopate the 
building’s structural bays. A series of hyperbolic HDPE tensile 
membranes span between buildings to shade the courtyard 
from Kuwait’s sun. The pavilion was re-programmed as the 
main reception area. The external sandstone façades were 
overlaid by expanded aluminum mesh to hold the aging 
sandstone in place. In the apartments, the bedroom bay 
windows were formed by V-shaped balconies.

rania Ghosn 
2000

geOStOrieS: anOther architecture 
fOr the envirOnMent

Book | 2018 | Co-AuthorEd with El hAdi 
JAZAiry | puBlishEd By ACtAr puBlishErs

BlurB

How do we make sense of the earth at a moment in which 
it is presented in crisis? Geostories is a manifesto for the 
environmental imagination that renders sensible the issues 
of climate change and through geographic fiction invites 
readers to relate to the complexity of earth systems in their 
vast scales of time and space. The series of architectural 
projects becomes a medium to synthesize different forms 
and scales of knowledge on technological externalities, 
such as oil extraction, deep-sea mining, ocean acidification, 
water shortage, air pollution, trash, space debris, and a host 
of other social-ecological issues. The book is organized 
into three sections–terrarium, aquarium, planetarium, each 
of which revisits such devices of wonder that assemble 
the public around representations of the earth. Through 
design research, Geostories brings together spatial history, 
geographic representation, projective design, and material 
public assemblies to speculate on ways of living with such 
legacy technologies on the planet.

geOgraphieS Of traSh 

Book | 2016 | Co-AuthorEd with El hAdi 
JAZAiry | puBlishEd By ACtAr puBlishErs

BlurB

In the Age of Environment, the scale of waste management 
is geographic all while often relegating such undesired 
matter to invisibility as “matter out of place.” Geographies of 
Trash reclaims the role of forms, technologies, economies, 
and logistics of the waste system in the production of new 
aesthetics and politics of urbanism. Honored with a 2014 
ACSA Faculty Design Award, the book charts the geographies 
of trash in Michigan across scales to propose five speculative 
projects that bring to visibility disciplinary controversies on the 
relations of technology, space, and politics.
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bassam komaTi 
2003

univerSity Of pennSylvania – penn 
MeDicine cOMplex 

dirECtor, rAfAEl viÑoly ArChitECts 
| MEdiCAl fACility | CoMplEtEd | 
philAdElphiA, pA, usA

Sited at the termination of a busy urban thoroughfare, the multi-
phase 178,500 square meter master plan for the University 
of Pennsylvania’s Penn Medicine Complex in Philadelphia 
serves as a focal point and a prominent urban landmark. At the 
center of the development, a light-filled atrium organizes the 
circulation within a complex of clinical, translational research, 
and education facilities. The layout demonstrates that phased 
development is possible in a single building without interrupting 
its critical functioning. To date, the complex includes: the 
Perelman Center for Advanced Medicine, an ambulatory care 
and cancer center completed in 2009 as a joint venture with 
Perkins Eastman; the Smilow Center for Translational Research 
completed in 2011; and the Jordan Medical Education Center 
and a new expansion to add clinical space both completed 
in 2015. The South Tower was also built in 2016 over the 
existing Center for Advanced Medicine and Jordan Medical 
Education Center. 

the rOckefeller univerSity 
river caMpuS anD river reSearch 
BuilDing 

dirECtor, rAfAEl viÑoly ArChitECts | 
EduCAtionAl fACility | in progrEss | 
nEw york, ny, usA

The Rockefeller University required a significant upgrade of its 
laboratory facilities and commissioned Rafael Viñoly Architects 
to develop a master plan to project growth for the campus. 
The process yielded general planning principles which guided 
the design and development strategy for the preservation of 
the garden designed by the renowned landscape architect 
Dan Kiley and the promotion of the historic character of the 
buildings bordering it. It also incorporated broad, open floor 
plates for scientific research that allow future modifications in 
the laboratories and changes in the research groups over time. 
The result is a five-story building that enhances and preserves 
the integrity of the campus’ original landscape by extending it 
out over the rooftop of the new laboratory building.

sandra bsaT 
2003

feyenOOrD city

sEnior ArChitECt, oMA | MAstEr plAn  
And stAdiuM | in progrEss | rottErdAM, 
thE nEthErlAnds

In 2016, Operatie NL, OMA’s proposed a master plan for the 
city of Feyenoord that consists of five main elements: a new 
and larger stadium, the renovation of De Kuip stadium, the 
development of the urban bridge, De Strip, and the De Kuip 
Park. The stadium will be renovated and redeveloped into 
apartments, commercial space, an athletics sports center, and a 
public square. The area surrounding the stadium, De Kuip Park, 
will provide green space for sport and leisure activities as well 
as for residential units. De Strip, a three-dimensional pedestrian 
walkway, will include a new public and commercial space as 
well as parking facilities. The master plan also provides a new 
home to the Feyenoord football club and aims to spark the 
redevelopment of Rotterdam Zuid, activate its waterfront, and 
reconnect this part of the city to the surrounding neighborhoods.

BlOx

sEnior ArChitECt, oMA | MixEd-usE 
dEvElopMEnt | CoMplEtEd | slotsholMEn, 
CopEnhAgEn

BLOX is the new headquarters of the Danish Architecture 
Centre in the Brewery site (Bryghusgrunden). The design 
is a linear display of the tenets of Danish Modernism-
monumentality, simplicity, and politeness. The Copenhagen 
harbor is experiencing a surge in development, transforming 
a previously under used natural asset into a new city-wide 
destination. The Bryghusgrunden site lies at the center of 
this transformation. The site is bound by a cluster of historic 
monuments, including the Christiansborg Palace and the Old 
Brewery, and shares the riverside with other bold contemporary 
interventions. To capitalize on the site’s potential, the building 
acts as an “urban motor” that links the city to the waterfront. It 
provides a connection under the busy Christians Brygge to the 
different program elements and becomes both a destination 
and a connector at the hinge of the waterfront and the entrance 
to the city. 
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nada borGi 2004  
& sandra richan i 2005 

DaMOur plateau

MixEd-usE CoMplEx | CoMpEtition 
finAlist | dAMour, lEBAnon

The plateau is part of a highland consisting of a relatively 
flat terrain that is raised above its surrounding from one side 
and connected to the ground from the other three sides. The 
essence of the design of the plateau is an architecture of 
relationships rather than form. It creates a habitable green roof 
mat at the parapet level above the street, while maintaining 
visual and physical connections to the sea. A tertiary road 
between a natural rock and the extension of the plateau creates 
a public pathway to the neighboring site. The planted surface 
of the plateau establishes a system of interactions between 
the sea, the gym, and various food and beverage programs. 
Several types of circulation spines located between the patches 
of natural landscape allow the roof to operate as a vital entity 
to the ecology of the area.

kaliningraD

MixEd-usE CoMplEx | CoMpEtition 
finAlist | kAliningrAd, russiA

The design of the project stems from a sociological awareness 
of the city, its history, and its residents. It proposes a new 
method of intervention that goes beyond the creation of another 
building on a pedestal. Instead, the design generates fragments 
of flows and connections through a vertical skeleton that works 
as an incubator of programs that are gradually plugged in. As a 
result, spaces, voids, residents, and visitors form the new skyline 
of Kaliningrad. The landscape acts as an open discovery field, 
with a sense of roughness and mystery that echo the site’s rich 
layers of history and invites the visitors and passersby to enter. anasTasia eL-rouss 

2005

DaM - MaD villa: inhaBiting the 
fOreSt

villA | in progrEss | rABiEh, lEBAnon

Mostly hidden within a Mediterranean forest, the villa is a 
celebration of the five senses throughout the four seasons, 
as well as a unique experience between mass and void. It 
is comprised of a 16 x 18 meter cantilever over the horizon 
of Beirut, and initiates a constant dialogue with its natural 
environment. It re-conceptualizes the existing landscape into 
three different worlds: the public space, the semi-private space, 
and the personal space. The villa acts as a structural anchor and 
a binocular to its surroundings and plays an important role in the 
re-definition of the meaning of home. The functional boundaries 
between inside and outside are blurred, since the limit of the 
built and unbuilt spaces are flexible and evolve according to the 
inhabitant’s aspirations.

Brazza MultiuSe DevelOpMent: 
an urBan planning Of cOntinuOuS 
evOlutiOn

forMEr Co-foundEr, ytAA-youssEf tohME 
ArChitECts & AssoCiAtEs | MixEd-usE 
dEvElopMEnt | in progrEss | BordEAux-
BAstidE, frAnCE

Brazza is an important area of Bordeaux that is connected to 
the center by the Pont Chaban Delmas Bridge. It is located 
on the right bank of the Garonne River that is characterized 
by green areas and an industrial past. Its unique nature has a 
direct relationship to the river and the surrounding landscape of 
Le Parc aux Angeliques. The project explores this relationship 
through an unfettered approach to urban planning that seeks 
to generate a network between the people, the Garonne River, 
and Le Parc aux Angeliques. It proposes one-off housing units 
envisioned to create a new way of life based on freedom and a 
strong association with the Garonne River and its surrounding 
nature. It echoes Brazza’s industrial architectural heritage to 
develop inhabitable volumes rather than surfaces.
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ad ib dada 
2006

lanDfOrM hOuSe

housE | CoMplEtEd | riyAdh, sAudi ArABiA

LANDFORM House is the first BREEAM-certified residential 
project in Saudi Arabia and the fifth in the Gulf region. It draws 
its inspiration from the Nabataean monuments embedded in 
the land. Local materials are used to translate landscape into 
architecture, creating a residence that appears to be carved 
out of the ground, thus blurring the line between the natural 
and the artificial. The design of the house recreates a complete 
ecosystem to introduce, protect, and improve the proliferation of 
local wildlife and enhance biodiversity in a dense desert area. 
It also responds to Riyadh’s religious traditions using various 
contemporary architectural and environmental techniques. 

Beirut riverleSS – Bringing 
Beirut river Back tO life

urBAn study And dEsign proposAl | in 
progrEss | BEirut, lEBAnon

Beirut RiverLESS addresses the deterioration of the Beirut 
River and its negative impact on its surrounding. It develops 
a holistic response to the river’s watershed through a 
Landscape Ecology Approach and Biomimicry at the Systems 
Level, with the goal of bringing the river back to life. It initiates 
a collaboration between local small businesses, NGOs, artists, 
and design practices, to create soft green interventions 
along the river. Since 2013, the project has involved local 
and regional stakeholders such as UN-Habitat, Made For 
Brands, TandemWorks, and the Lebanese Center for Energy 
Conservation. It also raised awareness by encouraging 
community members to attend several lectures and participate 
in competitions and hands-on workshops.

rouLa eL-khoury 
2006

Daliehn

in CollABorAtion with Ali Al AssAAd, 
kAriM BAChA, lEA diAnE hElou, fAdi 
MAnsour, CAndiCE nAiM, And JAnE nAssAr 
| ECologiCAl rEJuvEnAtion | CoMpEtition 
Entry | BEirut, lEBAnon

DALIEHn is a collective work by architects, planners, and 
landscape architects who responded to a competition organized 
by the Civil Campaign to Protect Dalieh of Raouche. Dalieh is 
interpreted as a temporal medium that privileges process over 
product. Its landscape is conceptualized as living and shifting 
forces and practices that change over time. The proposed 
radical socio-environmental strategy reflects upon the fragility 
of Dalieh as a site of geological heritage. It serves as a potential 
prototype for conscientious environmental engagement with 
the city and the potential for shared common space in Beirut.

DeDDeh 164

in CollABorAtion with nAJi Assi 
ArChitECts | orphAnAgE | CoMpEtition 
Entry | dEddEh Al kourA, lEBAnon

The objective of the project is to provide a home for orphan 
children in a duplex configuration. The duplex unit is designed 
for four children including living-working and communal spaces 
and amenities. The aim is to foster a sense of belonging to the 
institution as a collective home, while allowing the inhabitants 
of each unit to maintain their autonomy. The project suggests 
a dialogue with the valley topography of the natural site 
staged in three moments. The upper level provides the rooms 
with extended views towards the sea and mountains. The 
main cantine and reception hall on the ground level enjoy an 
intimate relation with the surrounding garden and olive tree 
fields. Large scale common facilities are partially concealed to 
preserve the residential scale of the building while acquiring 
the necessary ceiling heights.
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haLa eL akL 
2007

90 lOng acre

dirECtor, plp ArChitECturE | offiCE And 
rEsidEntiAl Building | in progrEss | 
london, uk

90 Long Acre is a mixed-use development that will create a 
new urban landmark at an important civic junction between 
Long Acre and Endell Street in Covent Garden. The design 
combines a contemporary workplace environment and a 
residential building. Retail space provides active ground-
level frontages and attracts pedestrian circulation around 
the site, while a new urban pocket space at the heart of 
the development realizes a managed public oasis and an 
amenity for residents and tenants. A new public space at the 
intersection of Long Acre and Endell Street extends the public 
realm. The range of activities will re-activate and re-engage 
the island site, integrating the development within the tight 
urban grain and hierarchy of local routes and enhancing the 
transition from the shops and restaurants of Covent Garden 
and Seven Dials to the cluster of offices and residences, two 
areas of distinctive character. 

n+, ningBO

dirECtor, plp ArChitECturE | MAstEr 
plAn | CoMplEtEd | ningBo, ChinA

Ningbo is now China’s largest clothing manufacturing base and 
is the origin of the country’s modern garment industry. Situated 
in the city’s Eastern New Town, N+ is the first master plan in 
the world specifically designed to work as a center for the 
clothing industry. The principle organizational strategy is based 
on the idea of intensifying spontaneous encounters by layering 
a multiplicity of programs, colors, character, and atmospheres 
within a continuously changing urban experience. The public 
realm is articulated as a civic and theatrical stage in which 
associated narratives can occur. In this setting, every occupant 
becomes a protagonist and every space a potential scenario, 
capable of encouraging social interaction, the exchange of 
ideas, experimentation and, consequently, the construction of 
a communal identity based on creativity and diversity.

geMS Of cOnakry

housing | in progrEss | ConAkry, guinEA

Gems of Conakry is a modular and sustainable system for 
middle income housing in West Africa. It is envisioned as a 
holistic adaptive intervention. The morphology of the houses 
stretches in length, with operable louvers on both sides, to allow 
for cross-ventilation that stabilizes temperatures and humidity 
levels in the tropical monsoon climate. The design incorporates 
solar roof panels and a rainwater collection system that are 
plugged in to every 6 x 6 meter module. These modules are 
incrementally assembled to cater for 2-3 bedroom villas and 
2-3 story apartment buildings. They are situated on a 54 x 54 
meter green platform with various configurations of activities 
that include urban farming, children playgrounds, green spaces, 
and craft markets.

un grain De SaBle

wAtErfront EntErtAinMEnt | ConCEpt | 
JouniEh, lEBAnon

Un Grain de Sable is designed on an abandoned plot of 
land on the Jounieh coastal edge as an attempt to reclaim 
the sandy shore. It emulates the morphology and texture of 
grains of sand and intricately merges public activities within 
an ecological framework. A rainwater collection system filters 
into a potable well and a large fish pond. The sandy area is 
powered by a SmartFlower solar system. Three organic rammed 
earth volumes incorporate five complementary programs: 
workshops, an event space, a communal area, a library, and 
exhibition spaces. These programs activate the project at 
different hours during the day. On the edge, between land 
and sea, a spa captures the views toward its surroundings. 
An outdoor amphitheater for concerts and performances also 
floats on the sea.

candice naim 2007
& Lea d iane heLou 2008
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yasmina eL chami 
2010

cOMMOn cOurt: al zOrah cOMMunity 
center

in CollABorAtion with solidErE | forMEr 
proJECt MAnAgEr, MAriAgroup | CoMMunity 
CEntEr | in progrEss | AJMAn, uAE

The design of the community center responded to three 
requirements set by the client. Firstly, it is envisioned as a visual 
landmark and an entrance and exit point for the community of 
the Zorah master plan area. Secondly, it is planned to include a 
public and private dual program of outdoor functions. Finally, it is 
expected to adopt a sustainable approach to tackling the harsh 
climate. Homogeneity and flexibility emerge as two concepts 
in the design of the center, allowing for a variety of functions 
and experiences to take place within varying degrees of privacy.

JurD aQOura, leBanOn On the rOaD

photogrAphy | in progrEss | AqourA, 
lEBAnon

Lebanon on the Road is a photographic research project and 
an online archive that records, documents, and classifies the 
extent of the Lebanese territory and landscape. Countering 
the proliferation of digitally produced nostalgic imagery 
enabled by social media, the project proposes an alternative 
understanding of the landscape which reflects on its manifold 
layers as cultural artifact, geographic environment, altered 
nature, and imagined territory. One aspect of the project 
is the continuous act of journeying across the country, 
capturing similar visual frames, topographic morphology, and 
geological types. The second aspect is in the use of analogue 
photography as a facilitator between the photographer’s 
subjective vision and the immeasurable landscape. Ultimately, 
the project proposes photography as a tool that can help 
the user understand and analyze the landscape beyond its 
immediate visual characteristics. 

Joana dabaJ 
2012

Jarahieh SchOOl fOr Syrian 
refugee chilDren

EduCAtionAl fACility | CoMplEtEd |  
Al-MArJ, lEBAnon

The Jarahieh School aims at providing quality education for 
Syrian refugee children in Lebanon, enabling them to become 
active agents in their future. The school was designed and 
implemented through participatory practices that engaged 
community members and various stakeholders in the process. The 
NGO Jusoor is running the educational program in the school.

BaSMa: a playgrOunD tO fOSter 
cOMMunity cOheSiOn

outdoor spACE for ChildrEn | CoMplEtEd 
| ghAZZE, lEBAnon

Playgrounds are needed in contexts where child development 
is challenged by the effects of war and displacement. Basma 
is a partnership with the NGO Social Support Society to 
build a playground in Al-Makassed School that currently 
accommodates over 700 Lebanese and Syrian children. 
The children are engaged in the design process in an effort 
to make each playground more contextual. The playground 
is also a permanent recreational destination for the town 
of Ghazze and represents a crucial step towards fostering 
community cohesion.
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 Garine boGhossian
2013

Murky Water 

rEsEArCh proJECt | CoMplEtEd | BAku, 
AZErBAiJAn

The research examines the relationship between resource 
extraction and capital accumulation. It particularly studies how 
post-extraction economies are restructuring the industrial 
city to promote it as a site of leisure, tourism, and real estate. 
This transition often uses architecture and urban design 
schemes that rely on a jargon of superlatives, the signature of 
starchitects, and the power of mass media image circulation to 
project a utopic vision. The study takes an island in Azerbaijan’s 
Caspian Seawaters as a site for experimentation. Two major 
forces currently shape the island: the economy which depends 
on oil and gas extraction from one of the local fields and 
widespread real estate development, and the ecology which 
encompasses both the manufacturing of artificial landscapes 
into the Caspian Sea and the destruction of land due to a 
degraded ecosystem and the rise in sea levels.

the BOOk Of WOnDerS:  
the caSpian Sea 

rEsEArCh proJECt | CoMplEtEd | BAku, 
AZErBAiJAn

The use of images and renderings in architecture and city 
planning is not a new practice. From Piranesi’s Imaginary 
Prisons to Hugh Ferriss’s Metropolis of Tomorrow, image-
making has been crucial in imagining futures. Its role has 
reached another level, as fiction becomes a tool to generate 
capital. Images of buildings and cities that do not exist are 
published on different social media outlets and computer-
generated renderings of unbuilt projects are posted on 
Google Earth to blur the boundary between what is real and 
what is not. These renderings often portray a utopic image 
that is far removed from the reality on the ground. In certain 
cases, they cover legacies of exploitation and are used to 
celebrate accumulation of capital in built form. The Book of 
Wonders uses drawing and story-telling to reconstruct the 
urban historiography of a series of forgotten islands, exposing 
instances of human and natural exploitation.

mohamad nahLe 
2018

185 en-cOunterS in karM  
el-zeitOun

puBliC intErvEntion | phAsE 1 CoMplEtEd 
| BEirut, lEBAnon

This implemented structure in Karm El-Zeitoun –part of a 
series of more than 100 structures designed in neglected 
leftover plots– fits in the 82-centimeter gap between two 
staircases right above a major drainage line. Its assembly 
coincided with the restoration of all staircases by the Beirut 
Municipality and the construction of a new drainage network 
on the northern residential edge of Karm El-Zeitoun. The plans 
were launched during the political campaigns preceding the 
2018 parliamentary elections under the premise of providing 
residents with better public utilities. A shopping center that 
is expected to benefit from the improved infrastructure is 
scheduled to abruptly replace the residential edge in four years. 
Consequently, the implemented structure is positioned next to 
the last un-renovated staircase and allows for the refurbishment 
of the steps without any questionable intervention on the 
drainage system. It showcases the potential value of a small 
tactical intervention and expresses the irrationality of the 
anticipated development. The intervention is composed of 
three levels: the top level provides visibility beyond the long 
highway wall; the middle platform –only reachable by climbing– 
incorporates an olive tree that is watered by the neighborhood 
kids; and the ground level redefines the middle gap as a 
slide. Since its construction, the locals have gathered money 
to customize and maintain the structure with flowerpots and 
flags and produced a schedule showing who takes care of the 
olive tree and when. 
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mona haLLak 
1991

Beit Beirut: the MuSeuM Of MeMOry 
Of the city Of Beirut

CAMpAign for hEritAgE prEsErvAtion | 
CoMplEtEd | BEirut, lEBAnon

The Barakat building is located along the green line that divided 
Beirut throughout the 15-year civil war. With its avant-garde 
architecture and impressive central void open to the sky, it 
provides a reading of the history of Beirut across three phases. 
The first phase is before the war, narrated through the archives 
found on the floors of the building. The second is during the 
war, reminiscent of the activities of the snipers who abused 
the architectural transparency of the building and transformed 
its visual axes into lines of fire. The last phase is after the 
war when a lengthy fight to preserve the building successfully 
ended with the opening of Beit Beirut: The Museum of Memory 
of the City of Beirut.

BurJ krOnfOl

rEsidEntiAl towEr | CoMplEtEd | BEirut, 
lEBAnon

Burj Kronfol provides a panoramic view of the Horsh Beirut pine 
forest and the Residence des Pins. It includes 23 apartments 
and a penthouse with 360 degree viewing terraces. The 
design creates a rectangular volume with horizontal panoramic 
windows for the reception areas and small bedroom windows 
that face the neighboring buildings. Seen in edge view, the wall 
with square cantilevered balconies and light granite cladding 
accentuates the overall height. The horizontal elements are 
covered with colored aluminum panels and wooden pergolas.

phOtO MariO archive prOJect

photo ArChivE | CoMplEtEd | BEirut, 
lEBAnon

In 1994, thousands of photo negatives were found under dust 
and debris in what used to be the Photo Mario Studio in the 
abandoned Barakat building. Funded by the Arab Fund for Arts 
and Culture, and with technical support from the Arab Image 
Foundation, 80 negatives were cleaned and exhibited in the 
studio in an effort to engage the public with the archive and 
the memory of Beirut. The negatives bring back stories that 
form part of the Barakat building’s history: stories of birth, love, 
family, reunion, pride, accomplishment, as well as resilience, 
pain, fragmentation, diaspora, and death. 

ayssar arida 
1994

MakerBrane

digitAl toolBox | CoMplEtEd

MakerBrane is an online and offline play platform to create, 
build, and share designs.

DOha garDenS

in CollABorAtion with nABil gholAM 
ArChitECts | MAstEr plAn | CoMplEtEd | 
dohA, qAtAr

Influenced by traditional Arab and Mediterranean urbanism, 
the project is a new typology of residential development that 
is different from the high-walled private villas and expatriate 
compounds that make up the bulk of the real estate market 
in Qatar. It is composed of 188 apartments in five typical 
plan layouts designed to be structurally symmetrical and 
mimic “Rubik’s cube” buildings. The result is a high-density 
development without monotonous repetition yet with granular 
degrees of enclosure, gradual levels of privacy, and a sense 
of community.

QuantuM city

Book | 2002 | puBlishEd By routlEdgE

BlurB

Quantum City explores the metaphorical relationships between 
quantum theory, urban design, and the concept of the city, with 
the aim to radically change the way the urban realm is both 
experienced and designed. Using the terminology and themes 
of quantum theory and the ‘new physics’, the author draws the 
reader into an intriguing discussion on the principles, practices, 
and operations of urbanism. This new language offers the 
missing interface between the different disciplines of the city 
and promises to be a potent metaphor for the development of 
various theories for the 21st-century city. Challenging traditional 
approaches to theories on cities, this thought-provoking book 
Is useful to both design professionals and anyone interested 
in the city, its history, and culture.
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karL sharro 
1995

Whitechapel eState

MAstEr plAn | in progrEss | london, uk

Whitechapel is a vibrant, historic, and ethnically diverse district 
known for its street markets. The Whitechapel Estate master 
plan defines the shape of the anticipated development that will 
arrive with the new Crossrail transport link, improving public 
spaces in the area and helping to deliver a significant increase 
in housing and employment. For this reason, the master plan 
included a residential-led mixed-use development that will help 
increase the density of the site while simultaneously improving 
the public realm and retaining a sense of local scale. Ultimately 
the master plan emerged as a series of low-rise perimeter 
blocks restoring the street edges and defining a network of 
public spaces, with a range of taller elements strategically 
positioned around the site in response to the context. The 
architecture took its cue from the local buildings and materials, 
but with a modern interpretation. The result is a multi-layered 
development that features various architectural expressions 
echoing the diversity of the local context.

anD then gOD createD the MiDDle 
eaSt anD SaiD ‘let there Be 
Breaking neWS’

Book | 2018 | kArl rEMArks | puBlishEd 
By sAqi Books

BlurB

You may wonder why the Middle East gets so much airtime. 
Well, regions of the world were competing to host the 
apocalypse and the Middle East won. Online sensation Karl 
reMarks disagreed with the idea that reality had become too 
strange to satirize. Then he read that bin Laden was radicalized 
by Shakespeare. Since then, Karl has been bringing the best 
of the Middle East news and views to his followers around the 
world. Now Karl’s wildly wry observations and sketches are 
available in one handy collection, with sections on Geography 
for Dummies, Democracy for Realists, and Extremism: A Study, 
alongside the best of Karl reMarks’s infamous ‘Bar Jokes.’

One eMBaSSy garDenS 

MAstEr plAn | in progrEss | london, uk

Embassy Gardens is a new riverside district in London 
developed around the new United States Embassy on Nine 
Elms. The area is witnessing significant regeneration which 
will create a new mixed-use neighborhood replacing the 
warehouses that previously occupied it. The Embassy Gardens 
master plan is governed by design principles conceived to 
create an urban environment that orchestrates the relationship 
between architecture, landscape, and public space to create 
desirable living spaces. One Embassy Gardens is one of three 
plots on the site defined as ‘object’ buildings contrasting with 
the space-positive residential buildings that form the majority of 
the development. The district is organized around a landscaped 
pedestrian spine known as the Linear Park which extends all 
the way through to Vauxhall, introducing valuable recreational 
space. One Embassy Gardens is positioned along the Linear 
Park, increasing its prominence as an urban landmark.

musTapha Jundi 
2000

i thOught i kneW Where i WaS gOing

vidEo, AshkAl AlwAn

The video draws from an autobiographical relationship to five 
seemingly disparate modern sites built between 1934 and 
1973 in and around Tripoli, Lebanon. Whether conceived for 
leisure or industrialization, these sites of varying scales were 
at the core of the modernization of the city. They constitute 
a spatial apparatus to negotiate individual memories with 
broader urban and social realities. They are examined as 
triggers of memory, as processes of discovery and analysis 
and, more importantly, as a tool for negotiating different kinds 
of obsession. Oscillating between decay and signs of life, the 
video addresses the material form and the inherent vision of 
these modern sites.

WaShzOne

puBliC instAllAtion, tEMporAry Art 
plAtforM | CoMplEtEd | BEirut, lEBAnon

Washzone is an on-site installation in Dalieh, a disputed 
land on the Beirut coast. The project focuses on the method 
that defines and establishes the expanse of maritime public 
property to closely examine the legal/natural framework 
regulating such public spaces. More specifically, the project 
addresses Building Law No.144 that was promulgated in 
1925. The law defines the method for demarcating the 
land along the Lebanese coast that should be free of any 
development, rendering it untouchable maritime public 
property. The method is based on the sea wave’s furthest 
reach inland during the winter season. 

Mina 1394

in CollABorAtion with sAliM Al-
kAdi (BArCh ’04) | offiCE Building | 
CoMplEtEd | BEirut, lEBAnon

The project is situated on a corner site in the Beirut Central 
District. It employs two design methods that address two main 
development guidelines by Solidere. Firstly, it redefines the 
principles set for the outdoor space in front of the building to 
maintain alignment and visual connection to the adjacent house 
of historical value. This is achieved through a morphological 
transformation of the building that shifts the built-up area 
incrementally from the ground floor to the top floors; this 
generates a larger outdoor space. Secondly, the strict stone 
guidelines set forth by Solidere is replaced by a curtain wall 
system. The system was configured in an alternating striation 
of opacity and transparency and is equipped with photovoltaic 
panels that take advantage of the corner location.
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bassam khayaT 
1983

unpuBlishEd pApEr prEsEntEd At thE 
oxford BrookEs univErsity sChool of 
plAnning | 1999 

ABstrACt

At the metropolitan and local levels, the land conversion or 
development issues are handled by both the public and private 
sectors. The most fundamental land-use planning issue is to 
determine a growth policy, that is: the degree to which the 
government should control the new growth. The second order 
of issues that land-use planners face is the determination of 
changes in land uses. These include at least four concerns: 
first, how to find the right land-use fit between the natural and 
cultural requirements. Second, the land-use planner must be 
concerned about the interrelationship of housing, commercial, 
industrial, and recreational uses—the first set off from the other 
uses. Third, the land-use density is a significant concern of 
planners. Questions raised involve density limits and how they 
affect privacy. Other concerns relate to cost and flexibility. 
Higher densities require the construction of more masonry 
materials, such as building from concrete and brick instead 
of wood and thus involve higher costs and less flexibility. 
Finally, the flow of movement from one use to another and 
the volume of the flow are significant issues. The movement of 
people, vehicles, and supplies on the surface and underground 
are all complex land-use planning issues. The issue of what 
constitutes an ideal size for a city or community has often been 
debated by planners. At the turn of the century, many advocated 
a limit to growth. Some even set limits to the size of a population 
that a community should not exceed.

lAnd Zoning 
(stAtEd: lAnd 
usE), And its 
EffECt on thE 
dEvElopMEnt of thE 
urBAn sECtor (CAsE 
study: lEBAnon)

rania rayes 
1985

natiOnal ceMetery OverlOOk

MEMoriAl | CoMplEtEd | sAn frAnCisCo, 
CA, usA

The National Cemetery Overlook is a memorial that pays 
homage to fallen servicemen and women. It is situated in the 
Presidio of San Francisco, a former army base rehabilitated 
over the past two decades as a national park. The memorial 
is nestled in a majestic forest that overlooks the peaceful 
landscape and the breathtaking views of San Francisco Bay 
and Golden Gate Bridge. It is a place for quiet contemplation 
where one can reflect on the meaning of service and sacrifice. 
Visitors are greeted through a series of stone walls inscribed 
with a poignant poem by World War I artillery officer Archibald 
MacLeish, “The Young Dead Soldiers.”

pacific OverlOOk

squArE | CoMplEtEd | sAn frAnCisCo,  
CA, usA

Pacific Overlook is one of seven scenic spots along the 
Presidio of San Francisco’s 30 kilometers of trails. Perched 
above the rugged coastal bluffs, it affords dramatic views of 
the Golden Gate Bridge, Pacific Ocean, and Marin Headlands. 
The simple and understated contemporary aesthetic design 
evokes the historic artillery fortifications that visitors encounter 
along the Coastal Trail, with battered concrete walls that hug 
the slope. Reclaimed lumber from the Presidio’s reforestation 
program is used for the built-in seats, and native species are 
planted around the walls, reinforcing the natural and rustic 
character of the site.
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yaser abunnasr 
1989

planning fOr cliMate change:  
a reaDer in green infraStructure 
anD SuStainaBle DeSign fOr 
reSilient citieS

Book | 2018 | Co-EditEd with ElisABEth 
M. hAMin infiEld And roBErt l. ryAn | 
puBlishEd By routlEdgE

BlurB

This book provides an overview of the large and interdisciplinary 
literature on the substance and process of urban climate change 
planning and design, using the most important articles from the 
last 15 years to engage readers in understanding problems 
and finding solutions to this increasingly critical issue. The 
reader’s particular focus is how the impact of climate change 
can be addressed in urban and suburban environments—what 
actions can be taken, as well as the need for and the process of 
climate planning. Both reducing greenhouse gas emissions as 
well as adapting to future climate changes are explored. Many 
of the emerging best practices in this field involve improving 
the green infrastructure of the city and region—providing 
better on-site storm water management, more urban greening 
to address excess heat, zoning for regional patterns of open 
space and public transportation corridors, and similar actions. 
These actions may also improve current public health and 
livability in cities, bringing benefits now and into the future. This 
reader is innovative in bringing climate adaptation and green 
infrastructure together, encouraging a more hopeful perspective 
on the great challenge of climate change by exploring both the 
problems of climate change and local solutions.

ArtiClE | 2015 | with hAMin, E. M., And 
BrABEC, E. | JournAl of EnvironMEntAl 
plAnning And MAnAgEMEnt, 58(1), 135-55

ABstrACt 

There is a pressing need for municipalities and regions to 
create urban form suited to current as well as future climates, 
but adaptation planning uptake has been slow. This is 
particularly unfortunate because patterns of urban form interact 
with climate change in ways that can reduce, or intensify, 
the impact of overall global change. Uncertainty regarding 
the timing and magnitude of climate change is a significant 
barrier to implementing adaptation planning. Focusing on 
implementation of adaptation and phasing of policy reduces this 
barrier. It removes time as a decision marker, instead arguing 
for an initial comprehensive plan to prevent mal-adaptive policy 
choices, implemented incrementally after testing the micro-
climate outcomes of previous interventions. Policies begin 
with no-regrets decisions that reduce the long-term need for 
more intensive adaptive actions and generate immediate policy 
benefits, while gradually enabling transformative infrastructure 
and design responses to increased climate impacts. Global and 
local indicators assume a larger role in the process, to evaluate 
when tipping points are in sight. We use case studies from 
two exemplary municipal plans to demonstrate this method’s 
usefulness. While framed for urban planning, the approach is 
applicable to natural resource managers and others who must 
plan for uncertainty.

windows of 
opportunity: 
AddrEssing CliMAtE 
unCErtAinty 
through 
AdAptAtion plAn 
iMplEMEntAtion

maysa sabah 
1995

SuppOrting the eStaBliShMent Of 
the aBu DhaBi hOuSing authOrity

forMEr gCC MAnAging dirECtor, AffordABlE 
housing institutE | AffordABlE housing 
strAtEgy | CoMplEtEd | ABu dhABi, uAE

In 2012, the government of Abu Dhabi established the Abu 
Dhabi Housing Authority (ADHA) to improve housing delivery 
and affordability throughout the United Arab Emirates. It 
engaged Merit Consulting, an Abu Dhabi based management 
consulting company to develop, discuss, and propose 
possible solutions for ADHA’s products and programs, 
resources (including appropriations or subsidy), business 
model, government and private sector counterparties, and 
organizational form. The Affordable Housing Institute (AHI) 
was the technical advisor to Merit Consulting and developed 
the ADHA housing strategy including the institutional model, 
housing projects designs, housing services delivery models, and 
government subsidy structure. AHI also prepared the demand 
and supply value chain for the affordable housing allocation, 
identified blockages that inhibit housing project execution and 
delivery, and mapped the housing sector stakeholders and 
defined roles and resonsibilities, assets related to land and 
houses, and funding sources.

Strategic hOuSing SOlutiOnS fOr 
vulneraBle pOpulatiOnS in leBanOn

forMEr gCC MAnAging dirECtor, AffordABlE 
housing institutE | rEsEArCh proJECt | 
CoMplEtEd | lEBAnon

The Affordable Housing Institute was commissioned by the 
Norwegian Refugee Council to research the Lebanese housing 
ecosystem and analyze how humanitarian interventions can 
be better leveraged to provide greater access to adequate 
and affordable housing for the broad range of vulnerable 
populations in Lebanon. 
The project was structured in four phases:
•	Historical	overview	of	policy-making	in	the	housing	sector.
•	Assessment	of	Lebanon’s	housing	ecosystem	to	understand	

the options for vulnerable populations. 
•	Analysis	of	relevant	case	studies–locally	and	globally–that	

can inform the development of new solutions.
•	Recommendations	for	short,	medium,	and	long-term	actions	

for a range of stakeholders connected to the housing sector. 
Throughout each of these phases, the AHI team worked closely 
with international and local stakeholders to ensure that the 
recommendations were applicable and implementable. The 
implementation depends on the nature of the context; for 
example, rural or urban, existing built environment or green-
field, size and mix of vulnerable populations.
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chrisTine mady 
1997

ArtiClE | 2017 | Co-AuthorEd with 
AngEliquE ChEttipArAMB | plAnning 
thEory, 16(3), 296-317

ABstrACt

This article discusses planning in the Global Southeast while 
focusing on the specific context of social divides, political 
turmoil, and conflict situations. The article proposes a five-way 
framework based on political science and planning theory to 
analyze such contexts. The article explores the case of Beirut, 
Lebanon that has undergone several episodes of internal 
and external conflicts resulting in a society splintered along 
sectarianism. Two case studies of open urban spaces and their 
public activities are analyzed using the five-way framework. The 
discussion indicates how economic liberalism that is prevalent 
in countries of the southeast, along with place-based identities, 
interest-based identities, consensus-orientated processes and 
institutionalization might facilitate a cultivation of deep values 
away from a narrowly constructed identity. The article argues 
that planners should understand the options for positive action 
that aim to bridge deep divisions and suggests that the five-way 
framework provides a reference for contextualizing in different 
ways to suit particular contexts. Therefore, the framework is not 
necessarily restricted to the southeast but could be applicable 
to any context which manifests deep divisions.

ArtiClE | 2012 | opEn housE 
intErnAtionAl, 37(2), 63-71

ABstrACt

Amid the debates on the death or resurgence of public spaces 
emerges a significant question: how could public spaces 
that function at different urban scales and cater for diverse 
collective needs be provided? This article explores the roles 
and potentials of temporary public spaces in meeting diverse 
challenges related to the supply and use of urban open spaces. 
Positioning temporary public spaces within the literature on 
non-conventional public spaces is conducted with the purpose 
of identifying those spaces’ characteristics. The proposed 
definition of temporary public spaces is based on their dynamic 
status of use-rights. Moreover, a conceptual framework based 
on urban land economics and bid rent theory is used to explain 
how such spaces transform under the exchange of temporary 
use-rights to activate vacant urban lots for public activities. This 
conceptual framework is applied in the case of a grass root 
approach to the supply of temporary public spaces. The context 
is Beirut, a city that has lost its public spaces due to wars and is 
trying to reintroduce them through different supply mechanisms. 
The examples illustrate how homogeneous urban spaces are 
identified over time and converted into heterogeneous and lively 
temporary public spaces. These contribute towards conviviality 
in a highly fragmented and multi-cultural society and animate 
everyday urban life.

divErsity in 
ConviviAlity: 
BEirut’s tEMporAry 
puBliC spACEs

plAnning in thE 
fACE of ‘dEEp 
divisions’: A 
viEw froM BEirut, 
lEBAnon 

musTapha madi 
1998

auB caMpuS MaSter plan viSiOn 2030

dirECtor, plAnning, urBAn dEsign,  
And lAndsCApE ArChitECturE dEpArtMEnt, 
dAr Al-hAndAsAh (shAir And pArtnErs) 
| MAstEr plAn | in progrEss | BEirut, 
lEBAnon

Fifteen years after the completion of the 2003 AUB Campus 
Master Plan, the campus has evolved in both physical and 
functional terms. These changes are reflected in the university’s 
updated strategic, academic, and enrollment plans. The 
objective of the AUB Master Plan Vision 2030 is to adapt the 
campus to these changing academic and site conditions and to 
accommodate future student capacity, complemented by design 
guidelines to initiate some critical priority projects.

BOa viSta pOrt zOne 

dirECtor, plAnning, urBAn dEsign,  
And lAndsCApE ArChitECturE dEpArtMEnt, 
dAr Al-hAndAsAh (shAir And pArtnErs) | 
MAstEr plAn | in progrEss | BoA vistA, 
AngolA

The Port of Luanda, the largest port in Angola, connected 
Luanda to the rest of the world. It contributes to the country’s 
growth and development across various sectors such as 
commerce and tourism. The master plan provides high capacity 
marinas to encourage a more diverse marine life. This is in 
addition to entertainment and leisure activities along the coast 
line, including food, beverage, and retail. The master plan also 
features several facilities that motivate communal exchange 
and interaction to improve the socioeconomic conditions of the 
port zone’s inhabitants.
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Jad saLhab 
1999

MaSter plan fOr the Strategic 
interventiOn area vrt/rtBf

forMEr sEnior urBAn plAnnEr And 
dEsignEr, Buur | MAstEr plAn | in 
progrEss | BrussEls, BElgiuM

The goal of the master plan is to bring the Reyers-Diamant 
(RTBF-VRT) delta out of its isolation, increase its visibility, 
and improve connections to its immediate surroundings 
through strategic interventions. The E40 highway will also be 
transformed into an urban boulevard. As a result, the quality of 
the neighborhoods in its immediate surroundings, as well as the 
landscape experience when driving into the Brussels-Capital 
Region, will be substantially improved. This improvement will 
potentially allow the conversion of the neighborhood around 
Rue Colonel Bourg into a sustainable residential area. Two-
thirds of the private green space will be transformed into 
a public park that will increase the value of the adjacent 
properties. The master plan also foresees integrated housing 
and commercial zoning to reestablish the strong identity of the 
delta as a regional hub.

tuniSia thirD expOrt DevelOpMent 
prOJect

sEnior privAtE sECtor dEvElopMEnt 
spECiAlist, world BAnk group | EConoMiC 
dEvElopMEnt | in progrEss | tunisiA

The Tunisia Third Export Development Project was launched 
in September 2015 and aims to support the increase 
and diversification of Tunisian exports. This $50 million 
investment project, carried out over five years, enhances 
the competitiveness of the exporters through three main 
components: trade facilitation, direct support to firms, and 
innovation. In doing so, it spurs Tunisia’s economic growth and 
helps generate more and better quality jobs.

Zina bdeir 
2000

antWOrk

Co-working spACE | CoMplEtEd | 
BEirut, lEBAnon

Antwork is a co-working space comprised of on-demand desks, 
offices, event spaces, and private meeting rooms. It is premised 
on the idea of “Access over Ownership.” Instead of owning 
spaces, offices, tools, and facilities, Antwork provides access to 
these functions leading to lower investment, commitment, and a 
faster setup process. Antwork’s users include an independent 
workforce of entrepreneurs, freelancers, startup employees, 
and small business owners.
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nayLa aL-akL 
2002

ArtiClE | 2018 | Co-AuthorEd with EliAs 
nAssEr kArAAn, MohAMMAd s. Al-ZEin, And 
sArAh AssAAd | urBAn forEstry & urBAn 
grEEning, 33, 66-74

ABstrACt

Cemeteries constitute some of the oldest and largest green 
and open spaces in Beirut. With the rapid densification of the 
city, and the extensive loss of green space, understanding the 
potential of these sites, as multifunctional landscapes, is critical 
for the health and sustainability of the city. Few studies on 
cemeteries have investigated the social and recreational values 
of these specific spaces, focusing mainly on the observation 
of the existing users and their current activities on site. As far 
as we know, none have examined how potential users may 
perceive them and what they may see as attractive in them. This 
exploratory study aims to investigate different perceptions of 
urban cemeteries in Beirut and identify preferred characteristics 
and landscape features that render them attractive green 
spaces. Face-to face interviews using a semi-structured 
questionnaire and a photo-sorting exercise were conducted 
with 29 participants. Quantitative and qualitative analyses 
revealed that not all cemeteries are perceived in the same 
way and that the presence of greenery, stewardship through 
organization, maintenance and care, as well as restorative 
qualities linked to privacy and the sense of being away from the 
city, were main criteria for positive perception and preference. 
Crowdedness, unequal treatment of dead and intrusion from 
surrounding context, both physically and ideologically were 
perceived as negative constructs and were linked to the least 
preferred images of cemeteries. While religious affiliations did 
not seem to impact preference or perception, the presence 
of political influence through signs and symbols was highly 
condemned within urban cemeteries.

Sunhe ecO-cOMMunity

lAndsCApE ArChitECt, swA group | 
CoMMunity ECo-plAn | CoMplEtEd | 
BEiJing, ChinA

Located within the second ring of the green buffer zone of 
Beijing and the Wenyu River eco corridor, Sunhe is envisioned 
as an international model of a green community. The ecological 
planning approach engages green space and water systems 
as a guide for community framework development, and uses 
them to direct the municipality infrastructure layout. Its goal is 
to take advantage of the original ecological elements and use 
them to create value and benefit to the residents. The proposed 
land use model recommends adopting a farmland oasis pattern 
in development neighborhoods and creates a figure-ground 
relationship with the surrounding ‘Green Development Parcels.’ 
In response to the lack of water resources and the depletion of 
ground water in Beijing, the canals and central lake area form a 
continuous water system with emphasis on the riverfront green 
belt and storm water infiltration.

lAndsCApE of 
urBAn CEMEtEriEs 
in BEirut: 
pErCEptions And 
prEfErEnCEs

abdaLLah TabeT 
2003

lOOM Beirut WaterfrOnt cOMpetitiOn

AssoCiAtE, olin for ArChitECturE And 
plAnning | MAstEr plAn | CoMpEtition 
Entry | BEirut, lEBAnon

The master plan entailed the redevelopment of a section of 
reclaimed land on the waterfront of the Beirut Central District. 
Like a loom, it weaved the program, spaces, and landscape 
elements into an intricate park. The streets converge into a 
large platform with play areas. The grade change creates 
mulberry terraces from the adjacent mountains with an open-
air amphitheater that offers a view to the Mediterranean 
Sea, shaded with a scattered grove of umbrella pines. The 
landscape incorporates a system of phytoremediation of grey-
water from the adjacent proposed developments filtering into 
a pond and cisterns for irrigation. The project also initiated 
a collaboration with artist Janet Echelman to create a silk 
inspired floating structure.

riverWOrkS

AssoCiAtE, olin for ArChitECturE And 
plAnning | BrownfiEld dEvElopMEnt | in 
progrEss | norMAndiE, frAnCE

The master plan aims to restore a stretch of a severely 
degraded river that was originally a canal that channeled 
water to a dilapidated mill. The design eliminated three weirs of 
significant height to meet the requirements of local authorities. 
The design incorporated long-term erosion control methods to 
address problems associated with the steep slope. A team of 
hydrology and environmental engineers developed a strategy 
to reintroduce native animal species and preserve the trees at 
the edges of the river. The first phase of work was completed in 
2015 when several species of fish and mammals reappeared.
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abir eLTayeb 
2006

ConfErEnCE pApEr | ifpo/Auf 2015-
2017 ConfErEnCE: hEritAgE At wAr in 
thE MEditErrAnEAn rEgion, lEBAnEsE 
univErsity, BEirut | 2017

ABstrACt

In the practice of urban renewal, land is subject to planning and 
management tools that govern its use. Public-value capture is 
one such tool whereby state authorities invest in infrastructure 
improvements and recover some of the construction costs 
through betterment taxes on private land. Land readjustment 
is an alternative whereby a public-private partnership —that 
may include municipalities, public planning bodies, and land 
owners— gains legal ownership of both public and private land 
for the purpose of urban renewal. In this case, public authorities 
transfer the entire cost of land pooling and subdivision and the 
construction of infrastructure to private developers who solely 
capture the monetary benefits of increased real estate values. 
This paper takes the reconstruction of the Beirut Central 
District (BCD) after the 15-year Lebanese civil war (1975-90) 
as a case study of urban renewal through land readjustment. 
It sheds a land management perspective on the case study 
of the given reconstruction project that was entrusted by the 
weakened government to the joint-stock company, Solidere 
(incorporated in 1994). It argues that such a perspective 
allows us to move beyond a focus on architectural solutions 
or the shaping of functional and equitable public spaces in the 
BCD, to consider how land readjustment mechanisms that are 
applied in renewed downtowns can contribute to leveraging 
real estate value from war-induced destruction. The case study 
is relevant to urban designers working in post-war conditions, 
in particular, those who are engaged in cross-disciplinary 
endeavors that combine design with planning, property 
principles, and land economics.

ConfErEnCE pApEr | EAAE/isuf 
intErnAtionAl ConfErEnCE: nEw urBAn 
ConfigurAtions, dElft univErsity of 
tEChnology, thE nEthErlAnds | 2014 | 
Co-AuthorEd with roBErt sAliBA

ABstrACt

Through their imposition on the fabric of inner cities, traffic 
arteries become catalysts of urban change by generating a 
dynamic of differentiation along their edges and within the 
adjoining districts. The interface zones, hence created, bring 
forward the dialectics of integration, segregation, and transition. 
They are usually in a state of stagnation or undergoing a 
process of ad-hoc incremental development. They lack a 
clear architectural and urban identity, and are characterized 
by an eroded urban fabric, a decaying building stock, with a 
variety of architectural styles dating back to the early modern 
period. As such, they foster opportunities for re-envisioning 
infrastructural edges through urban and architectural 
reinterpretations of open spaces, building typologies, and 
ecological landscape interventions. This paper will address 
the case of Fouad Chehab Avenue, a through-traffic corridor 
clearly demarcating the southern edge of the Beirut Central 
District (BCD). By cutting across the traditional neighborhoods 
and the continuous urban fabric that formed the first extension 
of the medieval town, this inner city highway generated the 
development of two separate entities undergoing their distinct 
processes of redevelopment and change. On the northern side, 
the BCD evolved into a state-of-the-art postwar reconstruction 
district, entrusted by the government to a private real estate 
company, Solidere, operating as a public-private joint venture. 
On the southern side, the traditional inner-city neighborhoods, 
governed by outdated blanket zoning are subjected to a market-
led ad hoc development, constantly redefining their economic 
structure and social fabric. This paper presents an overview 
of the contemporary historic evolution of this infrastructural 
zone and design investigations. Its objective is to provide a 
dynamic understanding of the role of infrastructure with regards 
to contemporary urban form by acknowledging its existence 
within the city fabric, not as a fixed and segregated entity 
but as a catalytic and integrative element of the townscape. 
It also highlights the need to reflect on the importance of 
design studios as a testing ground for re-conceptualizing and 
re-envisioning infrastructural breaks, taking into consideration 
global models and their potential applicability to local non-
Western contexts.

lAnd rEAdJustMEnt 
in post-wAr urBAn 
rEnEwAl: BEirut 
CEntrAl distriCt 
As CAsE study 

rE-Envisioning 
infrAstruCturAl 
BrEAks: urBAn And 
lAndsCApE dEsign 
strAtEgiEs for thE 
southErn EdgE of 
thE BEirut CEntrAl 
distriCt

anTo ine aTaLLah 
2011

ecOcity

ArChitECt And urBAn dEsignEr, AtEliEr 
lion AssoCiÉs | MAstEr plAn | in 
progrEss | wEstErn rEgion of rÉunion 
islAnd, indiAn oCEAn

The master plan covers the development of a territory of 50 
square kilometers on the coast and at the feet of volcanic 
mountains. The master plan also aims to ensure the area 
develops in a sustainable way, respectful of its exceptional 
natural environment, consistent with its “Ecocity” label. It 
determines which areas are to be urbanized to solve a 
rampant housing crisis and to halt informal development while 
preserving the green areas within the existing city and for future 
neighborhoods. The master plan incorporates the reorganization 
of public transportation and the road network hierarchy, the 
strengthening of tourism, and a strategy for water and waste 
management. A specific area of 2 square kilometers was 
detailed with the design of road networks and public spaces. 
It also integrated all the necessary public facilities for 20,000 
inhabitants, defined areas for commerce, leisure, offices, and 
industries, and proposed specific building and plot typologies. 

the civil cOalitiOn againSt the 
hekMeh-turk highWay prOJect

urBAn study | CoMplEtEd | BEirut, 
lEBAnon

The initiative aimed to stop the construction of the Fouad 
Boutros Highway, an expressway that was planned in the 
1960s and reconsidered in 2013. The Civil Coalition gathered 
NGOs, associations, and community groups who were joined 
by a number of professionals from the fields of the built 
environment. Drawings, maps, and diagrams were used to 
demonstrate the negative impact of the highway project on 
traffic patterns, pedestrian access, pollution, and urban heritage. 
Visual simulations of the project within its context were also 
produced, in addition to alternative urban design schemes and 
traffic management scenarios for Beirut’s eastern entrances. 
Lobbying action, successive strong media campaigns, public 
petitions, open letters, and legal procedures were done based 
on these studies and proposals. The intense mobilization, which 
lasted for four consecutive years, succeeded in convincing the 
decision-makers to freeze the project and pursue an alternative 
that is under discussion.
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mu’TaZ saWWaf 
1974

tOSh feSh

non-profit orgAniZAtion

Tosh Fesh was founded by Mu’taz and Rada Sawwaf with the 
goal to support Arab artists gain regional exposure. Its main 
interest lies in the world of caricature and comics with a focus 
on creating a substantial online database and publishing a 
series of books on the work of the artists.

king aBDul-aziz internatiOnal 
airpOrt

forMEr ExECutivE BoArd MEMBEr And 
MAnAging dirECtor, sAudi BinlAdEn group 
| Airport | in progrEss | JEddAh, sAudi 
ArABiA

The new airport is planned to accommodate around 70 million 
passengers on completion in 2019. 

JaMarat BriDge Mecca

infrAstruCturE | CoMplEtEd | MECCA, 
sAudi ArABiA

The bridge was executed to allow a larger capacity of pilgrims 
to perform the rites of Hajj and Umrah. It includes six floors 
that were executed in a four-year period starting 2006. The 
first three floors were completed in nine months.

mona harb 
1993

leiSurely iSlaM: negOtiating 
geOgraphy anD MOrality in Shi’ite 
SOuth Beirut

Book | 2013 | Co-AuthorEd with 
lArA dEEB | puBlishEd By prinCEton 
univErsity prEss

BlurB

South Beirut has become a vibrant leisure destination with 
a plethora of cafés and restaurants that cater to the young, 
fashionable, and pious. What effects have these establishments 
had on the moral norms, spatial practices, and urban 
experiences of this Lebanese community? The book highlights 
tensions and complexities exacerbated by the presence of 
multiple religious authorities, a fraught sectarian political 
context, class mobility, and a generation that takes religion 
for granted but wants to have fun. The authors also elucidate 
the political, economic, religious, and social changes that have 
taken place since 2000, and examine leisure’s influence on 
Lebanese sociopolitical and urban situations. 

le hezBOllah à BeyrOuth (1985-
2005): De la Banlieue à la ville

Book | 2010 | puBlishEd By kArthAlA/ifpo

BlurB

The book departs from the simplistic readings of Hezbollah 
that reduce it to a Shi’ite military wing operating as an Iranian 
proxy. Instead of examining it as an exogenous phenomenon 
to Lebanese society, the book investigates Hezbollah as 
an actor inscribed in the social and political history of the 
country. It tells the story of how the party forged a collective 
consciousness and a sense of territorial belonging among the 
Shi’ite community, which generated strong feelings of dignity, 
pride, and confidence. The book also analyzes how Hezbollah 
established holistic and professional organizations, and how it 
consolidated and reproduced its power base through a range 
of mobilization strategies.

lOcal gOvernMentS anD puBlic 
gOODS: aSSeSSing DecentralizatiOn 
in the araB WOrlD 

Book | 2015 | Co-EditEd with sAMi 
AtAllAh | puBlishEd By thE lEBAnEsE 
CEntEr for poliCy studiEs (lCps)

BlurB

Decentralization, democratization, and the role of regional 
and local governments in delivering services are key issues 
to development across the Arab world. This book documents 
and assesses past and current decentralization policies and 
initiatives in five Arab states. The book’s analytical framework 
investigates the rules and politics of decentralization, the 
legislation and practice of service delivery, and the fiscal 
structures of decentralization. Through the examination 
of case studies, we identify, document, and understand 
instances of power struggles at the regional and local levels, 
and features that explain varying successes and failures of 
decentralization processes.
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mona faWaZ 
1995

the recOnStructiOn Of haret 
hreik: DeSign OptiOnS fOr 
iMprOving the livaBility Of the 
neighBOrhOOD

Book | 2007 | Co-AuthorEd with MArwAn 
ghAndour | puBlishEd By AMEriCAn 
univErsity of BEirut - rEConstruCtion 
unit At Ard

BlurB

The “Reconstruction of Haret Hreik” was conducted as part of 
the AUB Post-War Reconstruction Unit’s efforts to influence 
the post-2006 war reconstruction. Developed on the basis of 
a three-day workshop at AUB, the study articulated proposals 
to enhance urban livability in its vision for the neighborhood’s 
rebuilding. The team aimed to force a public debate about 
the importance of “people-centered” reconstruction at a 
time when the neighborhood rebuilding was being hijacked 
in the standoff between the national government and 
Hezbollah. The study was presented in numerous local and 
international venues and is widely cited as a reference on this 
neighborhood’s post-war reconstruction.  

Mapping Security 

nEwspApEr | 2010 | Co-EditEd with AhMAd 
ghArBiEh And MonA hArB

The “Beirut: Security City” project sought to problematize the 
militarization of Beirut’s public spaces by mapping the security 
mechanisms that had become by 2008 a dominant feature 
of the city’s everyday life. Through a series of “studies,” the 
publication unbundled the multiplicity of security systems that 
territorialize the city’s spaces and showed divergences in the 
ways city dwellers experienced them, depending on their class 
belongings, race, nationality, and gender. The publication was 
distributed as a supplement of the daily newspaper Al-Akhbar. 
This work was exhibited in numerous local and international 
venues. A special issue of the journal City and Society also 
included an academic analysis of urban militarization on the 
basis of this study.

ArtiClE | 2017 | urBAn studiEs, 54(8), 
1938-55

ABstrACt

Taking the provision of building permits as an entry point to 
its analysis, the paper documents the widespread practice 
of issuing ‘exceptions’ on which planning agencies in Beirut 
(Lebanon) frequently rely in their management of urban 
developments. The paper analyses ‘exceptions’ as a variable 
set of policy departures that take numerous forms (e.g. 
tolerance, concession, incentive), temporalities (before/after 
building), justifications (e.g. for political/social or developmental 
reasons), and materialize in different legal statuses (e.g. within 
the framework of the law/as temporary, extra-legal measures). 
It furthermore unravels a grammar that structures the allocation 
of specific forms of exceptions to particular social groups 
and urban spaces. The paper argues that although they are 
typically described as aberrations, exceptions cannot amount 
to the lack of the planning. Exceptions are rather a planning 
strategy that introduces a margin of manoeuver for planning 
authorities, without conceding radical changes in the structure 
organising access to the city. Furthermore, like other planning 
interventions, exceptions to building permit procedures perform 
to define, and consolidate, and/or reconfigure the entitlement 
of various social groups to dwell in the city but also to take 
part in its government, materializing hence in the reorganization 
of urban territories and sovereignty arrangements. Ultimately, 
an invisible zoning dictated by these exceptions restructures 
the city in the variegated geography of center, periphery, slum, 
camp, political territory, and others, and classifies urban dwellers 
into tolerated populations, political constituencies, outsiders, etc. 
The paper is based on the analysis of over 200 building permits 
in five areas of the city and more than 1000 decisions taken by 
public planning agencies.

ExCEptions And thE 
ACtuAlly Existing 
prACtiCE of 
plAnning: BEirut 
(lEBAnon) As CAsE 
study

hiba bou akar 
2000

fOr the War yet tO cOMe: planning 
Beirut’S frOntierS 

Book | 2018 | puBlishEd By stAnford 
univErsity prEss

BlurB

Beirut is a city divided. Following the Green Line of the 
Lebanese civil war, dividing the Christian east and the Muslim 
west, today hundreds of such lines dissect the city. For the 
residents of Beirut, urban planning could hold promise: 
a new spatial order could bring a peaceful future. But with 
unclear state structures and outsourced public processes, 
urban planning has instead become a contest between 
religious-political organizations and profit-seeking developers. 
Neighborhoods reproduce poverty, displacement, and urban 
violence. For the War Yet to Come examines urban planning 
in three neighborhoods of Beirut’s southeastern peripheries, 
revealing how these areas have been developed into frontiers 
of a continuing sectarian order. Hiba Bou Akar argues these 
neighborhoods are arranged, not in the expectation of a bright 
future, but according to the logic of For the war yet to come: 
urban planning plays on fears and differences, rumors of war, 
and paramilitary strategies to organize everyday life. As she 
shows, war in times of peace is not fought with tanks, artillery, 
and rifles, but involves a more mundane territorial contest for 
land and apartment sales, zoning and planning regulations, and 
infrastructure projects.

narrating Beirut frOM itS 
BOrDerlineS 

Book | 2011 | Co-EditEd with MohAMAd 
hAfEdA | puBlishEd By hEinriCh BÖll 
stiftung

BlurB

“Narrating Beirut from its Borderlines” is a collection of four 
small research studies that examine a number of the physical 
and immaterial borderlines that have come to define the 
contemporary geography of Beirut and its peripheries since 
2005. The differences examined here are those that have been 
constructed along sectarian and religious lines. While some 
borderlines physically solidified during violent events like that 
of May 7, 2008, other borderlines remain subtle, always in flux, 
continuously negotiated through everyday transgressions and 
spatial practices. The collection approaches the concept of 
religion and sect as an urban practice. To that end, the project 
does not question or define religion and sectarianism. Rather, 
it takes on the perspective of the interviewed users, residents, 
and professionals as they engage with reflecting on how their 
conceptions of religious and sectarian differences shape their 
spatial practices and experiences in the city.
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Mapping Of religiOuS prOperty – 
Beirut central DiStrict 

in CollABorAtion with JAnA trABoulsi, 
AhMAd ghArBiEh, And lynn El hout | 
“dEAd” But “AgilE:” disCoursEs of 
inAliEnABility, BEirut’s islAMiC 
EndowMEnts, And post-wAr rEConstruCtion

In the 1990s, the reconstruction of the Beirut Central District 
after a destructive war (1975–90) expropriated most property 
rights-holders against their wishes for shares in the company 
in charge of reconstruction, Solidere. One of those who 
escaped expropriation was the Islamic inalienable charitable 
endowments, waqfs. Were these endowments’ inalienability—
the fact that they cannot be sold, mortgaged, or gifted—the 
reason for their preservation? Archival research and interviews 
show that these inalienable endowments were not simply 
kept outside the market. Some were taken to market, which 
allowed for income for the perpetuation of other endowments. 
Nonetheless, waqfs were not simply disciplined to further 
accumulation as the incomes from the kept waqfs are disbursed 
to perpetuate possibilities of living according to the Islamic 
tradition. The maps follow the compensations offered by 
Solidere for these waqfs and the ways the Directorate General 
of Islamic Waqfs used the compensations from some waqfs to 
pay for most rights in the waqfs it decided to keep.

nada mumTaZ 
2001

ArtiClE | 2018 | islAMiC lAw  
And soCiEty, 25(1-2), 37-77

ABstrACt

This essay analyzes a debate among Muslim jurists in French 
Mandate Syria and Lebanon around whether the family waqf, 
a form of charitable endowment dedicated to the founder’s 
family, is a legitimate form of the waqf and whether it should 
be abolished. I argue that the new categorization of the family 
waqf as a deviation from real charitable giving was informed by 
new conceptions of the economy, religion, and charity. Because 
the debate was among Muslim legal scholars, it also allows 
us to examine modern changes in the Islamic legal tradition. I 
show how the debate displays the use of new scientific styles 
of reasoning among Muslim jurists in the derivation of rules, 
thereby transforming the legal tradition without rupturing it.

“is thE fAMily 
wAqf A rEligious 
institution?” 
ChArity, rEligion, 
And EConoMy in 
frEnCh MAndAtE 
lEBAnon

abir saksouk-sasso 
2006

MaSter planning in leBanOn: 
Manufacturing lanDScapeS  
Of ineQuality

in CollABorAtion with thE lEgAl AgEndA 
| rEsEArCh proJECt | CoMplEtEd | 
BEirut, lEBAnon 

The project documents the practice of master planning 
in Lebanon and takes a critical look at land-use maps. By 
researching 15 case studies across Lebanon, it explores how 
planning interventions replicate existing inequalities and power 
relations and maintain the dominance of the privileged over 
the landscape. The project also includes charts and maps that 
draw lessons about the practices of the Directorate General of 
Urban Planning (DGUP). Firstly, a map of planned regions in 
Lebanon is produced based on a comprehensive database of 
all master plans approved by virtue of a decree from 1954 to 
date. Secondly, a timeline of the areas that were planned for 
the first time is produced. A large discrepancy was uncovered 
between the activity of the DGUP in planning areas before and 
after the Lebanese civil war. 

narrating Beirut thrOugh itS 
tenantS StOrieS

rEsEArCh proJECt | CoMplEtEd | BEirut, 
lEBAnon 

The project studies the impact of market-driven developments 
and policies on residential rights in Beirut and the creation 
of social and spatial injustices that result in the displacement 
of many low- to middle-income families. To counteract 
these processes, the project documents potential paths 
towards affordable housing. It maps abandoned buildings, 
vacant apartments, rent-controlled units, evictions, housing 
arrangements, and changes in land ownership in six 
neighborhoods in Beirut. The research is rooted within a vision 
of historicizing housing in relation to neighborhoods, while 
addressing the question of how people who are not covered 
by property rights inhabit the city. The project also gave birth 
to the Beirut Evictions Monitor: an online platform designed to 
store data, provide tactical information, and inform housing-
related community strategies. It incorporates an online map that 
visualizes evictions and displacement in Beirut, alongside eviction 
stories. The map serves as both a research and political tool.



92 93

khaLed maLas 
2005

excavating the Sky: a reSearch 
prOJect On Syria 

instAllAtion, ‘fundAMEntAls’, 14th 
vEniCE ArChitECturE BiEnnAlE CurAtEd By 
rEM koolhAAs | vEniCE, itAly  

This project seeks to understand the role of heavy mechanical 
flight in the production of landscape, whether through bombing 
or observation. Having been invited to design a temporary 
“Syrian Pavilion” at the Biennale, Sigil Collective proposed an 
architectural subversion. This took the form of a water well 
serving 15,000 people a day in an undisclosed location in the 
Hauran. At the Biennale, the project included a publication, a 
website, and a large banner. Architects, scholars, and the public 
gathered around this banner for a series of film-screenings and 
discussions that focused on Syria and the role of the architect 
during war. The project stems from the belief that architecture 
has a role even in trying circumstances, and that it is capable 
of transcending the often unquestioned distinctions between 
building and monument. It was the first project by Sigil and 
also the initiation for Sigil’s larger ongoing project entitled 
“Monuments of the Everyday.”

DraWing frOM the JaWlan 

MApping proJECt, ColuMBiA univErsity 
gsApp grAduAtE drAwing sEMinAr; Co-
tAught with norA AkkAwi with support 
froM AAMEr iBrAhEEM in MAJdAl shAMs | 
nEw york, ny, usA

The Jawlan provides a unique site in which the decades-
long disputes over Syria can be articulated, and questions 
about contemporary configurations of national identities and 
associated futures can be raised. Eight graduate students 
from the architecture school drawing seminar embarked on 
a project to record processes and architectures of conquest, 
military occupation, settler-colonization, human rights violations, 
and ethnic cleansing in the Jawlan. The violence of fortifications 
and the existing and desired transgressions were drawn upon 
those borders. The suspensions of movement of people, 
resources, and histories were traced along with the exploitation 
of subterranean heritage as strategies of control or as modes 
of civic resistance. Following a research trip to the Jawlan, 
participants explored the potential of the drawing itself to 
operate as a site of resistance, a place where violations are 
revealed, and possibilities of self-determination imagined and 
materialized. The seminar accumulated in eight chapters that 
are part of ongoing research into the subject.

raymond khuri 
1983

the laSt teMplar

Book | 2005 | puBlishEd By pEnguin group

BlurB

In 1291, a young Templar knight flees the fallen holy land 
in a hail of fire and flashing sword, setting out to sea with a 
mysterious chest entrusted to him by the order’s dying grand 
master. The ship vanishes without a trace. In present day 
Manhattan, four masked horsemen dressed as Templar Knights 
stage a bloody raid on the Metropolitan Museum of Art during 
an exhibit of Vatican treasures. Emerging with a strange geared 
device, they disappear into the night. The investigation that 
follows draws archaeologist Tess Chaykin and FBI agent Sean 
Reilly into the dark, hidden history of the crusading knights - and 
into a deadly game of cat and mouse with ruthless killers - as 
they race across three continents to recover the lost secret  
of the Templars.



94 95nader eL-biZri 
1989

fOunDing figureS anD cOMMentatOrS 
in araBic MatheMaticS:  
a hiStOry Of araBic ScienceS  
anD MatheMaticS

Book | Editor | 2012 | Author roshdi 
rAshEd | puBlishEd By routlEdgE And 
CEntrE for ArAB unity studiEs

BlurB

In this unique insight into the history and philosophy of 
mathematics and science in the medieval Arab world, the 
eminent scholar Roshdi Rashed illuminates the various 
historical, textual and epistemic threads that underpinned 
the history of Arabic mathematical and scientific knowledge 
up to the 17th century. The first of five wide-ranging and 
comprehensive volumes, this book provides a detailed 
exploration of Arabic mathematics and sciences in the 9th and 
10th centuries.

the Occult ScienceS in pre-MODern 
iSlaMic cultureS 

Book | 2018 | Co-EditEd with EvA 
orthMAnn | puBlishEd By noMos 
vErlAgsgEsEllsChAft

BlurB

The present edited volume is based in part on papers that 
were delivered at an international conference, which was 
held at AUB on December 5-6, 2013 and organized by the 
Orient-Institut Beirut in association with the Center for Arab 
and Middle Eastern Studies (CAMES) at AUB. The conference 
carried the title that has been retained for this present volume: 
The Occult Sciences in Pre-modern Islamic Cultures. In pre-
modern Islamic cultures, a number of arts and practices that 
are associated with the occult sciences were seen as epistemic 
expansions of the field of scientific knowledge in its various 
branches. The sciences of the occult dealt with what was taken 
to be the order of non-observable realities that were studied 
by pre-modern natural scientists. This included all phenomena 
that could not be explained on the basis of the four classical 
elements. The sciences of the occult were situated between 
natural philosophy and metaphysics, and at times blended with 
these in more direct forms — as was the case with astronomia 
(‘ilm al-nujûm), which combined mathematical astronomy with 
astrology, or the bent on arithmology and numerology that 
accompanied the sciences of arithmetic and number theory. An 
examination of these pre-modern forms of knowledge can itself 
further enrich our modern understanding of what constitutes 
the limits of science and its epistemological bearings in the 
deliberations of philosophy of science.

rectO verSO: reDefining the 
SketchBOOk 

Book | 2014 | Co-EditEd with AngElA 
BArtrAM And douglAs gittEns | puBlishEd 
By AshgAtE

BlurB

Bringing together a broad range of contributors including art, 
architecture, and design academic theorists and historians, in 
addition to practicing artists, architects, and designers, this 
volume explores the place of the sketchbook in contemporary 
art and architecture. Drawing upon a diverse range of theories, 
practices, and reflections common to the contemporary 
conceptualization of the sketchbook and its associated 
environments, it offers a dialogue in which the sketchbook can 
be understood as a pivotal working tool that contributes to 
the creative process and the formulation and production of 
visual ideas. Along with exploring the theoretical, philosophical, 
psychological, and curatorial implications of the sketchbook, the 
book addresses emergent digital practices by way of examining 
contemporary developments in sketchbook productions and 
pedagogical applications. Consequently, these more recent 
developments question the validity of the sketchbook as both 
an instrument of practice and creativity, and as an educational 
device. International in scope, it not only explores European 
intellectual and artistic traditions, but also intercultural and 
cross-cultural perspectives, including reviews of practices in 
Chinese artworks or Islamic calligraphy, and situational contexts 
that deal with historical examples, such as Roman art, or 
modern practices in geographical-cultural regions like Pakistan.

maZen Labban 
1993

Space, Oil anD capital

Book | 2008 | puBlishEd By routlEdgE;  
1 Edition

BlurB

The historical development of capital has produced a 
progressive increase in the demand for raw material and has 
consequently resulted in the concentration of capital in, and the 
geographical expansion of, the production of natural resources, 
globalizing and intensifying the competition for the control of 
production and markets. This book is an attempt to explain, at 
the theoretical and empirical levels, the relationship between the 
production of oil and the process of inter-capitalist competition 
in the global economy, and why it is necessary to appreciate 
the underlying process of the social production of space in 
determining the access to and control of global oil production 
and world markets. It will appeal to people undertaking research 
in political economy, economic geography, resource geography, 
and international relations.
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raJa abiLLama 
1998

thE sECtAriAn 
As A CAtEgory of 
sECulAr powEr: 
sECtAriAn tEnsions 
And JudiCiAl 
Authority in 
lEBAnon

Book ChAptEr | 2014 | wAr And pEACE: 
EssAys on rEligion And violEnCE, EditEd 
By B.s. turnEr. london, nEw york, And 
dElhi: AnthEM prEss, 145-62

ABstrACt 

Sectarian tensions figure in contemporary commentaries on 
certain regions of the world as exemplary manifestations of 
religious violence or, among the more cautious ones, of its 
conditions. As the darker corollaries of religious diversity, the 
bête noire of an otherwise peaceful multiculturalism, they 
point to the bloody outcomes of unreason and intolerance 
evoked in age-old images of inter-religious slaughter. As such, 
sectarian tensions are a permanent trace of that forgotten past, 
its continuous din in the anxious ears of the self-proclaimed 
secular who sees a potential threat in any religious multiplicity. 
In that capacity, they are seen to be propitious for the causes 
of dictators, who opportunistically exploit them for their own 
purposes, as an expert on Middle Eastern affairs writing about 
Syria has warned. “[I]t is now clear that Assad’s strategy is 
to divide the opposition by stoking sectarian tensions.” (Nasr 
2011) They also occasion “consternation” and “condemnation” 
which, while “ultimately provid[ing] the main democratic 
guarantee against the narrowly factional exploitation of 
sectarianism” (Sen 1999, 5), may also entail a justification of 
political intervention. The same expert advises Washington that 
while it “can hope for a peaceful and democratic future […] we 
should guard against sectarian conflicts that, once in the open, 
would likely run their destructive course at a great cost to the 
region and the world.” (Nasr 2011)

ToufouL abou-hodeib 
1998

a taSte fOr hOMe: the MODern 
MiDDle claSS in OttOMan Beirut 

Book | 2017 | puBlishEd By stAnford 
univErsity prEss

BlurB

The “home” is a quintessentially quotidian topic, yet one at 
the center of global concerns: consumption habits, aesthetic 
preferences, international trade, and state authority all influence 
the domestic sphere. For middle class residents of late 19th 

and early 20th century Beirut, these debates took on critical 
importance. As Beirut was reshaped into a modern city, legal 
codes and urban projects pressed externally at the home 
and imported commodities and new consumption habits 
transformed it from within. Rich archives in Arabic, Ottoman, 
French, and English from advertisements and catalogues 
to previously unstudied government documents provided a 
glimpse of the middle class home at the intersection of local 
and global transformations. Middle class domesticity took form 
between changing urbanity, politicization of domesticity, and 
changing consumption patterns. Transcending class-based 
aesthetic theories and static notions of “Westernization,” this 
book illuminates the self-representations and the material 
realities of an emerging middle class. Toufoul Abou-Hodeib 
offers a cultural history of late Ottoman Beirut that is at once 
global in the widest sense of the term and local enough to enter 
the most private of spaces.
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fouraT eL-ashkar 
2000

el cielO en el iSlaM 

2014 | Co-AuthorEd with youssEf 
AsChkAr | puBlishEd By sECrEtAriAdo dE 
puBliCAtionEs, univErsidAd dE sEvillA

BlurB

The book explores the concept of Open Society through 
various periods under Empire including the Islamic, and how 
its values were adopted, nurtured, protected, and disseminated. 
It discusses how Islam not only recognized the principles of 
Open Society, but also protected and adopted them to ensure 
the security of the region now known as the Middle East. 
Furthermore, it sheds light on how Islam carried those values 
in its subsequent conquests and enshrined them at the core of 
its political and social structures.

sChool CurriCuluM | in progrEss | 
sEvillE, spAin 

The Secure Spaces/Secure Networks is a pilot school 
curriculum involving a large international school community in 
Seville. It positions itself as a new approach with two practical 
targets. Firstly, it identifies win-lose situations in the school’s 
education system and transforms them into win-win situations 
with clear measurable indicators and benchmarks. Secondly, 
it introduces the notion of responsibility on all levels of the 
curriculum. This includes new education instruments that 
emphasize empathy and solidarity.

sECurE spACEs/
sECurE nEtworks 

simone kosremeLLi 
1974

MaSSaya

winEry | CoMplEtEd | fAqrA, lEBAnon

This project is unique as it combines the wine production 
industry and storage with commercial businesses including 
two restaurants and a wine outlet boutique. It also 
includes four housing suites for the two owners and living 
accommodations for the workers. The challenge was to create 
weather responsive spaces that cater for both the snowy 
winters and the hot summers. Internal spaces are convivial 
with high ceilings and fireplaces for the winter whereas outer 
spaces are well shaded and cooled by large water ponds for 
the summer season.

JuStinien apartMent BuilDing

ApArtMEnt Building | CoMplEtEd | 
BEirut, lEBAnon

The family apartment building lies around an internal courtyard 
on the crowded Justinien Street. The reception areas and 
bedrooms overlook the courtyard while the kitchens and 
bathrooms face the main road. It is composed of three duplexes 
occupying the five floors of the building. Each duplex has its 
own terrace and a floor area of 388 square meters while the 
fifth floor is only 115 square meters. The building allows for a 
quiet and cool courtyard in the middle of the city.

fOrget-Me-nOt

JEwElry CollECtion | CoMplEtEd

Kosremelli’s Forget-Me-Not collection is a series of blue agate 
pendants with a compartment on the back for a picture. The 
collection includes her trademark cubic rings with a hole in 
each of the six sides. Some of her pieces are designed around 
individual stones while others, such as the cube rings, are 
limited edition items with only five available in each metal type.

a leBaneSe perSpective: hOuSeS 
anD Other WOrk By SiMOne 
kOSreMelli 

Book | 2011 | tExt By sylviA shorto 
And ChristinE BoyEr | puBlishEd By thE 
iMAgEs puBlishing group pty ltd. AC

BlurB

For the past 30 years, Simone Kosremelli has produced an 
architecture known for its character and its outstanding 
quality. Volumetrically complex internally and visually coherent 
externally, her work is rooted in the Lebanese vernacular but 
is not constrained by the past. Rather, her designs incorporate 
vernacular elements in modern arrangements, encouraging the 
natural continuation of a local architectural vocabulary and the 
preservation of time-honored building techniques. Kosremelli 
also designs simple yet carefully detailed interiors that combine 
hints of the past with modern materials for a contemporary 
outlook. This, the first monograph devoted to her firm’s work, 
offers a beautifully illustrated tour through a selection of her 
most exceptional projects.
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nada Zeineh 
1983

auB MuSeuM

MusEuM rEnovAtion | CoMplEtEd | BEirut, 
lEBAnon

Built in 1902, the AUB Archaeological Museum needed 
rennovation to better display the variety of artifacts collected 
throughout the years and to abide by international fire and 
safety regulations. The rennovation preserved the architectonic 
elements of the museum. An outer skin along the façade 
conceals all the technical equipment. The skin also serves as a 
guideline for the museum’s chronological itinerary, showcasing 
the evolution of artifacts throughout the ages. Collections are 
also displayed thematically in the central areas of the different 
spaces, such as the Bronze Age and the Greco-Roman 
Period. A mezzanine was also added to the building, creating 
new exhibition areas and different spatial proportions that are 
adapted to the scales of the exhibited artifacts.

Bracelet

JEwElry | CoMplEtEd

The bracelet is inspired by the Middle Eastern, Greco-
Roman, and Byzantine civilizations, as well as ethnic jewelry 
and costumes, fauna, and flora. It also references abstract 
geometric forms in architecture. Every piece of the bracelet is 
born from a dream, a souvenir, or a collective memory that the 
artist reinterpreted to create a coherent whole.

elie SaaB heaDQuarterS

fAshion housE hEAdquArtErs | CoMplEtEd 
| BEirut, lEBAnon 

The challenge of this project was to create an architectural 
identity for the world-renowned designer Elie Saab. The 
program is complex as it combines reception retail spaces for 
different categories of clientele from ready-to-wear to haute 
couture. It also includes administrative, design, and tailoring 
production studios. The architectural expression is monumental 
in scale, yet minimalist to a great extent. The building is a 
rectilinear volume concealed behind a free-standing wall. The 
shape of the wall, with its rectangular perforations echoing 
those of the building, follows the curvilinear site limit. The 
tension between the wall and the building is dramatized by the 
use of a single facing material: beautifully detailed travertine 
stone. The same material and grand proportions of the wall are 
adopted in the interior of the building. The main entrance is a 
double height space accentuated by an open staircase resting 
on a platform with a bed of flowers.

prOJectiOn On Onyx; 3D DOODle 
cOnSOle; tectOnic DiSplay taBle

furniturE itEMs | CoMplEtEd

PROJECTION ON ONYX: This elegant floor lamp is inspired by 
vintage movie studio lights. The light source is cased in a brass 
bronze cone with an internal mirror finish. Light is projected 
onto the translucent onyx circular plane in front of the cone to 
render it soft and sophisticated. The slim brass bronze support 
stands on a base of two intersecting semi-circular pipes. 

3D DOODLE CONSOLE: The piece is created from a brass 
ribbon that doodles to undulate in space. A mirror finish 
enhances the reflectivity and curvilinear shape of the resulting 
form. The front and back faces of the console are in brass 
brushed finish.

TECTONIC DISPLAY TABLE: This table is designed for the 
Elie Saab Paris Headquarters. Its angular base in super mirror 
stainless steel is reminiscent of boats.

chakib richan i 
1991
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karim nader 
1999

aMchit villa

housE | CoMplEtEd | AMChit, lEBAnon

Conceived as a layering of decks, the beach house seeks to 
maximize its relationship with the sea through a visual and 
compositional celebration of horizontality in general and the 
Mediterranean Sea horizon in particular. The slabs are held by 
a minimal steel structure made of equally-sized square columns, 
as well as a discreet glass enclosure and wooden louvers. At 
the external landing entrance, the circulation interconnects the 
three levels of the house. In addition to the inner circulation 
core, a smooth promenade formed by a system of external 
ramps and staircases connects the platforms, linking the various 
levels of the rocky landscape that stretches between the street 
all the way to the sea. The rhythms of the steel structure, 
wooden decking and louver systems create a multiplicity of 
overlapping patterns of shadows that vary in direction and 
length throughout the day rendering the simple structure at 
once complex and alive.

the nOcturne MaJliS

instAllAtion, thE Art of dining 2018 | 
BEirut, lEBAnon

The design is a multi-sensorial dining experience that 
celebrates the essence of oriental space in the dark shades 
of modern urbanity. Shoe-less and smoke-free, the guests are 
invited to reconnect with the ground by sitting on sensual Tabriz, 
Kashan, or Nayin silk. The complexity of Persian ornamentation 
is contradicted by sharp and minimal gestures: a simple square 
glass table on a glowing “cube of ice” that acts as the primal 
source of light in an otherwise dark and mystical space. Above, 
a brass line and razor thin saucer burns delicate aromas of 
selected incense from Maronite monasteries while carefully 
hidden speakers at the four poles of the square room emit a 
light and unexpected oriental jazz. Twelve hand-carved walnut 
spoons with colorful spices are made for the occasion. 

Joanne hayek 
2011

vanina StOre

CoMMErCiAl spACE | CoMplEtEd |  
BEirut, lEBAnon

In December 2017, the new Vanina Flagship Store was 
launched on the occasion of the 10-year anniversary of 
the brand. Located on Gouraud Street in Gemmayzeh in an 
old building with a unique traditional character, the space 
overlooks the street with a playful window display. The interior 
was designed by the brand’s co-founders and offers a unique 
and intimate immersion into Vanina’s world. The furniture and 
surfaces are all locally crafted and designed by the brand. 

caMelia anD leaveS 

JEwElry And Clothing CollECtions | 
CoMplEtEd

CAMELIA: The CAMELIA brand explores a technique of 
weaving pearls developed for bags and apparel. In collaboration 
with the NGO La Voix de la Femme, the brand trains housewives 
to become skilled artisans who can work from home or from 
the brand’s workshop.

LEAVES: Inspired by the shape of tree leaves, this jewelry line 
explores a special 3d printing technique that transforms used 
paper into jewelry. The new wood-like texture is delicately hand-
painted and mixed with Swarovski crystals. Vanina collaborated 
with Mcor, MTP, and APP for the manufacturing.
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Tessa eL sakh i 
2015

reD Marina, SkyBar nightcluB  
& le SuShi Bar lOunge

EntErtAinMEnt fACility | CoMplEtEd | 
BEirut, lEBAnon

SKYBAR nightclub aims to maintain the Lebanese social fabric 
and express nostalgia and resilience through the reconstruction 
of the venue after it caught fire in 2015. Using split mirror 
cladding, fragmented screens, altered lighting installations, and 
infiltrated greenery, the project conveys a distorted perception 
of the club and its surroundings. The recuperated raw steel 
scattered all around the club is a reminder of the venue’s history 
and its renewal in a new identity.

nOMaDS (an alcOhOlic flaSk) 

in CollABorAtion with lAgunA B | flAsk, 
housE of todAy

“Drink! For you know not whence you came, nor why. Drink! 
For you know not why you go, nor where.” - Omar Khayyam

Nomad is an alcohol flask with a timeless design that offers 
different ways of consumption for different occasions and 
states of mind, from solitary moments to social gatherings. 
Alcohol transcends culture and breaks social masks revealing 
a full spectrum of human emotions. The flasks are the product 
of the craftsmanship of brass in Beirut and Murano in Venice 
and highlight the interdependency of the two Mediterranean 
heritages. Each of these flasks is named after a human virtue 
or emotion:
ISRA – wisdom
DALIA – faith
KALLA - beauty
MAYRA - rebellion
HERA – vengeance
FREA – infidelity

micheLe maria 
1999

ShOWDOWn

tABlE, housE of todAy

In 2014, House of Today launched a collaborative design 
exhibition under the theme of “Naked,” inviting the selected 
designers “to drop their masks and shed light on generic human 
beings beyond their social self.” MARIAGROUP responded to 
the brief with a table that challenges notions of courtesies or 
diplomacies that disguise hidden agendas. The table top is 
made of steel with a gunmetal finish brushed concentrically. 
Cast in resin, a set of weapons decorates the underside of the 
table within reach of the seated guests.

aMerican cOMMunity SchOOl  
faculty BuilDing

fACility rEsidEnCEs | CoMplEtEd | 
BEirut, lEBAnon

The new faculty building of the American Community School 
operates as both residences for faculty members and 
classrooms for students. The building offers an opportunity to 
rethink the relationship between campus and city, living and 
learning, and the challenge of designing for both in a single 
structure. It also serves as a connection between the existing 
buildings of the school that are spread across several plots. The 
façade is designed as a series of vertical concrete louvers that 
wrap around the entire structure to reveal its residential nature 
and shelter a large courtyard passage.

DeSign MeetS fOOD

ExhiBition CurAtion, BEirut dEsign wEEk 
2014 | BEirut, lEBAnon

“Design Meets Food” is an event curated by MARIAGROUP 
and hosted at the Centrale restaurant on the launching day 
of the Beirut Design Week. With its cathedral-like proportions 
and custom lighting, the restaurant offered a scenographic set 
for the event. The goal of the event was to bring together six 
prominent local designers to create ephemeral edible pieces. 
The exhibition attracted a large crowd of designers, students, 
and local and international journalists.
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saLim aL-kad i 
2004

keffiyeh 002

ExhiBition itEM, MusEuM of ModErn Art 
As pArt of “itEMs: is fAshion ModErn?” 
| nEw york, ny, us

This project explores the potential of Kevlar® as a powerful 
material for resisting bullets and similar ballistic projectiles. 
Having been smuggled into Lebanon from the US, Kevlar® 
was then delivered to the home of a woman in the Ain al-
Hilweh Refugee Camp in Saida who was instructed to inscribe 
a traditional pattern onto the textile. When wrapped around 
a human head, the Keffiyeh’s resistance performance is 
increased through the layering of material and the coverage 
of the weave. It does so while maintaining an omnipresent 
symbolism in the battlefield or in public. It also adds an 
inspirational look in images.

MakhBa’

ExhiBition itEM, doMEstiC.City | nEw 
york, ny, usA

Makhba’ proposes a hidden compartment in soap bars where 
objects can be kept. The soap is composed of two modules, 
a male and female unit carved to mechanically interlock. After 
an object is placed in the compartment, the rims of the two 
modules are sealed with warm water, preventing access to the 
object initially placed inside. When gifted and consumed by 
the recipient, the retained object is eventually released. When 
making the soap bars, the residual soap shavings produced in 
the carving process are recycled for use in other batches of 
manufactured soap. 

Mina 1394

in 121 CollABorAtion with MustAphA 
Jundi (BArCh ’00) | offiCE Building | 
CoMplEtEd | BEirut, lEBAnon

The project is located at a corner in the Beirut Central District 
and on the edge of Solidere’s jurisdiction, a company tasked 
with redeveloping the downtown following the Lebanese civil 
war. Solidere’s mandatory guidelines for the plot dictate two 
volumes of varying height and width and an outdoor space. The 
design provided the opportunity to question these guidelines 
that often obscure the important outdoor space to the public. 
The project was conceived as a single volume aligned with the 
adjacent historically listed house to generate an outdoor space 
that mirrors the church across the street.

i aM the guggenheiM 

in CollABorAtion with fAr ArChitECts | 
MusEuM proposAl | CoMpEtition Entry | 
hElsinki, finlAnd

I am the Guggenheim is a mission that puts the individual at 
the center of the museum’s architecture to create unusual 
relationships between time and space. An open infrastructure 
is created to introduce flexibility and accommodate artistic 
and technological innovation within a system of plugged-
in museums, theaters, educational facilities, and various 
production functions. The building becomes an organism 
of connections that can create forms of social interaction, 
knowledge, and pure entertainment that are non-reducible to 
past uses or aesthetic commands.

cOMpleSSità: a huMan at the Mercy 
Of cOMplexity

in CollABorAtion with EnriCA BECCAlli 
| pErforMAnCE, triBECA filM fEstivAl 
intErACtivE | nEw york, ny, usA

Complessità is a performance that reverses the traditional 
human-machine interaction to reveal the beauty of complexity 
and our role within it. At the crossroads of arts, technology, 
science, and biohacking, Complessità brings us into a new 
dimension where technology collaborates with a moving human 
body as the operator and not just the executor. Our role within 
complexity is explored through a transposition of data from 
virtual to biological, using a Galvanic Vestibular Stimulator 
that ties the performer’s body direction to a flocking algorithm 
projected as a particle display. The performance represents a 
continuity between human beings and the natural world.

the irvine

in CollABorAtion with Andy CAvAtortA 
studio | ElECtroniC MusiCAl instruMEnt 
|CoMplEtEd | nEw york, ny, usA 

The Irvine is an electronic musical instrument commissioned by 
AVL to commemorate the 75th birthday of their CEO Professor 
Helmut List. It creates music using gallium phosphate piezo-
crystals, one of his favorite AVL inventions. These crystals 
do not occur naturally on our planet. The secret process for 
growing them was invented at AVL after 20 years of research. It 
can operate under incredibly high temperatures and pressures 
and has dozens of industrial applications. The crystals resonate 
at different ultrasonic frequencies, and their interference 
patterns create audible tones. 

rouLa GhoLmieh 
2011
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Zeina koreiTem 
2011

prOJectOrS

ExpEriMEntAl photo-ArChitECturE |  
in progrEss

The project considers “image tectonics” not as an exploration of 
the architecture (or the tectonic) of the image. It questions how 
the image becomes architectural; the capacity of the fleeting, 
always distorted image to produce tectonics. (The concept 
of tectonics here is understood as spatial tectonics and as a 
mediator between material thinness and material thickness.) 
Pursuing such an approach, image-based strategies of 
disruption must be viewed as essential elements of the process, 
rather than imprecisions waiting to be technically eliminated. 
These strategies include specific types of image projection: 
ray tracing, parsing, sorting, scanning, and other forms of 
algorithmic pixel manipulation.

Bathing, again

furniturE CollECtion, friEdMAn BEndA 
gAllEry | nEw york, ny, usA

The documented history of pre-modern bathing testifies to its 
radical transformation during the past 150 years. If bathing 
once meant an extended period of socializing, relaxation, 
enjoyment, and semi-collective self-care, today it has been 
reduced to an isolated act of hygienic efficiency. Bathing, Again 
is a furniture set commissioned by Friedman Benda Gallery. 
The set reintroduces the lost social dimensions of bathing 
through shared elements: a freestanding communal wash 
basin and a series of thermally-radiant stone slabs for lounging 
and massage. Together, the pieces re-imagine contemporary 
bathing as a set of extended daily rituals organized around a 
new communal domestic landscape.

Beirut rOOftOp

rEsidEntiAl ExtEnsion | ConCEpt | 
BEirut, lEBAnon

The design of Beirut Rooftop entails two phases: the renovation 
of a war-torn residence in the Beirut Central District, and the 
addition of a large two-story penthouse rooftop. The proposal 
exploits the capacity of concrete thermal mass to mitigate 
and regulate interior thermal conditions in a Mediterranean 
climate. In the process, the whole casuistry of modern comfort 
is intentionally destabilized by the energetic storage capacity of 
thermal mass. The proposal explores the contemporary status 
of solidity and interiority in contemporary practice. 

Jad meLki 2012
& GhaiTh abi Ghanem 2012

auB 150th paviliOn

in CollABorAtion with ChristiAn MoussA 
| pAvilion | CoMplEtEd | BEirut, 
lEBAnon

Built on the occasion of AUB’s 150th anniversary, the 
pavilion commemorates defining moments in the university’s 
history. It showcases a composition of images and statistical 
information that reflect the diverse student body and aim to 
provide education to anyone who seeks it. It also highlights 
the traditional architecture of the campus while emphasizing 
a contemporary view. The site of the pavilion in the Assembly 
Hall garden integrates the exhibition within the campus grounds 
as an extension of the daily movement of people. It consists of 
a white tin ribbon as a symbol of the passage of time that is 
modeled after the existing nature of the garden. 

Starch fOunDatiOn interiOr

intErior | CoMplEtEd | BEirut, lEBAnon

To inhabit is to occupy a certain space.
To live implies more than existing.

These sentences explain how an inhabitant occupies space in 
a particular way under favorable circumstances, thus turning a 
mundane existence into a series of life chapters and events. 
Following this premise, the interior design of the Starch 
Foundation reflects the changing identity of its designers 
by opening a platform of possibilities for current settlers to 
break away from a dormant and passive existence into a 
colorful choreographed life. These elements create a family 
of inhabitants that is able to communicate with designers and 
shape the space around them with rich and unique identities.

print iMprint preSS iMpreSS

ExhiBition itEM, kindling ExhiBit At 
thE fotopuB fEstivAl | novo MEsto, 
slovAniA

The model for the Kindling Exhibit takes as its starting point 
the photograph as a reductive abstraction of matter, a flattening 
of real space into a surface. It uses the weight and heft of 
an architectural cast to create prints in other materials. While 
reversing the standard architectural process, the cast is 
produced before the drawings-ink pours through it’s apertures, 
rust gathers on its surface, water dries around its bulk, and latex 
folds around its exterior to record the cast’s negative space.
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sirena priya Varma 2014
rami saab 2014

& omar bacho 2014

afaf zurayk apartMent

rEsidEnCE, gAllEry, And studio | 
CoMplEtEd | BEirut, lEBAnon

To love and be loved is to be able to contain and be contained. 

With these words included in the project brief, Twig 
Collaborative was tasked with remodeling Afaf Zurayk’s 
apartment in a manner that echoes her values, and incorporates 
and converses with her artistic work. The project began with 
a thorough analysis of Afaf’s movements in her apartment in 
relation to the existing edges, boundaries, and conditions of her 
space. As a result, the new apartment was anchored by three 
fluid yet distinct zones to create one hybrid space: a residential 
area, a gallery, and a studio. The resultant hybrid space was 
conceived as an open system capable of change, dialogue, and 
adaptation. In that, the apartment provides Afaf with a space of 
active resolution that facilitates shelter, life, and love.

Shifting lightS

instAllAtion, BEit BEirut | BEirut, 
lEBAnon

Shifting Lights is a collaboration between three artists: the 
painter Afaf Zurayk, the photographer Noel Nasr, and Twig’s 
architect Rami Saab. All three collaborators have witnessed 
distinct political and social upheavals in Lebanon and the 
region yet remained connected by a vision of peace and 
honest introspection. Twig Collaborative worked to realize 
their collective vision by designing an exhibition installation. 
The installation was inspired by the brush strokes in Afaf’s 
paintings and Noel’s photographs. Conceived as individual 
spaces of confrontation and introspection, each structure in 
the installation, seemingly opaque from within and translucent 
from the outside, allows for intimate and collective experiences 
to emerge between person and painting.

thing 

in CollABorAtion with hAithAM hAidAr | 
furniturE | CoMplEtEd

Thing is a five-sided wooden unit with a wide range of 
arrangements and add-ons. The idea behind Thing began as a 
series of open-ended conversations with Haitham Haidar about 
music and design without an end product in mind. Discussions 
about technical musical aspects such as placement, breath, and 
line soon turned into an engaging exchange about process, 
agency, and empathy. Thing was thus framed by a simple 
question: How does the technical aspect of song learning 
interweave and complement its personal and emotional unique 
side? As a result, Thing engaged with Haitham’s technical and 
personal process of song learning while allowing users to 
discover their own.

Lina shamma 
1980

SauDaDe. kOMOreBi

pottEry CollECtion, housE of todAy | 
CoMplEtEd

Through a composition of light at eye level and respective 
shadows on the ground, the pottery pieces are functionally 
decorative. They constitute a series of fired earthenware and 
porcelain figurines that vary in size. They reflect an image of man 
as creator, spectator, and participant. The variable components 
reinforce tradition with balanced form and substance.
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naggiar 

ArChitECturAl produCts CoMpAny | 
CoMplEtEd | BEirut, lEBAnon 

Founded in 1860, Naggiar has become a major provider of 
metal and metal alloys in the region. Through the dynamic 
synergy of four independently run departments and a service 
center, the family-owned enterprise has grown over the 
years through innovation and a custom-oriented approach 
to business. Naggiar offers a range of services, including 
consulting, design, import, wholesale, retail, distribution, direct 
delivery, installation, training, and technical assistance. 

roy naJJar 
1985

maya karanouh 
1997

nOOr garDenS viSual iDentity

grAphiCs And CoMMuniCAtion | CoMplEtEd

TAGbrands developed a unique brand identity for Noor Gardens 
that focused on the rebirth of heritage as its brand driver in 
line with the architecture concept developed by Porphyrios 
Associates. The brand identity of Noor Gardens reinforced its 
strategic location in the Beirut Central District with acclaimed 
architectural design and emphasis on elegance and heritage.

SaraDar Bank viSual iDentity

grAphiCs And CoMMuniCAtion | CoMplEtEd

TAGbrands developed a customer-centric and engaging 
brand image to launch the Saradar Bank Card Portfolio that 
can cater to a diverse customer base. TAGbrands worked with 
the Saradar team on structuring the branding of all credit card 
products and collaterals into a cohesive card brand portfolio. 
TAGbrands and Saradar Bank were recognized at the 2016 
Midas Awards in New York for the brand identity development 
of the Prepaid Cards Collection.
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ceLine meLissa sTephan 
2008

vacancy

furniturE itEM, housE of todAy | 
CoMplEtEd

Celine explains the narrative of the piece as such:

Center stage, the spotlight illuminates the amphitheater. All eyes 
are on the clock, divulging its internal mechanism projected onto 
the ground. The sociopolitical elite stand firmly as they watch the 
motion of the parts unfold at their feet. The clock ticks endlessly, 
but does not display time. The clock ticks endlessly, but its inertia 
persists. Beyond the self-advertising spectacle of our pillars, our 
city’s present remains stagnant, as vacant as a timeless clock.

Open anD Shut

ArChitECturAl fittings | CoMplEtEd

The first series of architectural fittings was launched during 
the first edition of the Beirut Design Fair in September 2016. 
It consists of seven industrial door handles and three industrial 
lighting switches. The items are fixed to standard boxes with 
the same mechanisms.

khaLed eL maiss 
2008

fiShaWy rack & fiShaWy BaSket

ChAir And BAskEt | CoMplEtEd

The Fishawy chair is popular in countries along the 
Mediterranean Sea. It is artisanal development of THONET 
and Vienna Bistro chairs in New York during the late 1800s. 
The chair design has gone through many iterations and 
modifications, making it difficult to define the proportions and 
ergonomics of the initial version.
The Fishawy basket physically and conceptually alters the chair 
plan giving it a renewed life and function that showcase it in the 
world of contemporary collectibles. The qualities of the initial 
chair and structural build remain while allowing for exploration 
and continuous variation of aesthetics and functions.

palMea 2018

furniturE CollECtion | CoMplEtEd

Palmea is a series of furniture items developed for Nilufar 
Gallery in Milano. It is an exploration of two opposing design 
methods; one that emphasizes intricate hand work and the 
imprint of the artisan in the design expression, and another that 
highlights the age of mass production and modular furniture. 
Palmea was conceived as a synthesis of pushing and merging 
these two methods to an extreme that brings harmony and 
useful qualities to mundane objects.
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gOlDen

nECk piECE | CoMplEtEd

Golden is inspired by the Cycladic art native to Greece—their 
geometry, simplicity, and minimal rendering of their figures. The 
shape of the neckpiece follows the geometry of the body and 
engulfs the woman’s neck and part of her shoulders to give it 
length and elegance. The coherent shape is interrupted by a 
long slit that mimics the negative space in the neck while the 
material itself is brought to life by a pattern that is hand engraved.

SpOOnS

wood CArving | CoMplEtEd

The project is part of ongoing research on the materiality 
of wood and the processes of experimentation, especially 
carving. During ongoing research, a venture that started 
by carving wooden spoons. The process evolved by adding 
different materials and incorporating new shapes. Wood 
allows continuous discovery and inspiration for progressive 
forms of crafts.

Jana arid i 
2013

Thea haLLak 
2013

a BOttle. a funnel. a Jar. 

forMEr Junior dEsignEr, pslAB | kitChEn 
linE | CoMplEtEd 

A bottle of glass cut in
two: a funnel and a jar.
Mechanisms gather
the parts. adapt. give
function. are tweaked
then used to hold a lid.

a bottle. a funnel. a jar. is part of a vision by PSLab to expand 
its line of merchandise beyond lighting fixtures to include 
glass and kitchenware.

DiSMantle. a liBrary. a BOx.  
a hOOk.

forMEr Junior dEsignEr, pslAB | nuts 
And Bolts | CoMplEtEd

Story of a research.
a sketch. a production
file. Parts. rather than
the finished product.

As part of the refurbishing of the PSLab Stuttgart office, the 
project required the dismantling of various company products and 
organizing them by material, form, and operation, and spinning, 
turning, and milling them for display and subsequent cataloging.
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inDuStrial 00_10

sEt of 11 EArrings | CoMplEtEd

The bars are meant to fit what is known as a scaffold, industrial, 
or construction piercing which typically refers to a double 
perforation of the upper-ear cartilage. The bars rely solely on 
the shape of the ear to remain in place.With no screws, clasps, 
or hinges as employed in standard jewelry, they make use of 
studied proportions and ‘performative geometry.’ As a result, the 
bars are more hygienic than conventional jewelry. The design 
boasts seamless, clean, and elegant workmanship, adding to 
their inherent beauty and intrigue as they sit suspended in the 
wearer’s ear.  

Butt BOllarD

CigArEttE-wAstE rECEptAClE, AMEriCAn 
univErsity of BEirut | CoMplEtEd | 
BEirut, lEBAnon 

These urban ashtrays are installed around the AUB campus 
as part of the Tobacco-Free Initiative, making the university 
officially the largest non-smoking zone in the country. In 
partnership with Recycle Lebanon, the initiative not only seeks 
to reduce smoking on and around campus, but also the amount 
of cigarette waste that makes its way into Lebanon’s already 
strained ecology. The design of the Butt Bollard is the first to 
reduce a traditionally five-step process–unlocking, removing, 
emptying, replacing, and re-locking–to a single intuitive gesture 
free of all physical contact with the waste and the container. 
The receptacle is emptied out into a collection bag or box 
for the butts to be recycled. It is constructed and installed 
with materials common to the city, and as such integrates 
seamlessly into the urban furniture of Beirut.  

adrian muLLer 
2014

ruLa rayyis 
1978

BatrOun village cluB

lEisurE fACility | CoMplEtEd |  
BAtroun, lEBAnon

The design of the club responds to the village typology of the 
town of Batroun and its location along the Mediterranean Sea. 
It incorporates pavilions, red tiled roofs, stuccoed walls, stone 
sheds, and an old church tower overlooking an amphitheater. 
The pool and its rocky waterfall, as well as the large landscaped 
garden, are designed for outdoor events. The club also offers 
hotel rooms, bungalows, banquet and restaurant halls, a kids’ 
club, a gymnasium, horse stables, and a spa facility. 

Bath With a vieW, gaza

CollAgE 



120 121

diVina abu-JaWdah 
1982

SeQuelS-BriDge

instAllAtion, 16th vEniCE ArChitECturE 
BiEnnAlE CurAtEd By yvonnE fArrEll And 
shEllEy MCnAMArA | vEniCE, itAly

Divina explains the narrative of the piece as such:

This is the story of everyone who has experienced the horrors 
of war and still struggles with the emotional and physical scars. 
The exhibition keeps alive the memory of the passing of two 
Lebanese soldiers after the catastrophic civil war between 1975 
and 1990. Its architecture acts as a symbol that portrays the 
aftermath of that war. It creates hope for a rebirth of Lebanon 
through planted trees as a symbol of life.

JOuret el BallOut Mar eliaS 
church anD the pariSh  
cOMMunity center

ChurCh | CoMplEtEd | BruMMAnA, lEBAnon

The concept of the church stems from a vision of collective 
faith and peace. It incorporates a multipurpose room that hosts 
church activities including the meetings of the scouts and the 
women’s committee. It also acts as a reception hall for the 
community of Jouret El Ballout. 

nadim karam 
1982

the travelerS

sCulpturE | CoMplEtEd | MElBournE, 
AustrAliA

The project is a public art intervention commissioned by the 
city of Melbourne and the Victoria State Government. It aims to 
regenerate an industrial rail bridge with large-scale sculptures 
that cross tracks back and forth three times daily, bringing to 
mind the history of immigrants to the city. The 8.5-meter tall 
sculptures function like an urban clock, participating in the 
daily rhythms of the city. They move at a speed of 1.5km/hour 
and their journey across the bridge takes 15 minutes. Each of 
the nine traveling sculptures represents a phase in the city’s 
history and traces the origins of different migrant communities 
that settled in Melbourne in the past. The tenth sculpture, 
Gayip, named for the gathering of all the different aboriginal 
communities, stands high on a rock, observing the others as 
they cross the Yarra River. Together, they have traveled through 
time to make the city what it is today.

the clOuD

puBliC gArdEn | ConCEpt | duBAi, uAE

The project was inspired by the shape of clouds that float above 
the desert. It was conceived as “a landscape in the sky” at a 
series of workshops with the Advanced Geometry Unit (ARUP 
AGU) in London. It was designed with principles of sustainability 
in mind to stand at a height of approximately 300 meters with 
around 20,000 square meters of gardens, bridges, walkways, 
and terraces. It aimed to create a playful adventure in the city, 
suspended between artificiality and reality. The unrealized 
project has been a source of inspiration for a series of sketch 
books, paintings, and sculptures.
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maha nasraLLah 
1983

iBrahiM el hiBri SOcial cOMplex 

in CollABorAtion with ArAM yErEtZiAn 
(BArCh ’89) | EduCAtionAl fACility | 
ArAMoun, lEBAnon

This client’s philanthropic intent was to create an educational 
campus to teach and train orphans and disabled children. 
The campus serves as a hub that provides social support for 
inhabitants from Beirut and Saida. The architectural design 
was based on principles of sustainability, guided by climate 
responsive determinants and adapted to the requirements of the 
disabled. Passive and active environmental strategies generated 
an integrated overall design to: minimize the operational energy 
demand by reducing initial mechanical requirements; enhance 
internal environmental comfort by increasing thermal comfort, 
air quality, and daylight levels; and improve outdoor comfort 
conditions by providing shaded areas that are ventilated in the 
summer and zones that are protected in the winter.

tranSference. grOup exhiBitiOn 
“the clOckS are Striking 
thirteen”

ExhiBition itEM, Athr gAllEry | 
CoMplEtEd | JEddAh, sAudi ArABiA

Twenty-seven years after the Lebanese civil war ended, many 
unresolved issues remain. I am one of the lucky survivors. 
However, I carry a feeling of loss buried inside me. In the same 
way that the death of a close friend’s parent can trigger one’s 
tears and grief over one’s own personal loss, by transference, 
the Syrian conflict has unleashed my feelings and my desire 
to express my frustration with the Lebanese civil war, the 
Syrian war, and wars in general. I worked on the “qobqab,” the 
traditional Syrian slipper as a symbol representing the loss 
of a culture, artisan society, tradition, humanity, and of life. 
Traditionally, these slippers are advertised on shop walls in the 
souks of Damascus or Aleppo. I chose to exhibit the 144 clay 
“qobqab” in the same way to form a “memorial wall,” reminding 
us that wars never end with winners but only with victims.

richard saad 
1999

By nature 

photogrAphy ExhiBition, univErso Eirin 
| sEvillE, spAin 

Richard explains the narrative of the photographs as such:

What is it that you see?

You are born,
#ByNature, you look around… 
You experiment and learn
Light, form and shape take meaning and provoke feelings
Perception.

Then they teach you and tell you how things are, 
and they change how you feel
#ByNature, you change your perception
Your awareness.

#ByNature, life happens…
Awareness and perception alter it further and further
Call it objective, subjective, call it what you want…
#ByNature, what you see is unique, it defines you
This is your consciousness.

#ByNature, what you see is a reflection of your essence, 
of your own nature
You look at You.

What is it that you see now?
What does this tell you about Your nature?
How did you get here?

prOJectS With naBil ghOlaM 
architectS  

AssoCiAtE And dirECtor, nABil gholAM 
ArChitECts, sEvillE offiCE | rEsidEntiAl 
Buildings | CoMplEtEd | MiddlE EAst  
And EuropE

Richard Saad contributed to numerous award-winning 
residential buildings in the Middle East and Europe while 
working at Nabil Gholam Architects.



124 125

rouLa-maria saLamoun 
2007

M945

rEsidEntiAl Building | ConCEpt | 
MAnsuriEh, lEBAnon

M945 is situated on a long and narrow site with a steep slope 
and challenging topography. Each apartment has both a main 
view of the landscape and a secondary view from the back. The 
façades are composed of two different designs consistently 
span across the site. The monolithic exterior shell with irregular 
openings, balconies, and plants create a unified experience with 
the surrounding environment while maintaining the individuality 
of each apartment.

natiOnMetrix

in CollABorAtion with iEvA sAudArgAitE 
| instAllAtion, BEirut dEsign wEEk 2017 
| BEirut, lEBAnon

Inspired by security screening at airports, thermal mapping, 
international security concerns, and other acts of personal 
space disruption, this project reinterprets access to the world 
by offering users the spatial and sensory experience of traveling 
as a Lebanese passport holder. This is accomplished using an 
audio/visual simulation accompanied by audio channels where 
users move through zones that vary in density and color going 
from hostile zones to ones that are more accessible.

Ghida hach icho 
2012

thingS laSt (nO) lOnger than the 
tiMe it takeS fOr theM tO happen

in CollABorAtion with JApEr llEwEllyn | 
instAllAtion, this fEstivAl, goldsMith 
CollEgE | london, uk

The project is a performant installation that can be experienced 
by one or two viewers at a time. Each monitor displays a film 
that documents the journey of a ferry crossing mainland Europe 
to Britain. Shot from headland at the White Cliffs of Dover, the 
viewer is invited to stand on the edge and contemplate. The 
piece explores the abstract notion of “the edge” where the 
geology, history, and politics overlap with the imagination. The 
film was shot with a high zoom lens under adverse weather 
conditions, during which the adjacent cliffs of Cap Blanc Nez 
are not visible and the ferry appears almost stationary. The 
monitors are installed on moving tracks, further suspending 
the time and space in between. 

“aB: Beit ByOut”

sEt dEsign, tAhwEEl EnsEMBlE’s plAy 
produCtion | BEirut, lEBAnon

In this project, geometric planes are adapted into the numerous 
spaces of an interior house. The resulting perspectives allow 
each audience viewer to experience the spaces differently. 
The central wall moves slowly throughout the play, increasing 
the tension between the gaps. The void becomes part of the 
sculpted space. The furniture is also abstracted and fragmented 
yet joined in the dining scene to form a single piece of furniture. 
The four different scenes are created using six pieces of carpet 
that bind the interior and exterior spaces.
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nayLa rumanus abi habib 
1984

entangleD lOve 

sCulpturE | CoMplEtEd

The figures in Entangled Love are inspired by Phoenician letters 
that interact to compose messages about the complexity of 
love and peace. The materials for the objects are chosen for 
their symbolic value. Bronze is incorporated in the sculpture  
since the Phoenicians were among the first people to use it. 
Layers of plywood, and mirrored steel are also used to evoke 
the reflective nature of water.

the phOenician alphaBet SerieS

sCulptEd ChEss piECEs | CoMplEtEd

Driven by a constant quest for identity, the Alphabet Series 
draws inspiration from the symbols and meanings in Arabic 
letters. The series is made of bronze, brass, steel, and wood and 
creates a presence that is both reflective of a past civilization 
and rich with symbolism. The first sculpture was Aleph, named 
after the first Phoenician letter. The Aleph becomes a symbol 
for beginnings and is often used with other letters to create 
narrative pieces such as the ‘Alphabet’ or ‘The black sheep.’ This 
series celebrates Phoenicians as great seafarers who spread 
their alphabet to the world through their maritime journeys.

akram ZaaTari 
1989

tiMe capSule, kaSSel 

Book | 2014 | puBlishEd By MoussE 
puBlishing | vidEo doCuMEntAtion of thE 
tiME CApsulE, kAssEl (2012) 

BlurB

This book is published as a postscript to Akram Zaatari’s 
exhibition “This Day at Ten / Aujourd’hui à 10 Ans” at MAGASIN 
– Center National d’Art Contemporain de Grenoble in 2012. 
The exhibition was based on his film with the same title. On that 
occasion, Akram Zaatari organized the partial re-presentation 
of his Time Capsule, showing the part above ground made of 
concrete and metal: an illusory mock-up or, according to his 
own description, the shadow of the piece installed a few months 
earlier in Kassel. The video of The Making of Time Capsule was 
also screened at the event.

earth Of enDleSS SecretS 

Book | 2009 | Co-EditEd with kArl 
BAssil | puBlishEd By portikus

BlurB

Earth of Endless Secrets refers to Zaatari’s ongoing research 
project, unearthing and examining a wide range of documents 
that testify to the current cultural and political conditions of 
Lebanon. Zaatari’s artistic practice involves the study and 
investigation of the way these documents straddle, conflate, 
or confuse notions of history and memory. With an almost 
archaeological eye, he reveals the intimate layers of history 
contained in records of everyday experience. Edited by Karl 
Bassil and Akram Zaatari. Essays by Rasha Salti, Hannah 
Feldman, Laura U. Marks, and Kaelen Wilson-Goldie.
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mohamad Taha 
1998

a rOaD tO DaMaScuS

sCrEEnplAy 

A Road to Damascus is a thriller that reveals a family’s 
intergenerational secrets, a nation’s deepest fears, and an 
underground world of politics, religion, and society. The original 
novel was published by Tamyras in Lebanon and Interlink 
worldwide. The narrative of the story describes:

Beirut at dawn. A bus leaves the Charles Helou Station en route 
to Damascus. Seven passengers are on board, one of whom is 
a prominent Lebanese politician. Before crossing the border, the 
bus is accosted and derailed. All seven passengers are gunned 
down. A botanist studying a rare occurrence of acacias nearby 
witnesses the horror.
While the nation around him plunges into conspiracy theories and 
chaos, the botanist realizes he holds the only clue to the mystery: 
his injured Acacia. This sends him on a quest for answers, 
through a minefield of national fears and family secrets, deep 
into a private underworld.

the inciDent

short filM 

The Incident was shot on Super 16 mm film on the outskirts of 
Beirut, with a local cast and crew comprised mostly of women. 
The narrative of the story describes:

At a bus stop near Beirut, a veiled Muslim woman and a migrant 
Syrian worker get in a scuffle, and are arrested. They must 
argue their innocence in the face of the only witnesses: a bus 
full of women on their way to the mosque, each with her own 
version of the truth. This Rashomon-esque story places you in an 
unprivileged point of view, using Brechtian “distancing devices:” 
long takes, naturalistic sound, and no music. You’re an active 
witness amidst conflicting testimonies, and you’ll form your own 
verdict in a culture where the truth is a matter of perception.

hellO, can yOu See Me?

puBliC instAllAtion | CoMplEtEd | 
BEirut, lEBAnon

Hello, Can You See Me? is an interactive performance-
installation and a platform for people to “chat” with abandoned 
buildings in Beirut using a one-day social media livestream on 
a LED screen mounted on a vegetable truck. 

raafaT maJZoub 
2009

the perfuMeD garDen

novEl | 2012 | puBlishEd By thE outpost

BlurB 

The Perfumed Garden is a novel that tackles production and 
consumption in the contemporary [Arab] world. It is written 
through a series of experiments with a wide array of media 
to achieve an active and relevant work of literature. Instead of 
embarking on a classical trajectory of writing fiction from mere 
imagination, the novel creates first drafts in real life, immersing 
the audience in its different dimensions. This process allowed 
the author to edit the world by introducing objects that originate 
in fiction into real life.
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MaShrOu’ leila

BAnd

Born of a nocturnal encounter at the Department of 
Architecture and Design at AUB, Mashrou’ Leila fuses 
the craftiness of a music workshop with the punch of 
stadium rock. With their distinct approach to storytelling and 
orchestration, they have crafted some of the most melancholic 
ballads and raucous anthems in contemporary alternative 
Arabic music. They performed at sold-out venues worldwide: 
Amman, Amsterdam, Barcelona, Beirut, Dubai, Geneva, 
London, Montreal, Paris, Serbia, and Tunis and international 
festivals such as BaabelMed, Baalbeck, Byblos, Exit, and 
Paleo. The band released four studio albums: “Mashrou’ Leila” 
(2008), “El Hal Romancy” (2011), “Raasük” (2013), and “Ibn 
El Leil” (2015).

haiG papaZian 2009
firas abou fakher 2011

& carL GerGes 2011

aDOniS

BAnd

Adonis’ music addresses issues that face Arab youth. Their 
albums explore the different layers of urban life between a 
sense of belonging and detachment. Their interest in space 
is translated through their focus on mundane urban details, 
mostly noted in their first single “Stouh Adonis” that reflects 
on building rooftops. The band released three studio albums: 
“Daw El Baladiyyi” (2011), “Men Shou Bteshki Beirut” (2013), 
and “Nour” (2017).

anThony eL khoury 2010 
& Joey abou JaWdeh 2011
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let’S talk aBOut reD

instAllAtion, BEirut Art rEsidEnCy 2017

Every year in February, the Abraham River turns red. According 
to mythology, it’s the blood of Adonis, killed on its banks, that 
gives the stream its color. One day in 1984, Anwar Abou Rich 
was walking home in Cornishe El Mazraa when she noticed 
blood streaming from her house’s balcony. Inside, moments 
earlier, a stray bullet had struck her mother in the head. “This 
was during the Lebanese civil war, before I was born, but my 
mother’s trauma, witnessing her own mother’s death, has shaped 
our whole family.” These two streams carved out the landscape 
of Kanaan’s childhood. One is a treasured part of Lebanese oral 
tradition. The other belongs to a narrative that history sought to 
erase for the sake of nation building. Red flowers evoke blood 
and martyrdom for many Lebanese people; they grow near the 
Abraham River and figure into many different myths, histories, 
and fictions. The installation’s soundtrack consists of silences 
edited from conversations with friends about the war’s ongoing 
legacy. The chair grounds the exhibit; it invites visitors to sit and 
its mirror reflects the landscape.

alMOSt aMerican, lOve letter

instAllAtion | CoMplEtEd

The two billboards are located in the center of the Green Line 
in Beirut, a highway that divided the city during the Lebanese 
civil war between a Muslim west and a Christian east. The poem 
displayed for the public reflects the artist’s stance on his identity 
and the process of his Americanization after moving to the US. 
The demon in the poem references the personal demons and 
temptations the artist’s mother warned him about before his 
move to the US.

mohamad kanaan 
2012

souraya kreid ieh 
2012

even thOugh We DiDn't gO thrOugh it 

in CollABorAtion with JEEhyEon rosA 
wAng | ExhiBition CurAtion And livE 
pErforMAnCE, ArChitECturAl AssoCiAtion 
intErprofEssionAl studio | london, uk

The exhibition’s live performance was choreographed with Ania 
Straczyñska and a team of performers, costume designers, 
and sound artists. It intervened on undocumented narratives 
in South Korean and Lebanese histories marred by fluctuating 
political conditions. As glorified moments have been captured in 
official records, many others were left unregistered. Through the 
immersive interactive experience of “Even Though We Didn’t Go 
Through It,” the audience witnessed a collective reconstruction 
of neglected personal stories.
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monya riach i 
2013

unfiniSheD StOrieS frOM Beirut

pAinting 

“Sykes had been born into a dysfunctional landed Yorkshire 
family and made his first visit to the Middle East with his 
parents, the eccentric Sir Tatton and the alcoholic Lady Jessica, 
at the age of just eleven. The year was 1890. The Sykes family 
visited Egypt, which Britain had seized from the Ottomans eight 
years earlier, and then went on to Jerusalem and the Lebanon, 
still then in Turkish hands. For Sykes, the sense of travelling 
back in time was mesmerizing.” - Excerpt from “A Line in the 
Sand” by James Barr

veSuviO (clOSe-upS)

pAinting 

This work is an exploration with various textures and mediums 
to convey the duality of a single subject holding death and life:

Vesuvio made us in her image
four as the seasons colored molten after her appearance turned 
into ash and arid landscapes
new life with old death

mayssa JaLLad 
2013

Safar 

BAnd

Safar is a Lebanese band based in Beirut, New York, and North 
Carolina. The band released “In Transit” (2016), a compilation 
album of three EPs “Gate 03” (2016), “Carry-On” (2015), and 
“23 Kilograms” (2014), and the single “Other Lovers” (2018).
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Founder, OMRAN Society for the Quality of the Built 
Environment in Lebanon 
Beirut, Lebanon

49 SuaD aMiry (BArch ’77)

Founder, Riwaq Center for Architectural Conservation
MA in Urban Planning, University of Michigan
PhD in Architecture, University of Edinburgh 
Ramallah, Palestine

119 rula rayyiS (BArch ’78)

Independent Architect
Beirut, Lebanon; Port Louis, Mauritius Island

26 eMilie kfOuri aSSOuaD (BArch ’80)

Instructor, ALBA
Beirut, Lebanon

111 lina ShaMMa (BArch ’80)

Founder, Madame Rève 
MBA, Columbia University 
Beirut, Lebanon

50 ayMan zuaiter (BArch ’81)

Founder, Tibah Consultants
Amman, Jordan

120 Divina aBu-JaWDah (BArch ’82)

Founder, MSA Architects and Engineers
Professor, Faculty of Fine Arts and Architecture, 
Lebanese National University Branch II
Certificat d’études Approfondies en Architecture 
et Archéologie, Université Lumière Lyon
Beirut, Lebanon

121 naDiM karaM (BArch ’82)

Founder, Atelier Hapsitus 
Master’s in Architecture, University of Tokyo
PhD in Architecture, University of Tokyo
Beirut, Lebanon

74 BaSSaM khayat (BArch ’83)

Chief of Department, Ministry of Public Works 
and Transport, Lebanon
Founder, ALIGROUP
MS in Urban Development, Oxford Brookes University
Beirut, Lebanon

122 Maha naSrallah (BArch ’83) 

Founder, Maha Nasrallah Architects 
Founder, Bkerzay Pottery Workshop
Lecturer, Department of Architecture and Design, AUB
Beirut, Lebanon

27 MOhaMaD haMOuie (BArch ’83)

Founder, MH Consultants
Beirut, Lebanon

100 naDa zeineh (BArch ’83)

Founder, Nounzein
Beirut, Lebanon

93 rayMOnD khuri (BArch ’83)

Independent Screenwriter and Novelist
MBA, INSEAD
London, UK

126 nayla ruManuS aBi haBiB (BArch ’84) 

Independent Architect and Artist
Feng Shui diploma from renowned Master 
Chow Hon Ming, Hong Kong
Beirut, Lebanon

51 aBDulhaliM JaBr (BArch ’85)

Architect, Urban Designer and Management 
Consultant, UNIT44
Adjunct Professor, Faculty of Fine and 
Applied Arts, USEK
MS in Architecture Studies (SMArchS), MIT
Beirut, Lebanon

75 rania rayeS (BArch ’85)

Senior Project Manager, Presidio Trust of San Francisco
Master’s in Landscape Architecture,
University of California Berkley
Berkeley, CA, USA

112 rOy naJJar (BArch ’85)

Founder, Naggiar Group of Companies 
for Metals and Metal Alloys
Beirut, Lebanon

52 MarWan ghanDOur (BArch ’86)

Professor, School of Architecture,  
Louisiana State University
Founder, Bawader Architects
MS in Building Design and Architecture, 
Columbia University
Baton Rouge, LA, USA 

53 nachaat OuayDa (BArch ’87)

Founder, IDEA Consultants
Master’s in Urban and Architectural Studies,  
Ecole d’Architecture de Versailles
Candidate, MS in Green Building,  
San Francisco Institute of Architecture 
Candidate, Green Master’s in Business Administration, 
San Francisco Institute of Architecture
Beirut, Lebanon

28 WaSSiM JaBi (BArch ’87)

Course Director, MS in Computational Methods in 
Architecture, Cardiff University 
MArch, University of Michigan
PhD in Architecture, University of Michigan
Cardiff, UK

127 akraM zaatari (BArch’89)

Independent Artist and Filmmaker
MA in Media Studies, The New School  
for Social Research
Beirut, Lebanon

54 araM yeretzian (BArch ’89) 

Assistant Professor, Department of Architecture 
and Design, AUB
Founder, Lebanon Green Building Council
MS in Advanced Environmental and Energy Studies, 
University of East London
Beirut, Lebanon

29 MOhaMMaD aDra (BArch ’89)

Founder, Bawader Architects
Beirut, Lebanon

94 naDer el-Bizri (BArch ’89) 

Professor, Faculty of Arts and Sciences, AUB
MArch II, Harvard University
PhD, Graduate Faculty, The New School 
for Social Research
Beirut, Lebanon

76 yaSer aBunnaSr (BArch ’89)

Associate Professor, Department of Landscape 
Design and Ecosystem Management, AUB
Master’s in Landscape Architecture, 
University of Massachusetts Amherst 
PhD in Regional Planning, 
University of Massachusetts Amherst 
Beirut, Lebanon

101 chakiB richani (BArch ’91) 

Founder, Chakib Richani Architects
Founder, Chakib Richani Collection
Beirut, Lebanon

70 MOna hallak (BArch ’91)

Director, AUB Neighborhood Initiative 
Founder, Mona Hallak Architecture and Design
MArch, Syracuse University
Beirut, Lebanon

29 ikraM zaatari (BArch ’92)

Founder, Bawader Architects
Beirut, Lebanon

30 ayMan SanyOura (BArch ’93)

Founder, Ayman Sanyoura Architecture and Management
MBA, AUB
Beirut, Lebanon

95 Mazen laBBan (BArch ’93)

Visiting Researcher, Rutgers University
PhD in Geography, Clark University 
New Brunswick, NJ, USA

87 MOna harB (BArch ’93)

Professor, Department of Architecture and Design, AUB
DEA, University of Tours 
DESS, ALBA
PhD in Political Science, Institut d’Etudes Politiques at Aix 
Beirut, Lebanon

31 yaSSer kaaki (BArch ’93)

Founder, BLU for Architecture and Interior Design
Jeddah, Saudi Arabia

71 aySSar ariDa (BArch ’94)

Founder, MakerBrane
Founder, Q-DAR
Master’s in Urban Design, Oxford Brookes University 
Beirut, Lebanon

55 MuStafa chehaBeDDine (BArch ’94) 

Design Principal, Kohn Pedersen Fox Associates, 
Architects and Planning Consultants
MArch, AA
London, UK

72 karl SharrO (BArch ’95)

Founder, PLP Architecture
Founder, ManTowNHuman
MS in City Design and Social Science, LSE 
London, UK

77 MaySa SaBah (BArch ’95)

Independent Urban Planner and Housing Specialist 
Master’s in City Planning, MIT 
MPhil in Real Estate Finance, University of Cambridge 
Dubai, UAE

88 MOna faWaz (BArch ’95)

Professor, Department of Architecture and Design, AUB
Master’s in City and Regional Planning, MIT 
PhD in City Planning, MIT 
Beirut, Lebanon

56 naJi MOuJaeS (BArch ’96)

Founder, PAD10
MArch, Southern California Institute of Architecture 
Beirut, Lebanon; Kuwait City, Kuwait 

78 chriStine MaDy (BArch ’97)

Assistant Professor, Department of Architecture, NDU 
Master’s in Infrastructure Planning, University of Stuttgart 
PhD in City and Regional Planning, Cardiff University
Beirut, Lebanon

113 Maya karanOuh (BArch ’97)

Founder, TAGbrands
MA, Sotheby’s Institute of Art 
Beirut, Lebanon

32 MakraM al kaDi (BArch ’97) 

Founder, L.E.FT
MArch, Parsons School of Design 
Beirut, Lebanon; New York, NY, USA

32 ziaD JaMaleDDine (BArch ’97)

Founder, L.E.FT
Assistant Professor, Columbia University
MArch II, Harvard University
New York, NY, USA

128 MOhaMaD taha (BArch ’98)

Filmmaker and Writer
MFA in Film Directing and Cinematography, 
University of California 
PhD in Architecture, University of Tokyo 
Los Angeles, CA, USA

79 MuStapha MaDi (BArch ’98) 

Partner, Urban Design and Landscape Architecture 
Departments, Dar Al-Handasah
Master’s in Urban Design, AUB
Beirut, Lebanon

96 raJa aBillaMa (BArch ’98)

Lecturer, Interdisciplinary Studies, 
NC State University
PhD in Anthropology, CUNY 
Durham, NC, USA 

97 tOufOul aBOu-hODeiB (BArch ’98) 

Associate Professor, Department of Archaeology, 
Conservation and History, University of Oslo 
MA in Social Sciences, University of Amsterdam 
PhD in History of Culture, University of Chicago 
Oslo, Norway

80 JaD SalhaB (BArch ’99)

Senior Private Sector Development Specialist, 
World Bank Group
MPA in Government and Public Policy, 
Harvard Kennedy School 
Master’s in Urban Environment and Sustainable 
Development, Universitat Politècnica de Catalunya 
Washington, DC, USA

102 kariM naDer (BArch ’99) 

Founder, Karim Nader Studio
Senior Lecturer, Department of Architecture 
and Design, AUB
MArch, Rice University
Beirut, Lebanon

105 Michele Maria (BArch ’99) 

Founder, MARIAGROUP
Beirut, Lebanon

123 richarD SaaD (BArch ’99)

Associate and Director, Nabil Gholam Architects, 
Seville office
Master’s in Coaching, EFIC
Seville, Spain

98 fOurat el-aShkar (BArch ’00)

Independent Consultant
1st year DEA in Geography and Political Economy, 
University of Bordeaux 
Seville, Spain

89 hiBa BOu akar (BArch ’00)

Assistant Professor, Columbia University
Master’s in City Planning, MIT 
PhD in Urban Planning, University of California, Berkeley 
New York, NY, USA 

73 MuStapha JunDi (BArch ’00)

Independent Architect and Artist
Senior Lecturer, Department of Architecture 
and Design, AUB
MArch II, Yale School of Architecture 
Beirut, Lebanon

57 rania ghOSn (BArch ’00)

Assistant Professor, MIT
Founder, DESIGN EARTH
MS in Geography, University of London 
DDes, Harvard University 
Boston, MA, USA



81 zina BDeir (BArch ’00)

Founder and CEO, Antwork
MS in Real Estate Development, MIT 
Beirut, Lebanon

90 naDa MuMtaz (BArch ’01)

Assistant Professor, University of Toronto 
PhD in Cultural Anthropology, CUNY 
Toronto, Canada 

33 Michel aBBOuD (BArch ’01)

Founder, SOMA
MArch, Columbia University 
New York, NY, USA

20 faWzi azar (BArch ’02)

Senior Architect and COO, Builders Design Consultants
MBA, INSEAD 
Beirut, Lebanon; Abu Dhabi, UAE

34 kariM chahal (BArch ’02)

Founder, Yatsu Chahal Architects 
MArch, The University of Tokyo 
Tokyo, Japan

82 nayla al-akl (BArch ’02)

Founder, Nayla Al-Akl Landscape Architecture
Assistant Professor, Department of Landscape Design 
and Ecosystem Management, AUB
Master’s in Landscape Architecture I AP,  
Harvard University
Beirut, Lebanon

83 aBDallah taBet (BArch ’03)

Associate, OLIN for Architecture and Planning 
Master’s in Landscape Architecture, 
University of Pennsylvania 
DESS in Historic Preservation, Lebanese University
Philadelphia, PA, USA

58 BaSSaM kOMati (BArch ’03) 

Director, Rafael Viñoly Architects
MArch, Harvard University
New York, NY, USA

35 lina ghOtMeh (BArch ’03)

Founder, Lina Ghotmeh Architecture
MArch, École Spéciale d’Architecture 
Paris, France

59 SanDra BSat (BArch ’03) 

Senior Architect, OMA
European Post-master in Urbanism, 
Delft University of Technology
Rotterdam, The Netherlands

60 naDa BOrgi (BArch ’04)

Founder, [hatch] Architects and Planners
Founder, Borgi | Bastormagi Product Design
Master’s in Urban Planning and Design, 
Lebanese University 
Beirut, Lebanon

36 ryan Mhanna (BArch’04) 

Associate, Foster and Partners
MS in Adaptive Architecture and Computation, UCL
London, UK

106 SaliM al-kaDi (BArch ’04)

Founder, Beirut Architecture Office
Collaborator, Sigil Collective
Senior Lecturer, Department of Architecture  
and Design, AUB
MS in Advanced Architectural Design,  
Columbia University
Beirut, Lebanon

37 Wael al-aWar (BArch ’04) 

Founder, ibda Design
Dubai, UAE

61 anaStaSia el-rOuSS (BArch ’05) 

Founder, ANA-Anastasia El-rouss Architects
Founder, Warchée NGO 
Lecturer, Department of Architecture and Design, AUB
Beirut, Lebanon

92 khaleD MalaS (BArch ’05)

Founder, Sigil Collective
MArch II, Cornell University 
Candidate, PhD in History of Art and Archaeology, NYU
New York, NY, USA

60 SanDra richani (BArch ’05)

Founder, [hatch] Architects and Planners
Lecturer, Department of Architecture and Design, AUB 
Lecturer, Department of Architecture and Interior  
Design, LAU 
MArch, Princeton University 
MS in Urban Development Planning, UCL
Beirut, Lebanon 

84 aBir eltayeB (BArch ’06)

Researcher in Urban Design, 
Department of Architecture and Design, AUB
Master’s in Urban Design, AUB
MRes in Interdisciplinary Urban Design, UCL
Beirut, Lebanon

91 aBir SakSOuk-SaSSO (BArch ’06) 

Founder, Public Works
MS in Urban Development Planning, UCL
Beirut, Lebanon

62 aDiB DaDa (BArch ’06) 

Founder, theOtherDada
BSpecialist Certification, Biomimicry Institute 
MPS in Interactive Telecommunications, NYU 
Beirut, Lebanon

63 rOula el-khOury (BArch ’06) 

Associate Professor, Department of Architecture and 
Interior Design, LAU
Master’s in Urban Planning, Harvard University 
Beirut, Lebanon

65 canDice naiM (BArch ’07) 

Founder, BURAU Architecture + Urban Design
Master’s in Architecture and Urban Design, 
Columbia University 
Beirut, Lebanon

64 hala el akl (BArch ’07)

Chair, Urban Land Institute’s (ULI) Young Leaders Group  
Director, PLP Architecture
Master’s in Regional and Urban Planning, LSE 
Master’s in Strategies Territoriales et Urbaines, 
Sciences Po 
London, UK

39 haliM khOriaty (BArch ’07) 

Founder, Atelier 130
Beirut, Lebanon

124 rOula-Maria SalaMOun (BArch ’07)

Founder, EXTRAGROUND
Beirut, Lebanon

38 Stephanie akkaOui (BArch ’07)

Founder, AKKA architects
Founder, Action Labs
MS in Concept Development and Entrepreneurial 
Strategies, Hallo Academy 
Amsterdam, The Netherlands

114 celine MeliSSa Stephan (BArch ’08)

Founder, Architecture et Mécanismes
Beirut, Lebanon

115 khaleD el MaiSS (BArch ’08)

Founder, Atelier Khaled El Mays
Design Instructor, Lebanese University
MFA in Digital Arts, Pratt Institute 
Beirut, Lebanon

65 lea Diane helOu (BArch ’08)

Founder, BURAU Architecture + Urban Design
Beirut, Lebanon

39 nathalie haBr (BArch ’08)

Founder, Atelier 130
Beirut, Lebanon

40 nicOlaS fayaD (BArch ’08)

Founder, EAST Architecture Studio
MArch II, Harvard University
Beirut, Lebanon

41 rana zeiDan (BArch ’08) 

General Manager and Architect, Vitrina 
Architecture and Design
Beirut, Lebanon

42 rOla iDriS (BArch ’08) 

Senior Project Designer, Hashim Sarkis Studios
MArch II, Harvard University
Boston, MA, USA

130 carl gergeS (BArch ’09)

Musician and Band Member, Mashrou3 Leila
Beirut, Lebanon

130 firaS aBOu fakher (BArch ’09)

Musician and Band Member, Mashrou3 Leila
Beirut, Lebanon

130 haig papazian (BArch ’09)

Musician and Band Member, Mashrou3 Leila
MArch, UCL
Beirut, Lebanon

129 raafat MaJzOuB (BArch ’09)

Creative Director, Office for Special Projects
Director, The Khan Org
Director, The Trablus Foundation
MS in Art, Culture and Technology, MIT 
Beirut, Lebanon

66 yaSMina el chaMi (BArch ’10) 

Candidate, PhD, Department of Architecture, 
University of Cambridge
MPhil, AA
Cambridge, UK

131 anthOny el khOury (BArch ’10)

Musician and Band Member, Adonis
Beirut, Lebanon

85 antOine atallah (BArch ’11)

Architect and Urbanist, Richez_Associés
DSA d’architecte-Urbaniste, Ecole d’architecture 
de Marne-la-Vallée
Paris, France

103 JOanne hayek (BArch ’11)

Founder, VANINA
Lecturer, Department of Architecture and Design, AUB
MS in Advanced Architectural Design, 
Columbia University 
Beirut, Lebanon

131 JOey aBOu JaWDeh (BArch ’11)

Musician and Band Member, Adonis
Beirut, Lebanon

107 rOula ghOlMieh (BArch ’11) 

Independent Artist, Technologist, and Architect
MFA in Design and Technology, 
Parsons School of Design 
New York, NY, USA

108 zeina kOreiteM (BArch ’11)

Founder, MILLIØNS
MArch II, University of Toronto 
MDes in Design Computation, Harvard University
Los Angeles, CA, USA

109 ghaith aBi ghaneM (BArch ’12)

Founder, GHAITH&JAD
Beirut, Lebanon

125 ghiDa hachichO (BArch ’12) 

Independent Artist, Architect, and Performer
MA in Performance Making, Goldsmiths 
Beirut, Lebanon

109 JaD Melki (BArch ’12)

Founder, GHAITH&JAD
Beirut, Lebanon

67 JOana DaBaJ (BArch ’12)

Founder, CatalyticAction
MS in Building and Urban Design 
in Development, UCL
London, UK

132 MOhaMaD kanaan (BArch ‘12) 

Independent Designer and Artist
MFA, School of Art Institute of Chicago 
New York, NY, USA

43 MOna el chaar (BArch ’12) 

Architect and Production Coordinator, 
Sharjah Art Foundation 
Master’s in Architectural Conservation,  
University of Edinburgh
Sharjah, UAE

133 SOuraya kreiDieh (BArch ’12)

Independent Architect and Installation Artist 
MFA, AA 
Beirut, Lebanon

44 ahMaD nOurelDine (BArch ’13)

Design Architect, Nabil Gholam Architects
Lecturer, Department of Architecture and Design, AUB
Master’s in Lightweight Tensile 
and Shell Structures, Hochschule Anhalt 
Beirut, Lebanon

68 garine BOghOSSian (BArch ’13) 

Founder, Boghossian Studio
Lecturer, Northeastern University
Lecturer, Boston Architectural College
Master’s in Architecture and Urbanism, MIT 
Boston, MA, USA; Lisbon, Portugal 

116 Jana ariDi (BArch ’13) 

Founder, Jana Aridi Studio
Master’s in Product Design, Domus Academy 
Beirut, Lebanon

135 MaySSa JallaD (BArch ’13) 

Musician and Band Member, Safar
MS in Historic Preservation, Columbia University
New York, NY, US 

134 MOnya riachi (BArch ’13)

Part III Architectural Assistant, Leonard Design 
Architects 
Postgraduate Diploma, Professional Practice 
(RIBA Part III), University of Westminster 
London, UK

117 thea hallak (BArch ’13)

Independent Architect and Product Designer
MA in Design Products, Royal College of Art
Brussels, Belgium

118 aDrian Muller (BArch ’14)

Independent Designer and Architect
Beirut, Lebanon; London, UK

110 OMar BachO (BArch ’14)

Founder, Twig Collaborative
MS in Advanced Architectural Design, Columbia University 
Beirut, Lebanon

110 raMi SaaB (BArch ’14)

Founder, Twig Collaborative
MA, Parsons School of Design 
Beirut, Lebanon

110 Sirena priya varMa (BArch ’14) 

Founder, Twig Collaborative
Beirut. Lebanon

45 ghalia kOrBan (BArch ’15) 

Founder, shell+core
MS in Urban Design and City Planning, UCL
Beirut, Lebanon; Abu Dhabi, UAE

104 teSSa el Sakhi (BArch ’15)

Founder, T SAKHI
Beirut, Lebanon 

69 MOhaMaD nahle (BArch ’18)

Resident Architect and Researcher, 
Department of Architecture and Design, AUB
Beirut, Lebanon
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